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KATE ELIZABETH FOX 
OPENS FOUR-MANUAL 


CROWD AT MORRISTOWN, N. J. 


Splendid Program by Organist 

Church of the Redeemer on 

Steere Instrument — Many 
People Turned Away. 


treat 
in the 
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gave 


Music lovers enjoyed a real 
on Monday evening, Feb. 17, 
new Church of the Redeemer, 
town, N. J., when the organist, 
Kate Elizabeth Fox, F. A. G. O., 
the inaugural recital on the new 
gan. The four-manual instrument, 
considered one the finest church 
organs in New Jersey, was built by 
the Steere Company of Springfield 
Mass. 

Long before the hour of the 
throngs of enthusiastic people crowd 
the church, and large numbers 
turned away. The presence oi 
distinguished organists from 
York, Brooklyn and the = state 
Mrs. Fox’s enviable rank 

profession, An exacting 
program, of excellence and variety, 
admirably displayed the capabilities 
both of the new instrument and of the 
organist. Selections represented the 
best-known composers, both of the 
modern and elassic periods. Beginning 
with Widor’s Sixth Symphony, 
allegro movement, in which the 
poser uses all the resources of 
modern organ, and technical 
ties are enormous, 
a masterly and brilliant manner. 
was followed by the wutiful adag 
movement, abounding in sentiment 
and feeling. In Bach’s Toccata 
Fugue in D minor, Mrs. 
herself an authoritative 
the great cantor of Leipzig, 
fluent technique with 
and balance producing wonderful dra- 
matic effect. The Pastorale by Cesar 
Franck was exquisitely played. Real 
beauty of interpret tation and expres- 
sion marked the Saint-Saens “Reverie 
du Soir” and the “Chant De Bonheur 
by Lemare. In Massenet’s “Angelus” 
and “Reve Angelique” by Rubin- 
stein use of the harp and chimes was 
effective, with wonderful string com- 
binations. “Romance sans Paroles” 
by Bonnet and “An Eastern Idyl” by 
Stoughton, employing the softer ef- 
fects of the provided appreci 
able contrast. : we 

The mighty Sonata in C minor, by 
Julius Reubke, called the greatest ot 
organ compositions, furnished the 
conclusion and climax of the program. 
This masterpiece is based ath the 
words. of the Ninety-Fourth Psalm, 
with the text, “O Lord God, to Whom 
vengeance belongeth, show Thyself.” 

The Diapason has published the 
scheme this organ. 
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Appointed Organist. of First Congre- 
gational to Succeed Doane. 
Hugo Goodwin has been appoin ed 
organist and choirmaster of the First 
Congregational Church of Evanston 


He was organist of the New Eng 
land Congregational Church and later 
of St. James’ Episcopal Church and 
is rated as one of the most brilliant 
performers on the organ in the city. 
He is known also for his 
tions. Mr. 
James’ Church recently upon the re- 
turn of John W. Norton, the 
organist and choirmaster, who 
served in the navy. ; 

John Doane was organist of 
Evanston church for a number 
years and continued his duties there 
even after joining the navy at the 
Great Lakes station, but resigned 
when he left Chicago with the Great 
Lakes quintet, of which he is the 
manager. 


had 


Flovd, for the last five 
connected with the Haskell firm 
Philadelphia, has resigned to join the 
of the Hall Company 


years 
in 
staff 
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CHICAGO, 


APRIL 1, 1919 


FIRST PIPE ORGAN ERECTED IN KOREA. 














shown the first 
in the land 


organ | 
of Ko- 
Hinners 
Ill., and} 


A BOVE is 
ever installed 
fa. It is the work of the 
Organ Company of Pekin, 
has just been finished in the First | 
Methodist Church of Seoul. Through | 
special courtesy of the Japanese gov- 
‘ronment the instrument was permit- | 
ed to enter Korea duty free. The 
funds to pay for the instrument were | 
by wealthy natives of 
who now live in the United 
States and in the Hawaiian Islands. 
\ very interesting letter has been re- 
ceived by the builders: from an officer 
if the church in Seoul. It says that | 


Korea. 





L 


. day 


the organ arrived safely and that the 
after it came the work of erec 
tion was begun by Mr. Gregg, head 
of the industrial department of the 
M. C. A., assisted by the pastor of 
church, two Chinese carpenters, 
four Korean students and two cool- 
ies All the missionaries and Kore 
ans who have seen and heard the in- 
strument are enthusiastic over it, for, 
the correspondent adds: “Mind 
you, this is the first pipe organ in the 
whole land of Korea; so you see how 
happy we all are. The church seems 
to be very reverential now when the 
beautiful new organ is‘used.” 
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KATE ELIZABETH FOX AT NEW ORGAN IN MORRISTOWN, N. J. 


FARNAM RECITAL IN LONDON 


at Southwark Cathedral 
Benefit of Y. M. C. A. Fund. 
Sergeant W. Lynnwood Farnam 
gave a recital in the Southwark Ca- 
thedral, London, Feb. 19, the pro- 
gram of which has been received by 
The Diapason. The recital was one 
of the many arranged by organists in 
England, the proceeds of which are 
devoted to the war work of the mu- 
sic section of the Y. CJA. This} 
section is asking organists to play re- 
citals for the benefit of the soldiers 


for 





who are not yet out of the service. 
This movement has received great 
impetus in all parts of England un- 
der the name of the “musicians” gift 
to the forces.” 

Mr. Farnam’s interesting program 
on this occasion was* as follows 
Sixth Symphony in G.minor, Op. 42, 
Widor; Reverie in D flat, Bonnet; 
Sketch in D flat, Schumann; “Sun- 
rise,” Georges Jacob; Berceuse in A 
major, Vierne; Prelude and Fugue in 
C major, Bach; Evening Song, Bair- 
stow; Introduction and Allegro in D 
major (from Sonata in the Style of 
Handel), Wolstenholme. 


One Dollar a Year—Ten Cents a Copy 


WANAMAKER IS HOST 
FOR NOTABLE EVENT 


COURBOIN WITH ORCHESTRA 


Plays Widor’s Sixth Symphony as 
One Feature — Ten Thousand 
Hear Great Program—Sto- 
kowski Conducts. 


BY DR. JOHN M’E. WARD. 

Philadelphia, Pa., March 28—Mu- 
sicians of this country—and they 
came from many distant cities—are 
indebted to the firm of John Wana- 
maker for the opportunity to hear and 
‘njoy the first performance of Charles 
Marié Widor’s Sixth Symphony for 
organ and orchestra played under 
ideal conditions such as exist in no 
ther locality in the country—if in- 
deed in the world. 

Last night at the Wanamaker store 
in Philadelphia there assembled up- 
wards of 10,000 invited guests, mostly 
musical artists or enthusiasts, to hear 
this stupendous composition played 
on the great organ by Charles M. 
Courboin, accompanied by the Phila- 
delphia Orchestra of 110 performers 
under the leadership of Dr. Leopold 
Stokowski. This “musicians’ assem- 
bly” evening was arranged by John 
Wanamaker in response to the re- 
quests of music-loving people in this 
city who evinced their desire to hear 
the great organ under ideal concert 
conditions and played in conjunction 
with the orchestra. 

Imagine an opera 
galleries occupying 
parallelogram, each gallery a third of 
a city block in length on each of the 
three sides, with seating capacity of 
twenty-five or more in depth and the 
floor with 3,000 more. the organ and 


house with the 
three sides of a 





orchestra occupying the usual stage 
position, and you have a rough idea 
of the physical setting of this note- 
worthy performance. The _ beautiful 
building, lined with white marble, the 
gilt decorations, flag embellishments 
and absolute isolation from the street 
noises were a delight to the eye and 
a relief to the ear. 

The Wanamaker organ is the larg- 
est in the world—tive manuals, 232 
(straight) stops and 17,954 pipes, and 
represents, first, beauty and_ retine- 
ment tone and, second, enormous 
musical power. Of the orchestra suf- 
fice it to say that it is one of the first 
four bodies of instrumentalists in the 
world. 

The program was as follows: Or- 
gan, Passacaglia, C minor, Bach; or- 
chestra, Overture, “Lenore,” No. 3, 
Beethoven; organ, (a) “Christus Res- 
urrexit,” Ravanello; (b) Andante 
from “Piéce Symphonique,” Franck; 
(c) Allegro, De Boeck; (d) Chorale 
No. 3, Franck; orchestra, (a) “L’apres 
midi dun Faune,” eles: (b), 
Prelude and “Love Death” (“Tristan 
and Isolde”), Wagner; organ and or- 
chestra, Sixth Symphony. G minor, 
(a) Allegro Maestoso, (b) Andante 
Cantabile, (c) Finale, Widor. 

Practicaily all organists are fa- 
miliar with the Passacaglia by Bach, 
the public, unfortunately, less so or 
not at all. Yet one felt that, played 
as it was with such mastery and in- 
dividuality, it made a deep impression 
on those who were unfamiliar with 
the composition and certainly gave 
added enjoyment to the others. Con- 
trasted was the Andante by Franck, 
so deep, so human, so sorrowful and 
yet so celestial. The Third Chorale 
is perhaps the acme of Franck’s art 
and it was ‘layed in a way that re- 
vealed the real character of the or- 
gan, and with spiritualitv added. 

Courboin’s technique is prodigious, 
so much so that he seems to know no 
limit to difficulties at the console. He 
plays as a master, the result of care- 
ful study and a native musical tem- 
perament. Page after page of runs at 
high speed are delivered with a clar- 
ity that is astounding. His dynamics 


of 





are magnificently superb; there is no 
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doubt that he reveals in his playing | 
a musical personality most attractive. 


\s a master of the organ his playing 


is quite on a par with that of great 
layers on ther instruments—the 
piano, for instance. Much of the men- 


most organists is centered 
on the manipulation of the console. 
Mr. Courboin’s playing is rather an 
interpretation of the composition and 
he became a vital part of the 
ble 

Mr. Courboin, to whom the 
dedicated, studied this symphony with 
its composer, and played it from the 
manuscript, as written by Widor him 
self. The orchestral part was sym- 
pathetically played—the blend as wel 
as the contrasts of tone color contrib 
much to. the 


tal yrip of 





ensei) 


work 1s 





rit 
audition 


uted very 
Courboin was cordially received and 
vociferously applaudc z It was. a 
momentous event in the history 
organ literature in the | State 
and was enjoyed to thr lost 
discriminating audience 

There was a dinner for the repre 
sentatives of the press, the ict 
of the or rchestra ind others 
his concert \1 ‘ 
Dr. Leopold Stokowski, Olga Samar 
ff, Signor Martinelli, Signora Mar 
tinella and Mr. Courbot Vl linnet 
was given by Mr. Wanamaker in the 


luxurious tea room. 


Middelschulte Gains Rapidly. 
W. Middelschulte, who, as reported 
in The Diapason last month, was taken 


with a severe illness, has made rapid 
strides toward recovery and is able 
to be out agai He has resumed 

part of his teaching and soon will 


return to his work at St. James’ 
Catholic Church and the K. A. M 
Temple in Chicago. If he continues 
to gain as fast as in the last two 
weeks, he expects to be quite himself 
igain in a short time 


formerly at the 
and for a time 


Earl B. Hough, 
ead of his own factory 
with the American Photo-Player 
Company, has joined the technical 
staff of the Kimball Company in a 
capacity that might be termed con- 
sulting engineer to customers. Mau- 
rice Hardy has been mustered out and 
has taken over the a work of 


New York office under W. B. Mil- 
ner’s direction, while . Vern Frid- 
lund, who, like Mr. Hardy, has been 
connected with the company for 
many years, occupies a similar posi- 


Elliott. 
in the 


tion at headquarters with Mr. 
Mr. Fridlund also saw service 


army. Two more erecting men have 
joined the staff and the factory effi- 
ciency is rapidly getting back to 
normal with the accession of half a 


workmen each week. 


dozen 





Now that the United States has been 
voted “dry,” what is to become of the 
enormous sum spent annually for intoxi- 
eating liquors? So eminent an authority 
as ex-President Eliot of Harvard has 
compiled a table showing the 
spend each year for things 
more or less non-essential 
items is $2,200,000.000 for 
liquors. John Barleyeorn having ahbdi- 
eated, though involuntarily, why not con- 
vert the nation’s drink bill into war say- 
ings stamps? National prohibition opens 
a great avenue for saving If all the 


that are 
One of the 
intoxicating 


money spent for liquor were used in the 
purchase of war savings stamps the $2,- 
00,000.000 issue authorized by congress 
for this year would not be enough. It 


would mean $22 
every man, woman 
ted States. 


worth of stamps _ for 
and child in the Uni- 


Rathos, Park have ob- 
that the 
‘ si 


Visitors to 
served for some time 
pavilion has been under 
San Diego Union. It 
erect seaffolding around the mec Hog 
and one day a lady said to Dr. 
H. J. Stewart, the sanist: “Oh, 








doctor, why is this scaffolding built 
round the organ?” ‘Well,’ said the doc- 
tor, “I presume the scaffolding is neces- 


order that the 
executed.” 


sary in 
properly 


music may he 


Mrs. Blanche Port Runyon, organist ot 
the First Presbyterian Church of Clinton, 
Iowa, has completed a series of programs 
on Sunday afternoons devoted to the 
works of composers who are natives of 
the allied nations At esent she is 
giving American compositions at the 
vesper services. 





John T. Schofield has taken up his new 
duties as organist of the First Baptist 
Church of Flint, Mich. Mr. Schofield has 
had wide experience in church music and 


chorai training. He was associated with 
Dr. Pyne, organist of Manchester Cathe- 
drai and professor at the Royal Man- 


During the 
become prom{t- 
circles in Ontario. AS 
First Baptist Church, 
assembled a fine chorus 


chester College of Musicians 
last three years he has 
nent in musical 





organist in the 
Brantford, he 
choir. 
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‘The finest tl ‘ n to be 
built,” was. the l¢ \lexander 
R. Boyd, managing owner of the Pal- 
ace Theater in Phil Iphia, to R. P. 
Elliott t ball Com 

|pany, and the contract calls for an 
expenditur ler $30,000 
| ind some 
$2,001 e theat n prepa- 
ation. This ts 1 neans to be the 
arge 1 s e ot g the most 
powerful it is to be a four-manual 
regan with a unified two-manual “tnd | 


| legitimate 
fand a 


ee eee 


|LARGE ORDER FOR KIMBALL 


for Theater at Phila- 


Builder. 


Four-Manual 
__delphia to ae 








pedal echo organ, and to contain the 
orchestral drums and traps 


piano, but no automatic player. 









iMr. Boyd believes in the best organ- 
he can get and no unmusical “ef- 
fects.” Th he organ w ill be installed 

| \ fall 

uball contracts March = in- 
cluded a “repeat” ot irom Alaska 
for aty nanual orchestral organ 
with | xylophone, glockenspiel 
and Capt. Lathrop having 
hiked rage organ so well he 
spec ste of it for the new 


}month 


} sonic 


| Theater 





Other orders tor the 
include three more organs for 
\scher Brothers, Chicago. making 
twenty-one in their picture theaters. 
Three church yep a theater, a Ma- 
Temple, and a mortuary chapel 
complete the list. 

The opening of the new State-Lake 
in Chicago demonstrated the 
utility of a organ in a house 
| Phe owner stated 


of! the house was 


hoi 
NOouUuse 


Cordova 


suitable 
has 
that the “hit’ 
Kimball organ. 


liens Recitals at Saniaie: 

Che giving of regular organ recitals | 
in connection with motion picture 
performances is a departure, as far as 
Philadelphia is concerned. Such re- 
citals are being given daily at the 
Stanley Theater by the organists, 
Rollo Maitland and William J. Lan- 
caster. The fine three-manual Austin 
organ recently has been overhauled 
and put in excellent condition by 
Walter Marshall, formerly with the 
Ernest M. Skinner Company, who has 
charge of the organs in all theaters 
l nent rhe 
o'clock in’ the 





inder the Staniey Mle 


recitals begin at 11 


| morning and last fifteen minutes. The 


programs vary in style from the best 
in legitimate organ music and tran- 
scriptions of orchestral works to pop- 

ular music of the day, the aim being 
to satisfy all tastes There are no 
printed programs, but the name of 
the organist for the morning is shown 
on the screen before the beginning of 
the recital, and the organist then an- | 
nounces his numbers, making com- | 
ments on them. Credit for this new 
idea in connection with motion  pic- 
ure presentations is due to A. G. 


| Forbes, resident manager of the Stan- 


amount we | 


ley, a man of high ideals and keen 
vision 
\t Canton, Ohio, a movement has 


been begun to purchase an organ for 


jthe city auditorium as a memorial 
for the Canton soldiers instead of a 
proposed arch to be erected in the 
|public square. | 


| Louis exhibition org 


“A LONG-RANGE ORGAN.’ 


[From the Musical Times.] 
We learn from The Diapason that an 
extraordinary feature of the huge St 
an will be a diaphone 


| Which will have an outlet on the roof of 
the building. It is guaranteed that this 
can be heard, under proper atmospheric 
conditions, for fifty miles It will be 
used to signal certain comm Inity events, 
such as the opening of liberty loan cam- 
paigns, the opening of the shows at the 
exhibit building, etc. The provision of 
such an organ in London a year ago 
would have saved a vast amount of 


| 


| program 


| 
| 
} 


| 


| Waning 


whistle-blowing and erratic bugling on 
air-raid nights The official organist 
would open and close the proceedings 
with appropriate strains, changing the 

from time to time J 
“All's well” (‘Deserted by the 
moon’’) or any popular lullaby 
send us back to bed. 


strain of 


would 
English organist 
tours of the 


Sellars, the 
made extensive 


Gatty 
who has 


United States, paid a visit at the office 
of The Diapason in March when on his 
way through Chicago He had engage- 
ments at DePauw University, Green- 
castle, Ind., and at Lafayette and Peru, 
Ind., as well as at the First Presbyterian 
Church of South Bend. Among other 
recent dates of Mr. Sellars were recitals 


Springfield, 
Springfield ¢ 


at Muncie, Ind., Peoria and 
ill., Terre Haute, Ind,. and 
and Columbus, Ohio 


WANTS IN aia WORLD 
FOR SALME—THREE-MANUAL, FIF- 
t\-three stop console, built by the [buteh- 
ings-Votey Company, with combination 
action included, in good order \lso 16, 
S and 4-foot great reeds; | trombone 
chest, 42 notes: 1 gross flite chest, 61 
notes: all in excellent condition Also, a 
vox humana stop. Address Ke. Me- 


Second Presbyterian Church, 


avenue and Twentieth 


Carrell, 
Michigan 
Chicage 


) 


WANTED—BY A PROGRESSIVE OR 
gan company, one or two young men who 
have had some experience and are am- 
bitious to obtain a complete knowledge of 
organ building in all its branches. Satis 
factory compensation and advancement 
guaranteed, Address) G, care of The 
Diapason. 





AT LIBERTY 
Picture Organist, 


APRIL 


recitalist, experienced, 





union, sober, reliable, splendid library, 
only first class offer considered, particu- 
lars on request. Address: ORGANIST, 
care of The Diapason. 

LONG EXPER- 
» desires to repre- 
sent high class organ on Pacific coast. 
Well acquainted with territory. Perma- 
nent position desired. yvddress “Ex- 


perience,” care of The Diapason 

FOR SALE—TWO-MANUAL PIPE OR 
gan, with detached console, ten speaking 
stops and usual Available at 
bargain price owing to congreyation mov- 
ing to another auditorium. Address “H,’ 
care of The Diapason. 


accessories 


THEATER ORGANIST OF EX 
tional education and experience 
permanent engagement with 
house Immense library; thoroughly re- 
liable. Address PLAYER, care of The 
Diapason. 





FOR SALE—AT GREATLY REDUCED 





price, nineteen new, unused copies of . 
Sebastii in Matthews’ Master cantats 
‘he Paschal Vietor.”. Paul S. Chance, 
145 North Main street, London, Ohio. 
FOR SALE—A TWO-MANUAL OR- 
gan of eighteen stops. Built) very com- 
pactly and in good condition, Panels on 


hoth ends. Address Luke Williams, Green 


Street, Auburn, N.Y. 


FOR SALE — NEW, TWO-MANUAL 
and pedal electro-pneumatic pipe organ 
of nine stops. Suitable for any purpose 
Will be sold cheap. Address M. R., care 
f The Diapason 


WANTED—AT A REASONABLE 
price, two-manual and pedal reed organ, 
ior studio work. Iestey preferred, in A-1 
condition. Address BX, care of The 
Diapason 


ABLE ORGAN BUILD- 
er, experienced in factory work and in- 
stallations State previous experience 
Address: Competent, care of The [ia- 
pason 


WANTED—CAP 


WANTED — FIRST-CLASS ORGAN 

builders in all branches Apply THE 
UDOLPH WURLITZER MANUFAC- 

TURING CO., North Tonawanda, N. Y 


CLASS METAL 
Apply to HENRY 


Mason avenue, 


WANTED ¥F mR 
and Zine pipe makers. 
PILCHER’S SONS, 914 
Louisville, Ky. 








WANTE 
organ mec aaah Ss. 
1) Kater street 


VE RAL FIRST CL: 
Address ‘ 


Philadelphia, 





M AKE RS 
Kilgen & 


WANTED- ME STAL PIPE 
cood pay; steady work. George 
Son, St. Louis, Mo. 


ORGAN BUILD- 
THE DIA- 


WANTED—TWENTY 
ers. Address FA, care of 
PASON. 


ASSISTANT ORGANIST.—ORGANIST 
who has played and directed in Chicago 
churches for the last seven years and 
who is familiar with four-manual organ, 
wishes position as assistant organist. 
Salary no. object. Address Assistant, 
care of The Diapason. 





1, — MOTION | 


Street, | 








high-class 
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SHORT OFFERTORIES 


varying in style and mood from the 
well known “Il Pensoroso” of Hel- 
ler to the appealing melody of 
Thompson’s ‘‘Romance” and the 
more modern expression of De 
Lamarter'’s “Suite.” 


IL PENSOROSO — Heller. Arrg. 
ty Harvey B. Gaul. . . . 40c 

ROMANCE—By John Winter 
‘THOMPSON. <<. 6s «so O00 

IN OLDEN TIMES—By Hugo 
Goodwin . oe Oe 

SUITE (In Miniature) $1.00 
‘do Adagietto, and March— 
By Eric De Lamarter. 


CLAYTON F. SUMMY CO. 


PUBLISHERS 
64 East Van Buren Street 








CHICAGO 








Hinners Organ Co. 





The Hinners Organ of today 
is the artistic result of 39 years’ 


successful experience. 


Superb tone—Reliable Action 
Convenient Appliances. 
Electric blowers installed for 
all makes of organs. 
Correspondence solicited. 


LA MOTTE WELLS 


Chicago Representative 


3260 Fulton Street Phone Kedzie 3606 


Factories and Main Office 


PEKIN, ILLINOIS, U. S. A. 








ARTHUR C. BECKER 


CONCERT ORGANIST 
Instruction in Organ, Piano, Theory 
Organist and Choirmaster St. Vincent's 

Church 
of Musie De Paul University 
Vincent’s Church, Webster and Shef- 
field Aves., Chicago 


Instructor 


Address: St. 











Do not send loose money through the 
mails in remitting for subscriptions, It 
is liable to loss. Use money order or 
draft on Chicago cr New York, or reg- 
ister your letter. The Diapason is not re- 
sponsible for losses suffered through dis- 


regard of this word of caution. 


THE DIAPASON. 

Entered as second-class matter March 
1, 1911, at the postoffice at Chicago, IIl., 
under act of March 3, 1879 

Issued monthly. Office or publication, 
1507 Kimball Building, Wabash avenue 
and Jackson boulevard, Chicago. 


Harry TT. Polk, of Valparaiso, Ind., 
whose work in church and theater in his 
home city has Leen highly successful, has 
heen discharged from the S. A. T. C. at 
Valparaiso University and has resumed 
ill his musical activities 

Albert Scholin has been mustered out 
of service and is again playing at James- 
town, N. Y. His position at the Swedish 
Zion Church was held open for him while 
he was in camp. 





WANTED 











Experienced Console Man 
Experienced Windchest Man 
Experienced Assembler for Erecting Room 


for high class and artistic organ work. 
respondence is solicited with men skilled in 
the best quality of Pipe Organ workmanship. 
When writing mention exact experience, also 
state expected wages, addressing 


M. W., care of The Diapason 


Cor: 
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Organ Works of Arthur Foote 


Compositions of American Writer Analyzed 
and Appraised. 


By HAROLD VINCENT MILLIGAN 


ocooocoocoo000N0 
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The name ol Arthur Foote has 
been so firmly established for so many 
years as to have one of the 
fixed stars of our musical firmament, 


and to stand along with those of Ed 


become 


ward MacDowell, George W. Chad- 
wick and Horatio Parker as repre 
sentative of the best and most endur- 
ine achievements of American coin- 
nosers, The catalogue ol his works 
indicates that he has sought many 


and diverse means of expression and 
has written in many forms—for or- 
chestra, string quartet, for piano 
alone and in combination with other 
instruments, and for voices. 

Mr. Foote is an organist and has 
a goodly list of organ compositions 
to his credit, and in no style of writ- 


ing is he more successful than in his 
work for this instrument, although | 
his fame rests largely upon his | 
achievements in other lines and or- 
ganists seem to have been slow to 
recognize and appreciate the value of 
these pieces. \n observation of 

church and recital programs for a 
number of years past has not dis 

closed his name among the most fre: ! 


quently played composers, and when 
his name has appeared it has usually 


been in connection with some of his 
earlier pieces, which are not the 
equal, either in content or in work 
manship, of the later works. The 
comparatively slow progress toward 
recognition and acceptance of this 
music doubtless is due to the exalted 
mood in which it is conceived, a 
quality, which, while it may not make 
for immediate popularity, is certain- 
ly bound to provide an fe tod of 
permanency vhich less worthy but 
more obvious music lacks In view 


of this condition it may, perhaps, not 
be amiss to call the attention of or- 
ganists to some of these lesser-known 


pieces. 

The organ compositions of Arthur 
Foote are listed under six opus num 
bers, and embrace nineteen pieces 


including a four-movement suite. The | 
first opus, a set of three pieces, was 
published twenty-five years ago, and | 


the latest (but we hope not the last) 


Opus, a group of seven pieces, was 
published six years ago. The true 
test of a composer's sincerity and in 
tegrity may be looked for in the 


growth and development of his pow- 
ers of expression — in the broaden- 
ing and age of his inspiration 
and, judged by this Pec os Arthur 
Foote must be awarded one of the 
very first places among contemporary 
in this or any other 
not large, for 
, has been 





organ composers, 
country. His output is 
much of his creative energ 
spent in other sheciawa, but the 
quality of some of the music, particu- 
larly among the last three opus num- 
bers, is so high as to place him in- 
dubitably among the elect. After all, 
the final judgment of a man’s work ts 
based upon its quality, and not upon 
its quantity. With such a message 
and with such powers of expression 
however, it is sincerely to be hoped 


that Mr. Foote will again feel the 
urge toward this instrument, for 
which the nobility and exaltation of 
his inspiration peculiarly fit him, and 
that we, as organists, may look for- 


ward to still further products of his 
unique genius. 

The first group of 
opus 29, consists of a 
March.” an “Allegretto” and 
torale,” all of which have 
considerable popularity and 
little analysis at this time. * 
splendid examples of homophonie 
music for the organ, and as such are 
eminently useful and valuable as serv- 
ice pieces. They also possess the 
valuable quality of not depending for 
their effects, as so much of the bet- 
ter-class contemporary: music does, 
upon the characteristics of the ultra- 
modern organ: they can be played 
just as beautifully upon a two-manual 
tracker instrument as they can upon 


organ pieces 
“Festival 

“Pas- 
achieved 
require 
rhey are 


a four-manuel electro-pneumatic, and 
hence are welcomed and appreciated 
by those organists who are ambitious 

but whose repertoire 


music, 
is limited by the short-comings of 


tor good 


| writer of this exquisite 


| sheer 


/ generation mm which he 


the organ upon which they play. The 
same remark applies very closely to 
all of Mr. Foote’s organ composi- 
tions, and is the result of the solid 
sincerity of his creative impulse. The | 
second movement, “piu allegro,” of 
the “Allegretto,” is especially char- 
acteristic of the composer. 

Nine years elapsed before another 


group of organ pieces appeared, and 
these, being ror ig shi, short, were 
published in book form under the 


title “Six P ieces for the Organ.” One 
of them, “Nocturne,” has since that 
time been published — separately. 
These six pieces, like their predeces- 
sors, appeal rather by reason of their 
innate beauty than by any showiness 
of exterior. You will search a long 
time before you will find a lovelier 
bit of writing than “Offertory,” of 
a finer piece of church music, (short 
though it is) than “Pater Noster.” 
The latter composition has been a 
favorite of mine for many years; it 


exhibits its 
the old church 


composel ’s 
modes, a 


which he brings into fine flower in 
some of the later pieces. The other 
pieces in this small volume = are 
“Meditation,” “Intermezzo,” “Prel- 
ude” and “Nocturne,” and they are 
all preeminently suited to the church 
service 

The “Suite in D” followed the “Six 
Pieces” closely, being opus 54, pub- 
lished two years later, in 1904. It is 
in four movements, the third = of | 
which, “Improvisation,” was selected 
by the French organist, Joseph Bon- 
net, for inclusion in his “Historical 
Organ Recital” programs as_repre- 
sentative of America. This composi- 
tion is, indeed, worthy of such an 
honor, and it is to be hoped that i 


will in time be published separately, 
as it is an ideal service prelude, as 
well as a most interesting recital 
number. In it Mr. Foote has again 


turned to the old church modes, not 


following their severe outlines close- 
ly, but drawing upon them occasion- 
ally for inspiration and refreshing 
variety. The “Suite” begins with an 
introduction in the true eighteenth 
century manner, sug gestive of those 
full-sounding “tutti” passages which 
ushered in the symphonies and con- 
certi grossi of that day. The first 
movement, following this “maestoso” 
introduction, is an “allegro energico” 
and is laid out and executed along 
broad lines. The second movement 
is a “quasi minuetto” with a fascinat- 
ing rhythmic piquancy produced by 
the intrusion now and then of a two- 
four measure into the smoothly flow- 
ing three-four of the minuet. The 
last movement is a brilliant “allegro 


comodo.” 

The next opus for the organ is a 
single piece, “Night, a Meditation.” 
It is dedicated to Katherine Goodson, 
the pianist, and the composer informs 
me it was orjginally written for the 
piano and afterward transcribed by 
himself for the organ. It seems to be 


idiomatically organ music; we have 
never heard Miss Goodson play it, 
but we venture the opinion that it 


will never sound as well on the piano 
as on the instrument of its adoption, 
the organ. Its. shifting, chromatic 
he irmonies (1 am tempted to call them 

“Tristanesque,” but everything y of this 
character is called “Tristanesque”) 
seem to require the sustained tone of 
the organ. On the other hand, the 
music achieves a swift climax of in- 


tensity which requires a deft manipu- | 


lation of the mechanics of the less 
flexible organ in order to bring out 
the true values. This composition, 
with others which we shall mention 
later, seems to contain orchestral ma- 
terial of a high order. The mystic 


| a fine 
fondness for 
fondness | 


| has 


‘music for 
i never 





| 


| 
| 


shadows of night have been a fruitful 
source of inspiration to many com- 


posers, but we do not know of any 
who have interpreted the mood in 
music more unerringly than the 


morceau 


We now come to what is, up to the 
present date, Mr. Foote’s last word in 
organ music, Op 71, pieces, all 
pu blished separé ately. 

Cantilene in G,” a 


seven 
The first one is 
melody of such 


pure and celestial beauty as to remind 
one at once of Wesley’s remark about 
the E major Prelude and Fugue from 
the second volume of “The Well- 
Tempered Clavichord’’—that it repre- | 


sents the saints walking about in Par- | 


its lofty se- 
purity, it 


Bachian in 
ethereal 


adise. Truly 
renity, in its 
breathes the perfume 
world than this, and cannot be ac 
counted for on any other theory than 
inspiration. Standing aloof 
from the clangor and striving of the 
lives, the com- 
“Cantilena” is naught but a 
We cannot help but feel that 


poser ol 
genius. 


this piece is wasted on the organ 
world of the present day and that it 
waits for the magic bow of a Kreisler 
or a Heifetz to draw the full sweet- 


ness of its haunting loveliness. 

The second number of this opus is 
a “Solemn March,” a favorite (so I 
am told) of its composer. It is one 
of the best of all “Solemn Marches’ 
(no exceptions whatever). In the 


‘Trio” Mr. Foote revels in ecclesiasti- 


cal harmonies to his heart’s content 
and the effect is unalloyed delight. | 
No. 3 is “Sortie in C,” a little more 


conventional than the foregoing, but 
upstanding piece of a postlude 
with a highly satisfying 
scale in the pedals and a 
vigorous fugal exposition. ‘“Canzon- 
etta” reminds one somewhat of the 
“Allegretto” in Op. 29, but moves 
with greater freedom and variety: it 
typically Footian middle sec- 
tion. The “Tempo di Minuetto” and 
‘Toccata” are fine examples of their 
respective styles; we particularly like 
the “Toccata,” one of the best efforts 
in this form we know 


character, de- 


scending 





With “Communion” we come to 
the end of the catalogue. Like the 
“Cantilena,” this composition dwells 


in the rarefied atmosphere where only 
the outpourings of pure genius can 
move and have their being: it speaks, 


not with sounding brass and tinkling 
cymbals, but in the still small voice 
that lies very close to the holy silence 
in which dwells the Deity. It pos- 


sesses that religious quality of rapt 
contemplation which is to be observed 
in the paintings of Raphael. It is not 
the heedless multitude: we 
expect to hear either “Com- 
munion” or “Cantilena” in a moving- 
picture theater (with all due respect 
to the “movies”). It exhibits a spirit 
remotely aloof from _ present-day 
America; it might have been con- 
ceived in old world cathedral. 
It suggests the slow movement of a 
string quartet: how the Flonzaleys 
would play it “con pag 


some 


amore 
We hear a great deal these days 
about the “American composer,” but 
in our seeking after him we 
are quite likely to pass him by in the 
crowd, unless he wears yellow clothes 
and is blowing a horn. We are a lit- 
attracted by bright-col- 
ored show-cases and too much of our 
nusic has an unpleasant plate-glass 
juality. Let us turn aside once in 
a while from the tumult and the 
shouting and contemplate the endur- 
ing qualities of sincerity and digni ty. 
Let us not leave it to future genera- 
tions to estimate fully the want of 
such a composer as Arthur Foote 


restless 


tle too easily 


Death “s Mrs. ” S. Pilcher. 
Mrs. Harriet S. Pilcher, widow of 
Henry Pilcher, founder of the organ 
firm of Henry Pilcher’s Sons, Louis- 
ville, Ky., died at her home in Louis- 
ville recently as the result of severe 
burns suffered when her clothing 

caught fire. 


Foster of 


Boston passed through 
Chicago March 7 on his way home from 
Colorado, where he had gone on a busi- 
ness trip. Mr. Foster, in addition to his 
work as an organ mechanical expert, 
who has placed Orgoblos in all parts of 
New England, is organist of the First 
Parish Church in the historic town of 
Lexington and a member of the A. G. O. 
and the N 


A. C. 








of another | 





THE DIAPASON 


HE DEFENDS COUNTERPOINT. 


Oxtord, Ohio, March 10.—Editor 
The Diapason:—I looked with inter- 
est at your last issue to see if some 
conservative. academic plaver of the 
organ, Or some composer who be- 
lieves that some bit of musical truth 
was best caught in the musty weav- 
ings of counterpoint, had not heard a 
call to his colors and offered a gentle 


protest to Mr. Borowski 


Yea, out with the trappings of coun- 
terpoint! But list—our blood broth- 
ers, the architects, who freeze music 
in stone, might decree that there 
should be no more use of Greek mo- 


tives in building. I ask, would a bank 
without Doric columns | be a safe place 
for a musician to keep his embarrass- 
ing millions? 

Then off with the heads of the bour- 
geoisie, these organist composers, for 
besides making sweets, sometimes 
they know what makes the wheels go 
round, and they become conceited say- 
ing vain, worn-out things. Too true, 
too true! Off with their heads though, 
for have we not the example of our 
bloody brothers of Russia who say: 
‘This foreman, this factory manager, 
he just makes the wheels go, anybody 
can make the wheels go. A plague 
on him, the world needs him not. 

A conservative, academic mossback 
makes humble protest that progress 
goes by leaps and bounds only with 


the infant, while music has already 
achieved much sophistication. His- 
tory shows each master adding his 


little to the “funded capital” of mu- 
sicianship. What of truth he has said 
has been retained and what was non- 
essential has fallen into disuse. Imi- 
tative writing of some description 
seems to be as much at the root of 
things musical as sound itself. Fugal 
trappings and the like may even occu- 
py as prominent a position as_ the 
Doric columns on the First National 
sank, as witness the Guilmant Eighth 
Sonata. 
Every may be attacked 
from the fiberal or from the radical 
point of view. Evolution or revolu- 
tion as a means of progress is before 
the whole world today. It is, prob- 
ably, largely a matter of temperament 
whether one would have a peaceful 
evolution or a bolshevik revolution. 
Is it given our radical brother to keep 
our peace-loving brother from going 
to sleep? Further, and the real ques- 
tion, too, which Mr. Borowski seems 
to neglect, Are both the radical and 
his brother any more than drifting 
with the tide? 
HARRISON D. 
Open Organ in Philadelphia. 
Dr. Adam Geibel and William C. 
Young, organist of the Central North 
Broad Street Presbyterian Church, 
co-operated in dedicating a two-man- 
ual organ in the Logan Baptist 
Church of Philadelphia Feb. 12. The 
organ has fifteen speaking stops and 


prob lem 


BARON. 





every modern accessory. It was built 
by Reuben Midmer & Son of Brook- 
lyn, N. Y. Dr. Geibel played his own 


and closed the 
Improvisation on 
Young’s numbers 


(Anniversary March 
program with his 
Familiar Airs. Mr. 


were: Offertoire in D, Batiste; Even- 
song, Martin; Toccata, Boellmann: 
“Snow Flakes” (arranged by W. C. 


Young), Hoffman; “Thanksgiving,” 


Demarest. 
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New England Chapter. 

Since my last letter, of Feb. 19, the 
chapter has held three public recitals, 
two services (including that at St. 
Paul’s Church, Providence, March 19, 
under the direction of George H 
Lomas, A. G. O.) and one social 

Our social, March 3, was unusually 
well attended, many of the members 
coming from great distances in order 
that they might hear the uposium 
on Bach which was participated in by 
Everett E. Truette, Mus. Bac., A. G. 
O., dean (“The Forerunners of 
Bach"); Charles D. Irwin (‘The Life 
of Bach”): B. L Whelpley ‘The 
Piano Music of Bach”); \ nee 
Rich King, A. A.G.O. (" 1e Or: atorio 
and Cantatas of Bach"); John Her 
mann Loud, F. A. G. O. ("The Organ 
Music of Bach”); Henry Dunham, 


es 


sy! 





s 


M. 


A.G.O.: (*Teaching Bach to Pupils”) 
and George A. Burdett, A. G. O 
(“After Bach, What?’’). 

The symposium was a great suc 
cess and each speaker had carefully 


prepared data for his or her base of 
Bach’s musical career. This hie 
first time that a symposium on some 
life and works 


Was 


great musician’s had 
been worked out, and the success ot 
the evening gives promise of similar 
symposiums in the future. 


On March 10 we were favored with 


a fine recital on the organ at Em- 
manuel Church, Boston, by Wallace 
Goodrich, dean of the faculty of the 


New England Conservatory of Music. 


The program was as follows: Fan- 
tasie in G minor, Bach; “Lamenta- 
tion,” Guilmant; “Kyrie du premier 
ton,” Audre Raison; Antiphon in the 
seventh mode, Chausson; Antiphon 
in the third mode, d’Indy; “Salve Re- 
gina,” Widor; Passacaglia in C mi- 
nor, Bach; Chorale in E major, 


Franck; “Sur un theme Bréton,” Ro- 
partz; First movement from Fifth 
Symphony, Widor. 

Wednesday evening, March 12, a 


lecture recital on “The Organ Stu- 
dent in Paris” was given at Sayles 
Hall, Providence, by Edward Shippen 
Barnes, F. A. G. O., and his program 
was as follow: Prelude and Fugue 
in G, Bach; Trio Sonata in E flat 
(first movement), Bach; Pastorale, 
Franck; Intermezzo (First Sym- 
phony) and Andante (Eighth Sym- 
phony), Widor; Chorale and Scherzo 
(Second Symphony), Vierne; Prelude 
in Five Parts, Lemmens; Finale 
tt Symphony), Vierne. 

Two events took place Monday eve- 
ning, March 17—a service at the Con- 
gress Square Universalist Church, 
Portland, Maine, and an organ recital 
at the South Congregational Church, 
Exeter street, Boston, 
Zeuch, organist and 
the church. 
cital of March 10, and all the other 
recitals and services held by the chap- 
ter this season, Mr. Zeuch’s program 
brought out a very large audience in 
spite of the inclement ‘weather, and all 





choirmaster of 


enjoyed a rare treat. Mr. Zeuch 
played the following program with 
marked brilliancy and finish: Prel- 


ude and Fugue in A minor, Bach; 
Cantabile, Jongen; Third Organ Sym- 
phony, Vierne; “Chant du Soir,” Bos- 
si; Scherzo Pastorale, Federlein; “Oh, 
the Lilting Springtime,” Stebbins; 
“Caprice Heroique,” Bonnet: Theme, 
Variations, and Finale, Thiele. 
JOHN HERMANN LOUD, 


Secretary 


Minnesota Chapter. 
An unusual program was 
the afternoon of Feb. 23 at 
Church in Minneapolis. 
“Church Music, Past and 
were presented by Hamlin Hunt, as- 
sisted by several members of the 
chapter. Following was | 
program: Chorale, 
Clerambault (J. Victor Berg- 
of Minnesota 


given on 


Types 
Present” 


Minnesota 
the 
Prelude, 
quist, 


dean 


| which 





ja 
| ~~ 





by William E. | 


As at Mr. Goodrich’s re- | 


Plymouth | 
of | 


Buxtehude: | 


chapter); | 





Ghost.” 
Re- 


Holy 


Hebrew 


Italian—“Come 
Traditional 
Organ—Second 
“Sonata Eroica, 
(R. Buchanan Morton, organist House 
of Hope Presbyterian Church, St. 
Paul); English Cathedral Type 
“King All Glorious.” Barnby; Rus 
sian Church Type—“Praise the Lord 
from Heaven,” Rachmaninoff; Or- 
gan—Cantilena, Wolstenholme (Ma- 
rion Austin Dunn, organist Second 
Church Christ, Scientist); Ameri- 
can Quartet l'vype—" More Love to 
Thee, O Christ.” Brewer; Offertory- 
Adaptation “The Gnineienne* a 
Schul 


Early 
Palestrina; 
sponses; 


from the 


ot 


vert 


Illinois Chapter. 
memorable events in 
was the re- 
the members on 
Feb. 26 by Charles 
Courboin was in 
and was the 
the evening ata 
so a most happy 


of the the 


the chapter 


One 
history 
cital given 
the afternoon of 
M. Courboin Mr. 
Chicago for the dé 
wunet ot the it 
dinner, which was 
occasion, as well one which drew 
large attendance. Mr. Courboin 
in his charming style, and 
ht out beautifully the resources 
large three-manual organ: in 

Hall It not his first 
appearance there, had given a 
recital before the QO. on its 
rally day last year. 

The audience at the 
large one and included a number 
invited guests of members of the 
chapter. The wonderful color work 
Mr. Courboin can do was well 
exemplified in what he made of the 
Schumann “Abendlied.’ The 
Triste” from Yon’s Sonata Cromatica 
also was a gem of the performance. 


of 
before 


15 
al 


as 


broug 
of the 
was 
for he 
N. A 


Kimball 


recital was a 


of 





and the two Saint-Saens preludes 
were of the kind of music in which 
the Belgian organist delights. The 
program was: Sonata Cromatica, 
Yon: “Elan de Coeur” (dedicated to 
C. M. Courboin), Yon; “The Primi- 
tive Organ” (Humoresque), Yon 
Two Preludes (E major and FE 
flat major), Saint-Saens ‘“Evensong,” 
Schumann; Passacaglia, Bach; Aria, 


Zach; Scherzo Cantabile, Lefebure 
Wely; “Finlandia,” Sibelius. 


\ splendid service was that at St. 


Chrysostom’s Episcopal Church, Chi- 
cago, the evening of ‘March 25. Em- 
ory L. Gallup’s choir amply proved 


its excellent quality and its painstak- 
ing training in its singin: g. The 
“Blessed Jesu” from Dvorak’s “Stabat 
Mater” was a real work of art, Han- 
del’s Largo to the words “Trust in 
the Lord,” with solo for alto, served 
for the offertory anthem, and Mr. 
Gallup played the accompaniment 
with special distinction. Hugh Porter 
was the first of the visiting organists, 
giving Wolstenholme’s “The Answer” 
and the brilliant finale to Guilmant’s D 
minor sonata. Miss Florence Hodge, 
A. A. G. O., played with remarkable 


taste and precision the Adagio from 
Widor’s Sixth Symphony and the dif- 
ficult Toccata from the Fifth, and 
Chauvet’s Andantino. Allen W. Bo- 


last of the organists to 
be heard, and gave Yon’s “Gesu Bam- 
bino” and the Marche Pontificale 
from Widor’s First Symphony most 
effectively. 


gen was the 


Missouri 

Missouri chapter held its 
meeting Monday evening, 
Feb. 24, in the Musical Art building. 
After a dinner served by the ladies 
of the chapter the speaker of the eve- 
ning was introduced. He was A. H. 
Armstrong, A. G. O. of Alton, IIL, 

who spoke on “My Musical Experi- 
ence in Camp,” illustrating some of 
the impressions he received on the 
piano. A rising vote of thanks was 
tendered Mr. Armstrong for his de- 
lightful talk. 

After a brief business session and a 
leng rthy discussion upon the organ- 
ist’s difficulty in the church, 
ing adjourned until Monday, 


Chapter. 
The 


monthly 


March 
ALG Sao: 
organist of the West Presbyterian 
Church. St. Louis, assisted by Miss 
Edith Piper, soprano, gave a delight- 
ful and interesting recital at his 
church under the auspices of the chap- 
ter, Friday evening. Feb. 28. The 
program was as follows: Prelude 
and Fugue in D minor, Bach; Sona- 
ta in minor, Rogers; Allegretto. 
Commette; “At the Convent,” Boro- 


Paul John Weaver, A 


“Lento | 


movement | 
” Stanford | 





the meet- | 


din; Ballet, Debussy; Melody 

flat, Tschaikowsky; “From the] 
South,” Lemare; “Fanfare d’Orgue,” 
Shelley. 

Christian H. Stocke, secretary ol 
the chapter, has just concluded his 
excellent series of pre-service Sun- 
day evening recitals at the Cote Bril- 
liante Presbyterian Church, featuring 


organists. 
he 


Louis 
recitals are 
future. 


compositions of St. 
\ number other 


ing planned for the 


Maryland. 
fourth public service of 
chapter was held at Grace and 
Peter's Church, Park avenue and 
Monument street, Feb. 20. The choirs 
of St. Luke’s, St. Paul’s and Grace 
and St. Peter’s churches sang 
address was delivered by the Rev. Dr, 
Arthur Chilton Powell of St. Mary’s 
Episcopal Church, Hampden. oe 
( ‘awthorne Carter, organist and choir- 


Lhe the 








in E | Clough-Leighter; 


| 


| James 
| Dickinson: 
| Joseph 


mond 


St.) 


the 


An | 


master of St. Luke's, played, as a 
prelude Largo; Silas; Aria im D; 
Bach, and the “Meditation a Sainte 
Clotilde” by Philip James, and as a 
postlude Cesar Franck’s Chorale in A 
minor. Alfred RR. Wiullard of St 
Paul’s Episcopal Church directed the 
inusic and John Denues of Grace and 
St. Peter’s played the service. \ 
splendid program had been arranged, 
the choral numbers including Noble's 
“Fierce Was the Wild Pillow,” Mar- 
tin’s “Hail Gladdening Light” and 
Stanford's Te Deum in B flat. | 
The third annual series-of Lenten 
recitals under the auspices of the 
chapter, given at St. Paul’s Church, | 
saltimore, proved a succe with an | 
ittendance larger than that tan year, | 
[he tirst recital was given by Miles | 
Farrow March 3. Dr. Farrow ts or- | 
ganist and choirmaster of the Cathe 
d ot St. John the Divine in New 
York and an old Baltimore organist. 
His offerings were: Chorale and 
Fugue from Sonata No, 5, in C minor, 
Guilmant; Andante Cantabile in B 
Hat, Tschaikowsky; Chorale No. 3, in 
A minor, Franck; Reverie, Lemare, | 
Toccata from Fiith Symphony, Wi- | 


dor; Invocation, Mailly. 

The second recital was played by 
the dean of the chapter, Alfred R. 
Willard, organist and choirmaster of 
St. Paul’s, on March 10, and his num- 
bers were Fugue in I: flat) major, 
Bach; Chorale Prelude on “Eventide,” 
Parry; “Lamentation,” Guilmant; 


|} American 


1 sy 


Fountain Reverie, Fletcher; “Piece 
Heroique,” Franck; “Within a Chin- 
ese Garden,” Stoughton; Indian Sum- 
mer Sketch, Brewer; Toccata in D 
minor, G. B. Nevin. 

William J. Kraft, Mus. B., F. A. G. 
O., gave the third recital March 17. | 
Mr. Kraft is organist and lecturer at 
Teachers’ College of Columbia Uni- 
versity, New York. He played: Fan- 
tasie Symphonique, Cole; Cradle 
Song, Federlein; Gavotte, Federlein; 
Swan Song, Saint-Saens: Scherzo, 
Matthews; Intermezzo, Callaerts; “By 
the Sea,” Schubert; Scherzo-Canon, 
Jadassohn; “Marche Religieuse,” Guil- 
mant. 

Robert J. Winterbottom, A. G. O., 
organist and sr hs ged of St. Luke’s 
Church in New York, gave the fourth 
recital March 24. 

Texas, 
The seventh recital of the series 


ander the auspices of the Texas chap- 
ter was held at the First Presbyterian 
Church of Dallas Feb. 23, and Charles 
Lloyd Hutson, assistant organist of 
the church, played the 


following se- 
lections: Allegro 


Maestoso, from 


1919 


Fantasie, Op. 20, 
Parker; Offertoire, 
Rogers; Reverie, Se eg 
“Romance sans Paroles,” 
“How's Soy,” 
Toccata, 


APRIL Il, 


No. Horatio W. 


Fa. 


4, 


My 
Mailly. 


Bonnet; 
Sidney Homer; 
Southern California. 

The thirty-third service of the ché ip: 
ter was an interesting event March 3 
at the First Presbyterian Church of 
Pasadena. Clarence Albert Tufts ot 
the Second Church of Christ, Scien- 
tist. at Los Angeles, and Dr. Ray- 
Mixsell, who besides being a 
well-known specialist in diseases of 
children, has in his home an organ 
andis devoted to the instrument, were 
and the service was 
George \. Mortimer, or 
Danek: The choir sang 
Spicker’s “Fear Not Ye, O Israel” and 
t work of Mr. Mortimer -“Behold, | 
bring You Good Tidings.” Mr. Tufts’ 
rroup of selections included: Con- 
ert Prelude, Ii minor, Dethier; 
Theme (varied) in E, Faulkes; Toc- 
‘ata, Op. 67, No. 2, MacMaster. 

Dr. Mixsell played: Toccata and 
\dagio in C, Bach; “Dance of the 
IkIves,” Johnson; “Angelus du Soir,” 
Jonnet; Scherzo from the Fifth Sona 
Guilmant. 


soloists, 
played by 
panist of the 

















a, 
West Tennessee. 

The March meeting of the West 
fennessee chapter was held Thurs- 
lay omorni March i3, with the 

» J. Paul Stalls, presiding. A 
delightful feature of the meeting was 
the address by Miss Elizabeth Mosby 
nm “Beethoven. \ very interesting 
vaper was presented hy Ernest F 
Hawke on “The Organ: Things We 
Should Know.’ 

There will be a recital by members 
of the chapter the latter part of April 


Southern Ohio. 
Lillian Arkell Rixford gave an 
interesting program under 
ices of the Southern Ohio 
in Christ hurch at Cincin- 
vatt March 3. It consisted entirely 
ot the works of Felix Borowski. This 
hicago composer and critic has re- 
ceived special attention from organ- 
because of his compositions for 
in, and also because Or his 
interesting address at St 
printed in tull in The Diapa- 
Mrs. Rixford’s offerings  in- 
cluded the following: First Suite 
(Prelude, Toccata, “Meditation Ele- 
gie.” “Marche Solefinelle,”); Priere 
in I; First Sonata (Allegro ma 
non Troppo, Andante, Allegro con 
Fuoco) 





sts 
the 
recent 
Louis, 


Ores 


son 


feature of the 
association of 
10 Mr. 
at the 
York 
ofa 
the 
The 


An interesting 

the alumni 
Organ School 
Philip DBerolzheimer 
Astoria Hotel in New 
Litta Grimm's singing 
by Francis Hopkinson, 
composer 


reception 
the Guil- 
and Mrs 
Waldorf- 
Feb. 27 was 
composition 
first Known 
work is the 
and augmented by Harold V. 
is published by Arthur P 
ina group of songs by the same 


Dy 
mant 








edited 


one 











} composer. Mr. Milligan accompanied 
Miss Grimm at the piano and explained 
to the audience how these interesting 

ngs had been discovered. Willis Holly 
told the audience that Mr. Berolzheimer 
ntended to have copies of the book con- 
taining the songs of Francis Hopkinson 
hound in leather and distributed to 
schools and libraries on behalf of the 
Guilmant Organ School. 

Before an audience that filled the See- 
ond Presbyterian Chureh at Decatur, IIL, 
the Oratorio Choir of seventy voices, un- 
der the direction of D. M. Swarthout, 
gave a splendid presentation of the Verdi 
“Requiem” and Chadwick’s “Land of 
Our Hearts.’ The soloists, all from Chi- 
cago, were: Lucille Stevenson, soprano; 
Ksther Muenstermann, mezzo-soprano; 
John B Miller, tenor; and Burton 
Thatcher, ; All won distinct favor 


Sonata in D minor, West; Prelude 
and Fugue, E minor, Bach; Allegretto 
in B minor, Guilmant; Evensong, 
Martin; Meditation (from ‘“Thais’’), 
Massenet; Allegretto Pastorale, An- |} 
dante Tranquillo and Allegro Marzi- 
ale (from Twelve Miniatures), Higes 
Miss Ruth Strong, soprano, sane a 


group of songs. 

The ninth recital of the chapter was 
played by Miss Grace Switzer at the 
First Methodist Church of Dallas 
March Miss Switzer was assisted 
by Mrs. J. Barney Davis, soprano, 
the following program: Prelude and 
Fugue in C minor, Bach; Aria (from 
Tenth Concerto), Handel: Prelude, 
Clerambault; Andante (from the Sym- 
phony in G, “The Surprise”), Haydn; 
“Dearest,” Sidney Homer; “I Know 
a Hill,” Benjamin Whelpley: “My 
Lover, He Comes on the Skee,” 


in | 








With the The ‘Re quie m” was 
given as memorial service to the 
soldier dead of Decatur and Macon 
county, and was sung throughout. with 
the Ringlish text. This is the fourth ap- 
> of the Or: Morte ¢ ‘hoir, the other 

Ss presented ine ‘The Messinh,’ 

E Hijah’ ’ and Migar’ s “King Olaf.” 
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Maintenance of Pipe Organs 
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TULSA CONTRACT FOR 
HILLGREEN, LANE & CO. 


WILL BUILD THREE-MANUAL 


Echo To Be Included in Instrument 
for the Christian Church— 
Another Order Received 
from Omaha Church. 


Hillgreen, kane t & Co. of Alliance, 
Ohio, have been awarded a contract 
for a large three-manual and echo 
organ by the Christian Church at 
Tulsa, Okla. They are also to build 
a large two-manual for the Kountze 
Memorial 

The contract for the Tulsa organ 
was obtained by the Will A. Watkin 
Company of Dallas, and the contract 
for the Omaha organ by_ the Pitts 
Pipe Organ Company. The specif- 
cation of the Tulsa organ is as fol- 
lows: 

GREAT ORGAN 

Bourdon, 16 ft. 
Open Diapason, 
Second Diapason, 
Gamba, & ft. 
Salicional, 8 ft. 
Doppel Floete, 8 ft. 
Octave, 4 ft. 
Tuba, 8 ft. 

SWELL ORGAN 
Bourdon, 16 ; 
Open Diapason, § ft. 
Stopped Diapason, 8 ft 
Viol d’Orchestre, & ft 
Vox Celeste, 8 ft. 
Piccolo, 2 ft. 
Aeoline, 8 ft. 
Flute Harmonique, 4 ft 
Violina, 4 ft. 
Cornet, 3 rks. 
Ohoe, 8 ft. 

CHOTR ORGAN 
Contra Viole, 16 ft 
Violin Diapason, 8 ft 
Duleiana, S ft. 
Melodia, S ft. 
Concert Flute, & ft 
Wald Flute, 4 ft | 
Ciarinet, S ft. 
HCHO ORGAN 
8 ft 
8 ft 


$ ft. 
S ft 


Diapason, 
Viola Dolce, 
Rohr Floete, 4 ft. | 
Vox Humana, § ft 
Cathedral Chimes, 

PEDAL, ORGAN 
Open Diapason, 16 ft. 
Pourdon, 16 ft 
Lieblich Gedeckt, 


16 ft 
Flute, 8 ft 
Ceilo, S ft. 


Trombone, 16 ft. 

Twenty-one couplers and fourteen 
adjustable combination pistons, with 
the usual accessories, are provided. 
Stops and couplers will be operated 
hy stop keys above the manuals. 


Recital by ‘Arthur Becker. 

very enjoyable program of or- 
gan music was given by Arthur C. 
Becker at St. Vincent's Catholic 
Church, Chicago, on Thursday eve- 
ning, March 20. The attendance was 
splendid and largely made up of the 
regular congregation of St. Vincent's, 


showing that the parish believes in 
Mr. Becker and his art. The pro- 
gram itself was varied from the An- 


dantino of Lemare to the magnificent 
Vierne Fourth Symphony. The pro- 
gram was opened with the Rogers 
“Suite for Organ,” consisting of a 
Prologue, March, Intermezzo and 
Toccata, all excellently played. An 
interesting Romanza by the well- 
known Chicago organist Walter Kel- 
ler followed. A very worth while— 
and little used—number—Prelude and 
Fugue, by Bimboni, was delightfully 
presented, and lastly the Romance 
and Finale from the Fourth Sym- 
phony of Vierne. The Finale was 
brilliantly played, and the immense 
pedal organ of the St. Vincent instru- 
ment resounded splendidly. 

Mr. Becker dead in 
all that he does, he is thoroughly 
equipped for the position which he 
holds, and the writer believes all who 
heard him last Thursday evening in 
this his first Chicago recital will wish 
him great success in all he under- 
takes, as he deserves it. 


is earnest in 


Charles M. “‘Courboin on the occasion of 
his recent New York visit made four ree- 


ords for the organ for the Duo-Art on 
the Aeolian Hall organ. The composi- 
tions he will thus soon be able to hear 


himself play are Cesar Franck’s Chorale 
No. 3, Schumann's ‘Abendlied,”” “The 
Last Slee “a of the Virgin,”” by Massenet, 
and Saint-Saens’ “Marche Heroique.”’ 

On Monday evening, “Mare h 38, the Ce- 
cilia Choir of the Western Theological 
Seminary at Pittsburgh presented a_ pro- 
gram of anthems in the chapel. These 
anthems represent different countries, 
schools and periods of church music, and 
their performance was accompanied by 
explanatory remarks. Charles N. Boyd is 








Lutheran Church at Omaha. | 


JOHN DOANE TO NEW YORK 


Chicago Man pemrirer Organist of 
Church of Incarnation. 

John Doane of Chicago, formerly 
head of the organ department of the 
Northwestern University School of 
Music and organist of the First Con- 


gregational Church of Evanston, has 
been appointed organist of the 
Church of the Incarnation in New 
York City and henceforth will make 
his home in the metropolis. Mr. 


Doane has just returned from Europe, 
whither he went with his Great Lakes 
Quintet to play for the benefit of 
President Wilson on the George 
Washington. Mr. Doane is an Ober- 
lin graduate and a former pupil of Dr. 





George W. Andrews, and later studied | 


with Lemare. He is a brilliant per- 
former and one of the most talented | 
of the younger organists of this 


country. 


Clarence Dickinson’s Lectures. 

The last recital in Dr. Clarence 
Dickinson's series of historical organ 
lecture recitals in the chapel of Union 
Theological Seminary, New York, was 
given Feb. 25 at 4 o'clock. The as- 
sisting artists were Miss Inez Bar- 
hour, soprano; Miss Mary Allen, con- 
tralto; Harry T. Burleigh, baritone, 
and Miss Marie Mikova, pianist. The 
program was “Music in America” and 
included Indian music, Negro music, 
ballads of the mountaineers, and mu- 
sic by living composers. Feb. 4 the 
subject was “The Music of the Jewish 
Temple”, Feb. 11, “Liturgical Forms 
in Use Before the Third Century” and 
Feb. 18 “Belgium in Musical History.” 
\t all of the lectures the house was 
filled. 


| WHEN THE BELLOWS RAN AWAY. 


HENRY B. 


days as 


BY 
In my young 


RONEY. 

an organist 1 
went to Bay City, Mich., to give the 
dedication concert at the First Baptist 
Church, which had installed a new organ. 
The organ was blown by a water motor 


| which was as yet without a governor to 


} regulate 








the director of this well-known choir. 


the under 


high pressure. 


speed of the motor 


I was well started in my favorite show 
piece when the siren whistle on the 
water works sounded an ‘alarm of fire. 


The high pressure was put on and ina 
few moments it reached the church and 
the organ pumping attachment responded 
with a decided increase in speed. Faster 
and faster went the bellows handle, op- 
ening the air safety valve at every 
stroke like the exhaust of a Mississippi 
steamboat, until the whole organ gallery 
vibrated under the throbs, and the au- 
dience was filled at first with wonder- 
ment and then with alarm. Some _ be- 
came too nervous to stay, and went out. 

The janitor was a fat German. Fear- 
ing the rampant motor would burst the 
whole organ, he hurried up to the organ 
gallery, which was behind the pulpit, 
and, concealed by the screen used to 
shield the former man organ blower from 
the eyes of the congregation, he took 
hold of the bellows handle and tried to 
steady it. Then he put his weight upon 
it, but without visible effect 


Then an inspiration seized him. He 
straddled the lever, expecting his 200 
pounds to overcome the steam pumping 


engine at the water works. Faster went 
the motor, and in his frantic efforts to 
keep his balance he kicked over the 
sereen, leaving his ridiculous hobby-horse 
performance e exposed to full view of the 
audience. 
Suddenly there was a crash, a sound 
of splintering wood and a_ resounding 
bump. The bellows handle stood it as 
long as it could and then broke, and his 
janitorship landed on the floor. Relieved 
of its human counterbalance that motor 
raced like a runaway horse until it 
seemed as if the roof would be brought 
down over our heads. I brought the 
piece to an end just as the janitor turned 
off the water, and quiet reigned again. 
Twenty years later, when giving a con- 
cert upon the same organ, 1 told this 
story to the audience and a number who 
were present at the first concert recalled 
the amusing inc ident. 


Henry Kaaull who believes he is 
the oldest church organist and choir- 
ister, in length of service, in the U nit- 
ed States, no longer directs the music 
at the Lutheran Church of the Refor- 
mation, St. Paul, having resigned. 
Mr. Knauf, 82 years old, has been a 
musician since he was old enough to 
sit up and finger the keys of a piano. 
When a boy of 14 he took a salaried 
position as organist of the Second 
Presbyterian Church of Philadelphia. 
Thirty-six years ago he went to St. 


Paul. Last December the veteran 
organist tendered his resignation to 


the church, but was not relieved until | 


March. Mr. Knauff's father for years 
was director of the Philadelphia 
Sacred Music society. 











Established 1910 


Che Canadian Pipe Organ Co., Ltd. 


Organ Builders 
St. Hyacinthe, Que., Canada 


The following are the most important Church Organs built in our 


nine years of existence: 

Holy Trinity, Winnipeg, Man. St. John’s, Victoria, B. C 
Grace Presbyterian, Calgary, Alta. St. Francis, Toronto, Ont 
St. Francis, Montreal, Que. First Baptist. Ottawa, Ont 


St. Methodist Church. Moncton, N. B. 
St. Joseph, Springfield, Mass., U.S. 
Notre Dame, Worcester, Mass 
And over 70 others. 


Rock, City. 
Zion Presbyterian, P. EF. I. 

St. Charles’, Providence, R. I. 
Taftville, 


Quebec 


Sacred Heart, Conn. 

We have in stock for immediate shipment several small two- 
manual organs of seven complete stops, six couplers, tubular action, 
suitable for small churches and chapels at a moderate cost. 


a’ 
——— ee ¥ 


~~ t... _ 


Correspondence solicited. 








The MARR & COLTON Co. 


INCORPORATED 


WARSAW, N. Y. 


BUILDERS OF 


High Class Modern Organs 


FOR CHURCHES, HOMES, THEATRES 


“Quality First’’ 




















The Zephyr Electric Organ Blower 


IS KNOWN ALL OVER THIS LAND 





Churches bave found that it is economy to use the Zephyr. 
Its guiet running makes it prorainent. 


It is made entirely out of metal, and is not affected by heat, 
cold or dampness 


SEND FOR BOOK 
The Zephyr Electric Organ Blower Co. 


ORRVILLE, OHIO 
i ng N.Y., 1798 Brooklyn Av. 
Neb., 


Pittsburgh, Pa., 7034 Kedron St. 
New Ulm, Minn.,Vogelpoh! & Sons. 




















ESTABLISHED 1851 


ilgen & Son 


Pipe Organ Builders 
ST. LOUIS, MO. 


The House of Quality for Tone, 
Material and Workmanship. 














Tubular-Pneumatic 
Electro-Pneumatic 





Specially Scaled and Voiced for 
Residence, oe Church 


Console of St. Louis Cathedral Organ 











RECITAL 


John Hermann Loud, Boston, Mass— 
Mr. 1.0ud has arranged twe excellent 
recitals for Lent a the Park Street 
was given Maren 19 

senedured for April 2. 

as tollows March 19: 

Bach; “Tne koun- 


Allegro in Is minor, 
juilmant; Meditation, Up. 70 (violin and 





organ), Samuel Kousseau Phird Grand 
Sonata in F, Otto Dienel Adagio 


Pathetique (violin and organ), Godard; 
‘Prelude Symphonique, kirnest H 
Sheppard, liprovisativi, Marche Lon 
lificale (First Organ Symphony), : 
The program tor April 2 1s one of 
popular music, by special request, and 




















contains War Maren ol the Priests 
(fron Athalia’ ), Mendelssohn; Hymn 
of the Nuns, Letebure-Wely: Caprice 
s flat, Guilmant Largo, Handel-Whi 
ney verture to Willia Tel 
ini-Buch (ommur 1 i : Bat 
d sare! ro Pannhause 
ene? “Wi hie S} Gor 1B 
n; Improvisa Concer do in 
4 Ho s 
Edwin Arthur Kraft, Cieveiand, Ohio 
Mr. Kraft, for the <th time in the las 
eight year t ‘ i 
tral Presbyter Chur 
N. 2 inde 
New York 
2 Ir Ix 
Concert Overt l 
Intermezzo, of India,” 
imsky Korsakoft Cap 
Archer; Suite ’ 
Gverture to “ illic iell, 
Autumn t chaikowsky: 
berceuse Gretchaninoti; Overture in C 
sharp minor, Johnson; ‘Liebe str au 
Liszt; Allegretto, Wolstenholme; ‘Marche 
Pittoresque, Kroeger 
The me 


xt evening Mr. Kraft gave this 
program at the t t 

Albion \ 
Faulkes; 


sakoft ; 





vilant March 
idia,”” Rimsky-Kor- 
Fletcher; * Ca- 





Fountain 








price de Concert J. Stuart Archer; Ga- 
votte, Federlein; Minuet, Bizet ‘Jubilate 
Amen,’ _dvinder; Intermezzo, Archer; Me- 
lodie aikowsky “Marche Pittor- 
esque,”’ Kroeger 


The concluding recital of the 1918-1919 
series at the First Methodist Chureh of 
Grand Rapids, Mich., was played by Mr. 
Kraft Feb. 2 his offerings on t 
casion being: Sonata No. 1, Mendelssohn 
Serenade, Rachmaninoff Intermezzo, 
Archer; Gavotte, Federlein; Overture to 
“William ‘Tell,’ Rossini; ‘A Song of 
India,” Rimsky-Korsakoff; Suite, ‘In 
Fairyland,” Stoughton; “‘Caprite de 
eert,”’ Archer; Cantilene from ‘Prince 
igor,’ Borodin; “Marche  Pittoresque,”’ 
Kroeger: 











Lucien E. Becker, F. A. ‘SG. O., Port- 
land, Oregon- Mi: " gave the fif- 
teenth municipal recital on the large 


the city auditorium 
March 49, playing: 
Concerto, “Cuckoo and Nightingale,’ 
Handel; Venetian Love Song, Ithelbert 
Nevin; “Will 0’ the Wisp,’’ Gordon B. 
Nevin; Concert Variations, Bonnet; Pre- 
lude and Fugue, A minor, Bach; Largo 
from “New World’ Symphony, Dvorak; 
‘Clair de Lune,” Bonnet; “‘Pomp and 
Circumstance,” Elgar 

Classical composers were the subject 
of Mr. Becker's lecture-recital March 
11 in the Reed College chapel, and the 


organ in 
Sunday afternoon, 


Skinner 














organ program as: Sonata, minor, 
Mendelssohn; Gavotte, Martini; Pre- 
lude and Fugue, A minor, Bach; Sere- 
nade fron the Florentin Quartet 

Haydn; Pavane, “The Earl of Salisbury,’ 

Byrd; Prelude in the First Mode, Cler- 
ambault; Concerto, “Cuckoo and Night- 


Handel 

Mr. Becker was heard in a recital at 
the East Side Baptist Church of Port- 
land March 10 in the following pro- 
gram: American Fantasia, Ll. E. cer; 


ingale,”’ 








Minuet, Boccherini Morning’ 

Gynt” Suite), Grieg: Fugue, G_ minor, 
Bach; Concerto, “Cuckoo and Nightin- 
gale,’ Handel; Venetian Love Song, 
Ethelbert Nevin; ‘Will o’ the Wisp,’ 
Gordon B. Nevin; Variations on a Scotch 


Air, Dudley Buck: Largo, Handel; Con- 
cert Variations, Bonnet; Pilgrims’ Song 
of Hope. Batiste; Grand March from 


“Aida,” Verdi. 

Charles Galloway, St. Louis, Mo. Mr 
Galloway's monthly recitals at Graham 
Memorial Chapel, Washington University. 
Sunday fernoons, have been marked by 
these offering 

Feb, 1f—Prelude in E minor, Bach; 
Variations on “The Star-Spangled an- 
ner,’ Buck; Canzonetta, Foote: Prelude 
and Fugue on the Name “Bach,” Li 
Meditation—Flegi« Borowski 
Fleuret 

March 16—FPrelude in FF  flat 









Toccata 





Bach: 





“*“F omance sans Paroles,”’ Guilmant 
Sonat: in A minor, Ritter: Scherzino, 
Ferrata; “Oh, the Lilting Springtime, 


Stebbins; “Marche de Fete,”’ Gigout 
Charles Heinroth, Pittsburgh, Pa.—.\t 
the 1,688th free recital in Carnegie In- 
stitute at played March 2 
the program was one of stirring popu- 
larity, and contained: Prelude to ‘‘Car- 


men,” Bizet: “Kammenoi Ostrow,” Ru- 
binstein: Minuet in A, Boccherini: Two 
Movements from Sonata in G_~ minor, 
Rheinberger: Symphonic Poem, "2 
Zouet d’'Omphale,”’ Saint-Saens; Nocturne 
in A flat. Parker; Three Dances from 
“Henry VIITI,’’ German Toceata from 
Fifth Symphony, Widor 

Samuel! A. Baldwin, New York City— 


Mr. Baldwin's programs at the City Col- 
lege in March were 

March 2—Sonata in F minor, Mendels- 
sohn: “The Little Shepherd’ and Men- 
uet, Debussy; Prelude and Fugue in E 
major. Bach: “Mammy” and ‘‘The De 





aie 


Nathaniel Dett, ‘In 
Lux,” Dubois; 
Overture to 


serted Cabin, It 
Varadisum and “Fiat 
Mevody in KE, Rachmaninoff; 
“bannhiiuser,” Wagner, 
March o—RKecitative and 
Prorundais, Homer N sartlett; 
retuae, “O Man, Bemoan Thy Fearful 
: Coneerto in C minor, Han- 
Lemaigre; Allegro Moderato 
from. Uniinished Symphony, Schubert 
Chanson Flaintive, Lynarski; Preiude 
Pastorale, Liadott; Good Friday Music 


Prelude, "De 
Chorale 


trom “L’arsital, Wagner. 
March %—Sonata No. 5, Thayer; Air 
irom Suite in VW, Bach; Fugue in G major 











aida Gugue, Bach; “Over the Prairie ana 
\ipine Sketch, Cyril Seott; ‘‘Lamenta- 
Lion,’ Guilraant; “Within a Chinese Gar- 
yen, Stoughton; Meditation from 

Ihais,” Massenet: Fantasia on a Wetsa 
March, Best 

March lz Tantasie Dramatijue,’ 
Mia Si Pastorale," Bossi; t’re- 
bude kug 14 major, Bach In tn 
Goan \ Desert Song,’ lernest 
Hi She ~ pi rd, Preiude in C sharp minor, 





Rachmaninolf: Largo from “New World” 








Syimphe Dvorak; “Suite Gothique 
Boellmann 
Mare! 16—Pastoral Sonata, Rheinber- 
ger; Adagio from Sonata, Op. 27, No. 2, 
Beethoven; Toccata and Fugue in | 
nor ‘The Icbon Lute,’ William 
Lester of Hope,” Meale:; Scherzo 





in Go minor, | , “Liebestraum,” Liszt; 
Prelude to “‘Parsifal,’” Wagner. 

March 19—Symphony, Op. 18, Edward 
Shippen Barnes; Largo, Handel; Prelude 
Fugue in FE minor (lesser), Bach 

Monique,’ Couperin;  lEvening 
Schumann; Theme in IK, Faulkes; 
Nocturne, Cp. 9, No. 2, Chopin; “Fin 








india Sibelius 

March 25—Preiude in EF flat, Bach; Pre- 
lude to “Lai Damoiselle Elue,’ Debussy; 
Sketel f the City, Nevin; Indian Idyll, 





Mille Slumber Song, John 





G. Seely; Pilgrims Chorus liza 
heth’'s Prayer’ and “To the Evening 
Star’ ¢¢Tannhiiuser’’), Wagner; Theme 


and Finale in FE flat, Thiele 

Frank L. Sealy, New York-—Mr. Seal) 
Lenten recitals at the 
‘hureh of the Holy Communion on the 
or neater of Monday, March 17, 24 and 
31, at 4 o'clock. The programs follow 
Variations, Smart. 
Preludes (“Melcombe” and “St 
Parry; Tuo from ‘Suite \r- 
Allegretto Scherzando, Hol 
Hollins; Meditation, 
Church Fesval, 


gave “a series of 


Chori ile 
Ann's’ 
lesienne™ and 
loway; Spring Song 
‘Evry; March for a 








Canzonetta and ‘Vision,’ 
Intermezzo and Passa- 
Merkel, Ad- 
Heroique.” 


st 
March 24 
Rheinberger; 
iglia, Sonata in I minor, 
agio, Op. 54, Merkel; ‘‘Piece 
Franck 

March 31—Air, Sarabande and Gavotte, 
Rach Largo, Musette ar Allegretto 
Larghetto, Sy fo ree 
Andante from “arinet 
Prelude, “Parsifal” 
“From Crag to Sea, 


Handel; 
2 Beethoven; 
Quintet, 
W: 





7 OCOSO, 


Mozart; 
March, 





Ernest H. Sheppard, Quincy, Mass.— 
At the Sunday evening recitals in Christ 
Church during the © last month, Mr. 
Sheppard has played the following: An- 
dantino, Lemare; “Ellers’’ (Symphonic 
Poem), Pearce; Prayer and Cradle Song, 
Guilmant; Solemn March, Noble; Com- 
munion, Deshayes; Sixth Sonata, Men- 
delssohn: Evening Song, Bairstow; 
“Lamentation,”’ Guilmant: ‘“*Marche 
Pontificale,’ _Tombelle; “The Question 
and the yer,’ Wolstenholme; Noc- 
turnette, Communion in G, 
Guilmant; “A Mighty 
ress,” Faulkes; Noble: ‘Marche 
Religieuse,”’ Guilmant: Meditation, 
Gounod; “Chanson du_ Soir,” Sheppard. 

Gerard Taillandier, Oakland, Cal.—Mr. 
Taillandier of St. Francis de Sales 
Church gave a recital as follows in Trin- 








Pre cane on 
Elegy, 











ity Episcopal Church March 24: Prelude 
and gue in E minor, Bach: ‘On 





Wings of Music, Mendelssohn; Reverie, 
Strauss; “W ill 0’ the Gordon 
talch Nevin: “Kammenoi Ostrow.” Rub- 
instein: Offertory in F minor (St. Ce- 
cilia), Batiste; Canon in G flat, Truette; 





Prelude to “Lohengrin,” Wagner; ‘Suite 
Gothique,”” Boellmann, 
Charles Cawthorne Carter, Baltimore, 


Ina recent recital at Bethany M. 
Church Mr. Carter, organist and choir- 
master of St Luke’s Church. played: 
“The agit er led Banner’; Military 
Polon: ‘ Chopin; “Preislied,”’ Wagner: 
“Secret d'Amour,’ Klein; Fant on Old 
Christmas Carols, Faulkes: Spring Song. 
Mendelssohn; ‘Marche Funebre,”’ Men- 
delssohn: Toccata in C, Dubois, ‘The 
Marseillaise.”’ 

Carl K. McKinley, Hartford, Conn.—Mr. 
MeWinley gave a recital Feb. 19 at the 
Center Church which so moved the criti 
of the Hartford Daily Times, who con 
fesses positive dislike for the organ, that 
he exclaimed in his review: “Almost thou 
persuadest me to be a Christian in this 
matter of the organ.’ Mr. cKinley's 
persuasive program included: Sonata in 
the style of Handel, Wolstenholme; Ara 
hesque. Vierne: Fantasie and Fugue in G 
minor, Bach; Elegie, Tombelle: Minuet. 
Debussy Romance, Svendsen: Finale 
Guilmant 

Harry Irwin Metzger, St. Paul, Minn.— 
Mr. Metzger is giving a series of five Len- 
ten recitals at Christ Episcopal Church, 
with the following programs: 

March § — Assisted by Miss 


























Margaret 


Horn. violinist: Second Sonata, Mendels- 
}sohn: Violin, Largo, Handel: Nuptial 
Song, Rogers: Violin. Valze. Hummel 


Nocturne in G, Frysinger; Allegro Pom- 
poso in TD, Vincent. 

March 16—Assisted by Francis J. Ro- 
| Benthal haritone: Prelude and Fug 








Bach; Voc “When 1 





fk.) minor, Survey 


the Wondrous Cross Pettman; Canti- 
lene in B&B flat, Faulkes; Vocal, ‘Thou 
Wilt Keep* Him in Perfect Peace,’ Pat- 


ten; “In the Twilight,’ Harker; ‘Elegie 
Romantique,” Roland Diggle. 
March 23---Assisted by Thomas G. Me- 


Craken, tenor: Prelude and Fugue in G 
major, Mendelssohn; “Rimembranza,” 
Yon; Ve “If With All Your Hearts, 





from “Klijah,”’ Mendelssohn, and Prayer, 


Gebet; Berceuse (from ‘“Jocelyn’’), God- 
ird-Salter: Chorale and “Menuet Goth- 
ique,”’ from “Suite Gothique,”” Boellmann 

March 30--Assisted by Mrs. Geo. Gere, 


contralto: Fugue in E flat major, 
‘Une Larme,” Moussorgsky; ‘‘An 
bethan Idyll," T. Tertius Noble; 
He Was Despised,” from “The 





siah,”’ Handel; “Sunset,” Lemare; 
Met ‘ry ‘Grand Choeur” in G, Salome 
April #—Assisted by Master) Mdward 


and Master Raymond 


McAdam, roprano, 
F Fugue, from Sixth So- 


grie, soprano: 











nata, Mendelssohn: Andante Cantabile, 
from Symphony 4, Widor: ‘These re 
They.” from "The Holy City.” Gaul (Mas- 
ter McAdam); “leventide Faire 
‘How Beautiful Are the Feet of 





That Dwell in the Gospel of Peace, 
‘The Messiah.’ Handel (Master Fagrie); 
“Jubilate Deo,” Silver 
DeWitt Coutts Garretson, Buffalo, N. Y. 
In his weekly Thursday afternoon re- 
ita’s at St. Paul's Church Mr. Garretson 
recently has played these programs 















Feb. 13—Fourth Organ Concerto, tlan- 
del; “In the Morning.” Grieg Fiat 
Lux,” Dubois: “From the Southland,” 
Gaul; ‘Suite Gothique.’ Boellmann 

Feb. 20—Sonata No. 3, Mendelssohn 
“In a Mission Garden,” Diggle: Fantasie 
on a Welsh March, Best; Prelude in I 
minor, Chopin: Nocturne in = G~ minor, 
Chopin “La Cinguantaine,” Gapriel- 
Marie: Offertory in |) minor, Batiste 

Feb, °?7—"La Fete Dieu,” Dubois: Suite 
for Organ Ros erceuse, Halsey; 





Wagner; Sonata 
sohn; Andante Religioso 
Fantasie, Thiele, 

Los Angeles, Cal.—A 


Prelude to 
No. 1, Mende!s 
Parker; ¢ ‘hromatic 

Ernest Douglas, 


series of six historical recitals is being 
given by Mr. Douglas at = St. Paul's 
Proeathedral. The first one, March 11, 


composers of the six- 
ith centuries and 
gliarda,” Bernard 
minor, Girolamo 
Johann Pach- 
Francois Cou- 


Louis N. 


was devoted to 
teenth and seventee 
Was as follows: 
Schmid; Fugue in G 
Frescobaldi; Ciaconna,” 
elbel; “Soeur Monique,” 
perin; Prelude with Carillon, 
Clerambault, 














March 18 the works played” were: 
Pavanne, William Byrd; P relude, Mu- 
sette and “Air  Majestueuy Jean 
Philippe Rameau; Gigue Archangelo 
Corelli; Fugue“in C major, Dietrich Bux- 


tehude. 
March 25 Mi 
program as follows: 


Douglas gave a tach 
Prelude in B minor, 
Pastorale in F, Fugue in WD major, 
Menuetto from violin and piano sonata 
in C, transcribed by Ernest Douglas, 
Vivaldi's G major Concerto (Allegro, 
Graye, Presto), 

Horace G. Seaton, Winona, Minn—At 
his sixty-ninth monthly recital in St. 
Paul’s Church, March 2, Mr. Seaton gave 
this program: Organ Concerto No. 5, 
Handel; Prelude to ‘‘Faust,’’ Gounod; 
“Cortege,’’ Debussy; Fantasia in 1D) 
flat, Saint-Saens; Song Without Words, 
Mendelssohn; ‘Evening Star,’’ Wagner; 
Vostlude in D, Smart. 

Mr. Seaton was heard Feb, 12 in a 
recital at the College of St. Teresa in 
which he played: Organ Concerto in B 
flat, Handel; Aria in B, th; Romance 
and Aria, Schumann; Christmas Offer- 
toire, Grison; Prelude and Siciliano from 
“Cavalleria Rusticana,’ Mascagni; Toc- 
cata in G, Dubois; Andante from Sym- 
phony Pathetique, Tschaikowsky; Medi- 
tation, Faulkes; March on a Theme of 
Handel, Guilmant. 

F. A. Moure, Toronto, Ont.—Mr. Moure. 
organist of the University of Toronto, 
who is giving the seventh series of re- 
citals. on Tuesday afternoons, presented 
the following programs in convocation 
hall recently: 

Feb, fi 
Bach: 
mantico,”’ 









‘cata and Fugue in D minor, 
hione’’ and Preludio Ro- 

a Concert Piece, Op 
24, Guilmant; Pastorale, de la Tombelle; 
Gavotte from ‘‘Mignon,” Thomas; “Pomp 
and Circumstance’ March, 
March 11—‘‘Cortege Nuptial 


















Fevrier; 


Intermezzo from Seventh Symphony, 
Widor; Suite in E minor, sorowski: Pre- 
lude to ‘Lohengrin, Wagner; Spring 
Song, Hollins: “Finlandia,” “Sibelius 


Rollo Maitland, F. A. G. O., Philadelphia 

Mr. Maitland played the following at 
the midwinter commencement. exercises 
of the Phitadelphia High School for Girls. 
held at Central High School, Feb. 5: 
Coronation March, Tschaikowsky; ‘‘Fan- 
tasie Rustiqu Wolstenholme: 








menoi Ostrow,” Rubinstein; “Elfes.” Bon- 
net; Gavotte from ‘Mignon,’ Thomas: 
“Will o' the Wisp,’ Nevin; Festal March 


kin. 

At the Central High School commence- 
ment Feb. 12 Mr. Maitland played: *‘‘Ho- 
sannah,”’ Dubois: “Pomp and = Circum- 
stance,” Largo. Handel: Concert 
Rondo, : “From the Land of the 
Sky-blue Water.’ Cadman-Maitland: Virst 
Arabesque,  Debussyv-Maitland: ‘Marc 
Lorraine,” Ganne 

Mr. Maitland’s programs at the 
Theater, mentioned in another 








Stanley 
column, 


have been as follows: Week of Jan 27: 
Overture to “William Tel.” Rossini: “Will 
o the Wisp,’ Nevin Week of Feb 3 
Quartet from ‘‘Rigoletto,”” Verdi: Andan- 


tino, Lemare; ‘‘From the Land of the 
Sky-blue Water,” Cadman Week of Feb 
10: Concert Rondo, Hollins: “The Swan.” 
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PROGRAMS 


aint-Saens; First Arabesque, Debussy; 
|°T Hear You Calling Me,"’ Marshall. Week 
of Feb. 17: Overture, ‘Merry Wives of 
Windsor,” Nicolai; ‘‘Liebestraum,” No, 3, 
Liszt; “Somewhere a Voice Is Caliing.” 
Week of Feb. 24 (week of showing 
Roosevelt's life, all American program): 














American Fantasie, Herbert; aprice 
Kinder; “The Long, Long Trail."" Week 
of March 3: Toecata from Fifth Sym- 
phony, Widor: Nocturne, Op. No. 2 





Rose,”’ Nevin. 
rt Overture in 
Bonnet; Ha- 


“Mighty Lak’ a 
March 10: Cone 
kes; “Elite 
Waiian Song, ‘‘Farewell.”” 


James T. Quarles, Ithaca, N. Y.—The 
February recitals of Professor Quarles at 
Cornell University offered the following 
progré ims: 

Feb, 7, Sage 
I. emmens; 


Chopin; 
Veek of 


1D gf 












Chapel—Sonata Pontif- 
Andante, from Symph 
in (| minor, Mozart; “Gavotte Mod- 
Lemare; / *rayver for Peace," 
Hield; Berceuse in D flat, Faulkes; 
Coron ation March from ‘Le Prophete.” 











Seb, roe Bailey Hall—Special program 
for Farmers’ Week: Concert Overture in 
C minor, Hollins; “Evening Star’ and 
“Pilgrims " from ‘Tannhiiuser,”’ 





Wagener; from “Cavalleria 
Rusticana,”’ Mas ii; ‘‘Farandole,”’ from 
“LL Arlesienne,”’ izet. 






Feb. 14. Bailey Il—Special Farmers’ 
Week Program “Grande Choeur Dia- 
logue,” Gigout; “In the Morning,” from 
“Peer nt Snite.’ Grier: Introduct’on, 





‘Lohengrin,’ Wagner; ‘Pan,’ 
Serenade, Saint-Saens (for 
lin, viola, piano and organ), 
Maria, \readelt-Liszt; ‘‘Marche 
Tschaikowsky. 

Feb. 21, Sage Chapel-—Concerto in D 
minor, Wilhelm Friedemann Bach: ‘Soeur 
Monique,”’ Couperin; Toccata in F, Craw- 
rd; Reverie, Dickinson; Funeral March, 
*haikowsky. 
eh “4 Sage Chapel 
and Fugue in 1) major, Bach; Clock 
Movement, from Symphony in D. Haydn; 
“Ronde des Princesses,”” from ‘‘L’Oiseau 
de nee * Stravinsky; Andante Cantabile 
from § snhonyv 5 Tsehaikowskv: Funeral 
March ‘of a Marionette, Gounod. 

Professor Quarles played for his March 


to Act 3, 
Godard: 





Slav,”’ 





f 





Prelude 

















recitals the follow = prog — 
March 7 Prelude 
sifal,"’ We Balres du Cortes 


from ‘Messe de 
Prelude, ‘thy 
from 
Goldmark : 
Night's 

Nup- 


“Benediction Nuptiale,’ 
Mariage,” Dubois; Chorale 
Thee Is Joy.’ Bach; Bride's Sone, 

tustic Wedding, Symphony,” 
Nocturne, from ‘A Midsummer 
Dream,” Mendelssohn; “Marche 


tiale.”” Guilmant. 
Hall—Sonata in A 


March 14. Bailey 
minor, Op. 17, Mark Andrews; Caprice in 





B flat, Guilmant: ‘“‘Liebestod."’ from 
“Tr'stan and Isolde." Wagner: ‘“Ariel.”’ 
Bonnet: “Marche Militaire,’ Schubert 
Edmund Sereno’ Ender, Northfield, 
Minn.---At the Skinner Memorial Chapel, 
Carleton College, Northfield, Professor 
Inder played the following selections at 


his vesper organ recitals on the Sunday 
afternoons in March: 

March 2—Compositions of Alfred Hol- 
lins: Concert Overture in C minor; In- 
termezzo, Spring Song, 


March %—Compositions of Edward 
ad’Evry: Concert Overture, ‘‘Benediction 
Nuptia'e’: “Canzona della Sera.” 

March 16—Compositions dedicated to 
Mr. Ender: “Reverie Triste,”’ Diggle; 
“A Legend of the Desert,’ Stoughton; 


Allegretto-Pastorale, Lawrence. 








March 3—Compositions of James H. 
Rogers: Concert Overture in B= minor; 
Intermezzo; Prelude, 


March 30—‘Christus Resurrexit,’’ Rav- 
anello; Scherzo, Avery; Andante (from 
Violin Coneerto), Mendelssohn. 

Edward A. Hanchett, Dallas, Texas 
Mr. Hanchett has played the following 
compositions in oo services at the 
Second Presbyterian Church on recent 
Sundays: ‘‘Entre e du Cortege”’ and “‘Ben- 
‘diction Nuptiale,”’ from ‘“‘Wedding Mass.” 
Duhois; Barcarolle, Dethier; Festival Of- 
fertory on Christmas Carols, Guilmant: 





“Vision,” Rheinberger; Berceuse, Ralph 
Kinder; Prelude and Christmas Pastorale 
from “The Manger Throne,”’ Manney 


Biggs; March for a Church Festival, Best; 
Berceuse from ‘‘Jocelyn,’’ Godard; 
fare Militaire,” Lemmens; First and Sec- 
ond Andantino, Lemare; Pastorale in EF 








mac Lemare; Arcadian Idyll, Lemare: 
Sorti ee Pastorale on hymn- 
tune “Herald Angels,” Dinelli; Pastorale 
in G majer, Faulkes; Finale in E_ flat, 
Faulkes: Grand Chorus in D major, Guil- 
mant 


At a special memorial service Jan. 5, 


Mr. Hanehett played the following: Can- 
tilena from Sonata No. 12, Rheinberger: 
“Death of Ase,’ from “Peer Gynt” Suite, 
Grieg Funeral March and Song of 





Seri iphs, Guilmant; Largo, Handel. 
Gordon Balch Nevin, Greensburg, Pa.- 

Mr. Nevin gave a recital under the aus- 

piees of the Johnstown College of Music 


at St John’s Reformed Church March 4, 
and his selections were: = Allegro Giubi- 
lante,”” Federlein: ‘Pilgrims’ Song of 


Minuet 
Overture to 
Scherzo in F, Hoffman; “The 
(Pedal Etude), Meale: ‘‘The 
Liadow; Toccata in D minor, 


satiste; 
Bizet; 


Hope,” 
Suite). 
Herold: 
Harp” 
Music Rox,”’ 


(“L’Arlesienne”’ 
“Zampa,” 


in. 
For his fifth recital in the First Pres- 








socom 


byterian Church of Greensburg. plaved 
Feb. 21, Mr. “ar prepared this pro- 
gram: “Suite  Gothique,’ , Boellmann; 
Rerceuse and ‘“Praeludium,” Jarnefelt; 
Festal Procession, Nevin; vain. “La 
Demoiselle Elue,’’ Debussy: ‘‘Arpa Nott- 
urna,”’ Yon; Largo from “New World” 
Symphony, Dvorak: March and Chorus 

“Tannhiiuser.”” Wagner: “In Moon- 
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light,"” Kinder; Overture to ‘William 
Tell,” Rossini. 

Glenn Grant Grabill, A. A. G O., 
Westerville, Ohio—Mr. Grabill gave the 
dedicatory rec.tal on a two-manual or- 
gan built by M. P. Moller for the First 
United Brethren Church of Peru, Ind., 
presenting the following numbe Grane 
Choeur in DD, Spence; Scotch antasia, 
Macfarlane; Fugue in 1) minor, Bach; 
Sonata in IE minor, Rogers: ‘At Twi- 
lizht,”” SteLbins; Desert Song, Sheppard; 
Festival March, Faulkes. 

This is the second organ Mr. Grabill 
has dedicated in the last six months, 
having performed a_ similar service tor 
a large Portsmouth, Ohio, church late in 
August. He is organist of the First 
United Brethren Church of  Wester- 
ville, Ohio, which maintains a mixed choir 
of sixty voices, picked from the vocal 
classes of the school of music connected 
with Otterbein College. 

Sumner Salter, Williamstown, Mass.— 
Mr. Salter’s Wednesday afternoon re- 
citals in Williams College have been 
marked recently by these programs: 

Feb. 12—Prelude (Fantasie) in G minor, 
bach; Andante Cantabile (From the 
String Quartet), Tschaikowsky; Menuetto, 
Beethoven; “A Praver for Peace,” Paul 
Held; Indian Idyll, Horace Alden Miller; 
“Christmas in Sicily’’ (by request), Pietro 
Alessandro Yon; Toccata in If, Homer N 
Bartlett. 

Feb. 19—Concerto in B flat (Andante 
Maestoso; Allegro), Handel; Largo from 
the ‘New World’ Symphony, Dvorak: 
“Caprice ee. Bonnet; Pastoraie, 
Katharine K. Da : “L’Echo,” Pietro 
Allessandro Yon; "Fneneds in I}, Ros- 
setter G. Cole. 

Feb. 26—American composers: Prelude 
in B minor. John Knowles Paine; Varia- 
tions on a Scotch Air, Dudley Buck; Alle- 
vro Energico from Sonata 5, in C minor, 
Op 45, Eugene Thayer; Improvisation 
from Suite in D, Arthur Foote; “To a 
Water Lily,"’ Edward Alexander McDow 
ell; “Wil o' the Wisp.” Gordon Balch 
Nevin: “Echo Bells.” John Hyatt Brewer: 
Epithalamium (Wedding livmn), R. 
Huntington Woodman 

Edwin E. Wilde, A. A. G. O., Provi- 
dence, R. I.—Mr. Wilee, organist of St 
Stephen's [Episcopal Church, p'tayed a 
program to open the organ in the new 
Plymouth Congregational Church March 2 
The organ is a two-manual Austin of 
th'rteen speak’ng stops. Mr. Wilde's pro- 
vram; Grand Choeur, Dubois; Aria in D, 
votte, Dethier: Large Handel 
* Dubois; “Danse Or- 
Canzonetta, Varker; 
Pachulski; Toceata in 




















ientale, tebikow: 
“Moment Musical,” 
I) malor, Renaud 
Francis S. De Wire, Youngstown. Ohio 
In his recital after evening prayer in 
St John's Episcopal Church Feb. 23> Mr. 
De Wire played: Largo from the * New 
Worid Symphony,” Dvorak; “In Para- 
disum,"’ Dubois; Canon in B minor, Schu- 


mann; Cantabile. Loret; “Ave Maria,” 
Areadelt-Liszt; Allegro Pomposo,  Hol- 
loway. 


Capt. William T. Taber, Battle Creek, 
Mich.—Capt. Taber of the quartermas- 
ter’s department of the United States 
Army, who has been stationed at ‘‘amp 
Custer, has Deen transferred io New York 
and gave his last recital in the First Bap- 
tist Church on March 9%, playing as fol- 
lows: Andante in I), Silas; Fantasie, “© 
Sanctissima,” Lux; Allegretto, Wolsten- 
holme; “F ilgrims’ Chorus,’ Wagner: 
Overture, ‘‘William Tell’ (by request), 
Rossini; ‘‘Moments Musical,"" Schubert; 
Romanza, H. W. Parker; Scherzo, Guil- 
mant, 

March 2 his offerings were: Festival 
March, Best; “Minuet Romantique,’’ Sid- 
ney Smith; ‘‘Liebeslied,”” Henselt; Spin- 
ning Song, Wagner; Overture, ‘‘Mari- 
tana,” Vincent Wallace; Nuptial Song, 
Dubois; “Bagatelle,” Scharwenka; Vost- 
lude in F, Gade. 

Andrew J. Baird, Middletown, N. Y.— 
Mr. Baird gave this program at a recital 
in the Webb Horton Memorial Presby- 
terian Church for the benefit of the Mid- 
iletown chapter of the Red Cross Feb. 24: 
Overture to “The Merry Wives of Wind- 
sor,’ Nicolai; Allegretto in I} minor, Guil- 
mant; “Marche Funebre et Chant Se- 
raphique,”’ Guilmant; Fanfare, Lemmens; 
“The Swan,” Stebbins; Gavotte from 
‘*Mignon,”’ Thomas; Fugue in EF flat (St. 
Ann's), ich; Minuet from “L'Arle- 
sienne,”’ Bizet; Variations on “‘\uld Lang 
Syne,’ Thayer. 

Horace Whitehouse, Oxford, Ohio--Mr 
Whitehouse gave this recital at Kumler 
Chapel, Western College, Feb. 15: Pre- 
lude-Pastorale, Yon; “Christmas in Sic- 
ly.” Yon; Chorale, ‘“‘Herzlich Thut Mich 
“ Win Bach; Toccata and Fugue in 
Db minor, Bach; Vastorale, De Severac; 
Scherzo in E major, Gigout; “Variations 
de Concert,” Bonnet; “Lame ntation, 
Guilmant; ‘Ronde Francaise,’ Boellmann; 
“Sur un Theme Lreton,”’ Ropartz; Finale 
in B flat, Franck. 

Joseph Clair Beebe, New Britain, Conn. 
-Mr. Beebe’s Lenten recital series at the 
South Congregational Church has »een 
marked by the following programs. 

March 12—Toccata and Fugue (D 
minor), Bach; Larghetto (Clarinet Quin- 
tet), Mozart; Unfinished Symphony (Al- 
legro Moderato; Andante con Moto), 
Schubert; ‘‘Isolde’s Death Song” (‘'Tris- 
tan and Isolde’), Wagner; Overture, 
“Coriolanus,”’ Beethoven. 

March 19-——Prelude and Fugue on 
B-A-C-H, Liszt; Prelude to “Lohengrin,” 
Wagner; Three Pieces (‘Au Couvent,” 
tevery; Nocturne), Borodin; Overture, 
“Romeo and Juliet,’ Tschaikowsky. 

Mareh 26—Richard Wagner Program: 
“Woodland Murmurs" (‘Siegfried’) 
Ma pag Prelude to ‘Tristan and 
Isolde”; radle Song; ‘“‘The Rhine Jour- 
ney” ( Copwilight of the Gods"); Overture 
to “'Tannhiiuser.’ 

April 2—Sixth Symphony, Widor; Harp 
Nocturne, Yon; ‘Swing Low, Sweet 
Chariot,””. Diton; Overture, ‘‘Manfred,” 
Schumann. 

April 9%—Richard) Wagner 
“Siegfried” IRdyl; Prize Song 





























ram: 
(“Meister- 
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singer’); Magic Fire Scene ("The Val- 
kyries’); “The Departure” C*Lohengrin’); 
Overture to * Die Meistersinger.” 

April 16—Holy Week Music: Overture, 
“In Memoriam,’ Sullivan; Valm Sunday 
liymn, Berlioz; First Choraie (lo major), 
Franck; Good Friday Scene (“Varsital’), 
Wagner; Prelude to “Parsifal,” Wagner 

Emory L. Gallup, Chicago — luring Keb 
ruary and March the fouowing composi- 
tions have been piayed at St. Chrysos- 
tum’s: Cantabile, Cnorale and 
Jongen; “Lied des Chrysaithemes and 
“Poeme du Soir,’ Bonnet; “Fiat Lux,” 
Duro.s; A\tlegro and Finale trom Syn 
phony 4, Vierne; Finale from Symphony) 
6, Widor; Prelude in B minor, Bach; Fan- 
tasie in © minor, Bach Largo from 
Handel; Andante from Sonata 
1, Harwood; Evening Sony, Bairstow; 
Finale from Sonata 1, Mendelssohn; Finale 
from Sonata 1, Guilmant; Choraie in 
major, Cesar Kranck:; Finale from Sym- 
phony 1, Maquaire; Chorale from “suite 
Gothique,”’ Boelimann; Adagio from 
Toceata and Fugue in CC major and 
toceata ard Fugue in |) minor, Bach, 
Prelude in G major, Mendelssohn: 
from the “New World” Symphony 
Dvorak, and Toccata froin Symphony 4, 
Widor 

On Sunday afternoon, March 2, Mr 
Gallup presented the following Bach pro- 
gram: kantasie and Fugue in G minor; 
Adagio from Sonata in G minor for Violin 
and Piano; Magniticat (Chorale Prelude); 
Fugue in 1) major; Adagio from Toceats 
and Fugue in © major; Trio for two 
manuals and pedal; Chromatic Faatas-e 
and Fugue in ) minor. Hits performance 
on this occasion aroused the admiration 
of all who heard him and served to 
strengthen the growing impression as te 














the remarkable strength of this iising 
young organist. 
Lester Groom, Chicago— M1: Groom 


gave the tnird of his fine recitals at the 
Church of the Ascension March 11, ana 
Was assisted by Mrs, W. H. Knapp, so- 
prano of the church His selections 
were: Preitude in ( minor, Chopin; 
Reveri¢, Bonnet; Funeral March and 
Seraphic Chant, Guilmant; “Salvadore,” 
Federlein; “Panis Angelicus,’ Cesar 
Franck; Adagio Lamentoso (trom Pa- 
thetic Symphony), Tschaikowsky; Finale, 
First Symphony, Vierne; Vastorale in A, 
Second Sonata, Guilmant; Fugue in C 
minor, Bach; Finale in I flat, Guilmant. 

Henry F. Seibert, Reading, Pa.—In his 
Sunday evening recitals betore the ser- 
vice at Trinity Lutheran Cnureh Mr. 
Seivert recently has piayeu 

March 2—Sonata in A minor (Tempo 
Moderato; Intermezzo; Kuga Cromatica), 





Rheinberger; “When busk Gathers 
Deep,’ Stebbins. 

March $—"Song of Sorrow, Gordon 
Baleh Nevin; ‘“‘Misericordia,” Ethelbert 


Nevin; Meditation, FMdward Sturges. 

In a recital March 3 he played: Toe- 
cata and Fugue in Db minor, Bach; Air 
for G String, Bach; Minuet in A, Boc- 
cherini; Humoresque, Tschaikowsky; 
‘Evening Chimes Wheeldon; Concert 
Fantasia on a Wels March, Best. 

Henry S. Fry, Philadelphia—in his re- 
cital before the Organists’ Association 
of Lancaster, Pa., in the First Presby- 
terian Church Feb, 18, Mr. Fry played: 
Concert Overture, Maitland; “Clair de 
Lune,” Karg-Elert; Fugue in G minor, 
Bach: “Reve Angelique,” Rubinstein; 
Adagio from Concerto in G minor, Cam- 
idge; Gavotte, Martini; “Variations de 
Concert,” Bonnet; Fountain Reverie, 
“Chanson d'ispoir,”’ Meale; 
“The Swan,’ Stebbins; Siciliano, Fry; 
Festival Postlude, Schminke. 

J. Lawrence Erb, Urbana, _ Ill.—The 
latest programs of Professor Erb’s re- 
citals at the University of Illinois fol- 
low: 

Feb. 23—Sonata in A, No, 8, Guilmant; 
“An Evening Meditation,’ Demarest; 
“In Memoriam,” Nevin; ‘De Profundis,’ 
sartlett; Allegretto Scherzando, Erb; 
Andante Cantabile from Fifth Sym- 
phony, Tschaikowsky; Sonata No. 1, 
Mendelssohn, 

March 2 No. 3, Wrightson; 
Romance in C, Thompson; ‘Legend,’ 
Gault “Marche Funebre et Chant Sera- 
phique,” Guilmant; A Song, “Mammy,” 
Dett; Largo from ‘New World” Sym- 
phony, Dvorak; First Organ Suite, Rog- 
ers. 

Frank E. Ward, New York City—At 
the Chureh of the Holy Trinity Sunday, 
March 16, Mr, Ward played the follow- 
meg program: rghetto, Dvorak; Al- 
legretto Pastorale, Durand; Idylle, Kin- 
der; Nocturne, Ferrata; Allegro in F 
sharp minor and Invocation, Guilmant; 
Postlude in G, Dunean. 

T. C. Calloway, Montgomery, Ala. Mr. 
Calloway, organist of the First Baptist 
Church of Montgomery, gives an organ 
recital every Sunday evening. He plays 
a large three-manual Kimball electric 
organ The following program was pre- 
sented Feb. 23: Caprice, B flat, Guil- 
de Bonheur,’ Lemare; 


mant; t 

Largo, Handel; “Hymne Celeste,’ Frim1; 
Spring Song, Hollins; “Hosannah,” Du- 
hois; “A Night Song.’ Kramer: Military 
March, “Pomp and Circumstance,” Elgar. 

George L. Johnson, Wilmington, N. C.— 
Mr. Johnson is giving a series of Sunday 
evening recitals at St. John’s during Lent. 
The programs in March were: 

March 9—Fantasie alla Sonata, Fuma- 
galli: Romance, Lemare; Caprice, Guil- 
mant; Fantasie, ‘The Storm,” Lemmens; 
Idyll, Kinder Andante, Tschaikowsky; 
War March of the Priests, Mendelssohn. 

March 16—Rondo, Hollins; Meditation, 
Harker: “Elferitanz,”” B. Johnson; Fan- 
tasie Concertante, Vetrali; Caprice, Le- 
maigre; Cantilene Guilmant; 
“Zadock, the Priest.’ 

March 23—Fantasie Triomphale, Dubois: 
Allegretto, BB minor, CGuilmant: Li 
(‘New World’ Symphony), Dvorak: “Fin- 
landia,”’ Sibelius; “From the South," Gil- 
lette: Derceuse, hig tl March, “Pomp 
and Cire umsti ince,” Elgar. 
March 30—‘‘Suite Gothique.” Boellmann 
“Sunset.” Lemare: Carillon, Vierne: Great 
Fugue, G minor, Bach; Caprice, Kinder; 
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“In a Mission Garden,” Diggle; Offertoire kowsky; Andantino in D flat, Lemare; 
I, wat, Batiste Preinde to “Lohengrin,” Wagner; Com- 
J. Paul Miller, Mus. Bac., Philadeiphia rier in 1), tlollins; Cantilene, Wheel- 


I Larghetto, Capoeci; Fugue in D 
najor, Bach; Berceuse, Jarnefelt; 

1leZZO Madame Butterfly’), Puecini; 
Vrocessional of the Grail,” Wagner. 


Mr. Milter, organist of the Prichare 
Memorial Lutheran Church and a memibe 
of the tacuity of the Laszt Conservatory, 
is giving a series of short Sunday evening | 
reciiais during Lent, with these pro T. Tertius Noble, New York—Following 
srams: : } is the program of Mr. Noble's recital at 

March #—"Vision Fugitive,” Stevenson; | St. Thomas’ Church March 9: ‘La Folia” 
“A Cloister Scene,” Mason; “A Pream,’ (variations), Corelli; Adagio, G major 
saurtlett. Concerto, Nardini; Sonata, “Le Tom- 


Inter- 











Maren 16—Madrigal in G, Maxson, | beau ! last movements), Le- 
‘Sa.ut di Amour, tiigar; “Will o° the | claire; ' (; minor Symphony 
Wisp,’ Nevin Bruch ero Moder: ito, I) major Con- 

March 2. ae. <a Mission Garden,’ certo, Brahms 
Diggle; Me ditat.on from Thais,” Mas- Kate Elizabeth Fox, Morristown, N. J. 


senet; “Oh, the Springtime,” Mrs. fox 


pag Liiting , save the inaugural recital 
bah ae : : : March 13 on the Mller organ recently in- 
Mareh 50— Adagio from Second Sonata. | giatied in the Baptist Church of Keyport 
Mendeissohn; “My Oid Kentucky Hiome N ) Her program Introduction and 
i antasia), Lord, ? ER Fr sa Allegro, Svmphony 1, Guilmant; “Reverie 
April 6 verture to William ‘Tell, du Soir,” Saint-Saens; Intermezzo, Cal- 








Rossini. laerts; A : ; 
: , ane! ’ ‘ Sree. . P= ms —— in + Martin; ‘Suite 
April 13 Morning ("Peer Gynt" | Gothique,” boelimann: Humoreske, Dvyor- 
Suice), Grieg; "“O.d Folks at) Home, ak; Fugue in E flat, Bach; Evensong 
Buck ; Y Johnston; Toccata in 1), Kinder : 
trederick Arthur Henkel, Nashville, 


R. Buchanan Morton, St. Paul, Minn.— 


Tenn. —In his recital under the auspices . , a : 
The following was played in the House or 


of the Nashville Art Assoc.ation at : . 
Christ. Church) March 9 Mr. Henke. | Hope Chureh in February by R. Buchanan 
pluyed: ‘“Paean,” Matthews; “Egyptian | “orten, direc.or of music and_ organist 
Suite,” Stoughton; Toccata from rifth of the church: Overture to “Egmont,” 
symphony, Widor. ponent ge moe “ta —, Henselt; Fu- 
: eral March, Op. 26, Beethoven; Funeral 
Harold Gleason, New York City— | March. Op 6, Mendelssohn: Funeral 


Among Mr. Gleason's offerings at the tarcl a Sa 
Fifth Avenue Presbyterian Church last siolenbr al Bia hia F : a 
momh were: “Fiat Lux,” Dubois; Con- | Monagleschee A eeeo (Sonata No. 1), 
i. se Ciecctace. in A. Maiti “averie Mendelssohn; Andante in D, Silas; An- 
Borodin; Fugue in G minor (The Greater), dante in A flat, Hoyte; Cantabile, Jongen; 
Bach; Allegretto in B minor Guilmant; wee Goss-Custard; “The Question,’’ 
Bi b-4 |S , ‘ , Vo'!stenholme; Prelude to the ‘‘Wedge” 
Meditat.on Serieuse, Bartlett; “‘Bene- Fugue, Bach 
dietion Nuptiale,”” Hollins; Andante Can- : AE 
tabile (Sixth Symphony), Widors * Piece A. Beck, River Forest, Ill.—Mr. Beck 
Heroique,’ Cesar Franck; “The Little | $4ve the following program in_ the 
Shepherd,’ Debussy; “The Swan,” Lutheran Church of Portage, Wis., March 
bins; Impromptu in A minor, Coleridge- | =: Poceata, and Fugue in D minor, Bach; 
Taylor: Sonata in A minor, Mark An- | Andante Cantabile, Widor; Canon, Ja- 
drews: “Chant Pastorale,” Dubois ene: Adagio and Andante from the 
irs “or ‘ s}- ti 
Halbert R. Thomas, Los Angeles, Cal. Final : 7a a — nee -— 
During the month of February Mr SS en sno mene seamen (Cc aaemen 
ing le on ar pemruary MT. T by Middelschulte), Guilmant. 
Thomas gave a number of recitals pre vgint - 
ceding evening services at the First Bap- J. E. W. Lord, Meridian, Miss.—Dr. 
tist Church. The following numbers were | Lord played the following programs at 
included: Andantino and Finale from }| the Strand Theater the week ended 
Suite in C, Boellmann; Grand Chorus March 8: “Esprit du So’r,” Dennee; 
Haiiing; “Vision Fugitive,” Stevenson; | Serenata, Chaffin; ‘‘An Old) Garden,” 
Impromptu in F major, Coleridge-Taylor: | Jerhune; “Melodie Elegiaque,” Becker; 
Sunshine and Shadow,” Gale; Berceuse. Adoration,’ Borowski; Romance, From- 
Webster; “Chanson Triste,” Tschaikow- | Mel; “Last Spring,’ Grieg; Humoreske, 
sky; Cradle Song. Spinney; Prelude and | Dvorak; Andante Pastorale, Galbraith: 
\dagio from Third Sonata, Guilmant; | “Adoration, Rockwell; Cantilena (A 
‘To the Sea.’ MacDowell; “A. D. 1620," minor Concerto), Goltermann; ae 
MacDowell; “Carillon,” Boellmann; “Le | Piss Canzonetta, Hollaender; 
Cygne,’ Saint-Saens; Slavonic Cradle quin, wevin 
Song, Neruda; Liberty March, Frysinger Marshall S. Bidwell, Malden, Mass.—Mr. 
Melvin Biggs Goodwin, Philadelphia-—At | Bidwell, organist of the Center Methodist 
his Sunday evening organ recitals at the | Church, gave the seventh recital in the 
Westside Presbyter!an Church, German- | series at Phillips Academy Feb. 19. He 
town, Mr. Goodwin has played: Concert | played: Passacaglia in C minor, Bach: 
> in B minor, James H. Rogers: | Prayer, Lema‘gre; ‘“‘Fiat Lux,’ Dubois: 
> Lune,” Karg-Elert; “‘Le Cygne.” | ‘ Le Cygne,” Saint-Saens; Sonata No. 1 
Saens; ‘Marche Funebre,” Tschai- | in D minor, Guilmant. 


Melodie, Stojowski; ‘‘La- 
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MARCHES for the ORGAN 
Suitable for Church 
or Recital Use 








Director of Music, University Nuptial March. 
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RAIRSTOW, EDWARD C., 
EVENING SONG. 
BREWER, JOHN HYATT, 


lose = i+ ter 
a 





COLE, pny toe G., 
Op. 28. F. ASIE SYMPHONIQUE. 
Op. 29. ME DITATION. 
DESHAYES, H., 
ASTORALE. 
DIGGLE, ROLAND, 
VESPERAL. 
DUBOLS, THEO., 
HOSANNAH! (Chorus Magnus.) 
ADORATIO ET VOX ANGELICA 
FAULKES, W 
Gp. 135, No 
MINOR. 
FOOTE, ARTHUR, 
Op. 29, No. 3. PASTORALE. 
rRIML, RUDOLF, 
NUPTIAL SONG (Orange 
JOHNSON, BERNARD, 





1 PASTORALE IN F 





Blossoms). 


CANZONET IN E. B ATR, _ HUGH, . 

+A CLE : I hs Cee Ore roar’ 
PACHE, JOHANNES, I "A ENRY M., 

Op. 188, No. 3. MEDITATION. MARCHE HERO- 
RENAUD, ALBERT, —= = J o. ERGU BE  cccccrcccces ee er ee +. .50 





Op. 128, No. 1, GRAND CHOEUR IN D 


DIRT COED : Op. 128, No. 
SPENCE, WM. R., MARGE EM: BD ccicsceccesds cea Oe 


GRAND CHORUS IN D. WOOTH, ARTHUR, 
STEANE, BRUCE, Op. 29, No. 1. FESTIVAL MARCH .40 
PRELUDE AND FUGUE ON THE Op. 71, No. 2. SOLEMN MARCH 60 
NAME “BACH.” LANSING, AW. 
TRUETTE, EVERETT E. i MARGE 3 30055<2040: 65 


Op. 31. No. 1. CHORAL PRELUDE ee aS 
ON THE OLD HUNDREDTH. 4. NUPTIAL MARCH .65 


p N 
Op. 31, No. 2. HYMNUS. SALOME, TH., 
Op. 31, No. 3. PRAYER. Op. 48, No. 1. G - 
Op. 31, No. 4. VESPER HYMN. STEANE, BRUCE, 
MARCHE CN Wics- « 35. 465 keencaes fa ee 
TSCHATKOWSKT, "60 


_ IMPERIAL MARCEE ccsccccccsces 
ANDANTE CANTABILE FROM SY M- OW 





GOTHIC MARCH. 






PHONY NO 5 Arranged by F. 15 
Shackley. TT s 
WOLSTENHOLME, W., ’P ROC ‘ESSION AL 
ALLEGRO VIVACE IN G. Tererrrrr rr ry rrr 0 


The Arthur P. Schmidt Co. 


BOSTON, 120 Boylston St. NEW YORK, 8 West 40th St. 














LCOCOCOCONDNDNDO ONC NON ONO OOOO OOOO OOO COCO 0000000000000 


England and the Organ 
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Second Article. | 
So tar our knowledge of organ 
building has been of a deductive na- 
ture, but about the middle of the nine- 
teenth century Robert Hendrie, an 


English scholar, unearthed a treatise 
by a monk named Theophilus, which | 
gives us some pretty accurate infor- 
mation regarding the state of organ 
building in the eleventh century. 
manuscript is in the 
It shows that the organ was played 
by means of slides, 











in to allow wind to sound the pipes 
and pulled out to silence them \ 
opper nail was driven in the slide to 
insure its going in the right distance. 
Qn the t ot the slides a litter in- 
dicated whi ich note it sounded There 
were two or more pipes to each slide 

he first keyboard was used at the 
end ot the eleventh century and was 
very crude, consisting of only six 
teen keys, which required) a blow 
irom the fist to depress them 

By the end of the fourteenth cen- 


tury organs were the customary thing 
in the churches of England, and it 





The 


British museum. | 


which were pushed 





DR. CHARLES H. MILLS. 


was usual to have 
large churches—one 
other small. 

During the mediaeval times the or- 
gan was used to accompany the plain 
chant and the duties of the organist 
were performed by one of the monks. 
There is no special provision made 
for the: organist until a much later 
date; the duties were 
a subordinate nature and in this re- 
to have al- 


spect times do not seem 
_ tered very much 

From the fifteenth century, records 
of the building and cost of organs in 


Kngland are plentiful. In the 
centor’s accounts for Ely 
‘in 1407 we find the first record of the 
cost of an organ, viz.: $19. This in- 
cludes thirteen weeks’ board for the 
organ builder. Unfortunately — his 
name is not mentioned 

In 1459 the Abbot of St. Albans pre- 
sented an organ to the abbey which 
cost $200, an enormous sum in those 
days 

The first English organ 
whose name is preserved was 


pre- 


builder 
John 









Roove, a ho repaired the or- 
gan in ¥ ter in 1427 for the 
sun f al t iin the Same 


f . | evening, 
two instruments in | 


large and the! 


considered of | 


By DR. CHARLES H. MILLS 


Director, School of Music, University of Wisconsin 
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! William Wooton. 


| Puritan period, 


keyboard technique, and in them the Feb. “Marche Champetre,” 
Elizabethan school of composers was | Boex: Sylvan Sketches, Helm; “Duke 
very important. As we have seen, the | Street,” Whiting. : 
ilarge church organ was somewhat | Feb. 16—March, from Suite No. I, 
clumsy and coarse, at the same time | Rogers; “Mediti ition, ’ Kinder; “Nar 
awkward to play, and the tone must | cissus,”’ Nevin; “To a Wild Rose,” 
have been harsh. They were used | MacDowell. 


, but it was out of the other instruments 


| Strohm 


Cathedral ! 


\lban W. Cooper has resigned as 
organist and  choirmaster of St. | R ‘ { | 
James’ Church, New London, Conn., | : ob n 
|} a place he has held for the last six | eee 


a oe 


1919 


AP Rei. 4, 








/IN MEMORY OF J. ALDERFER | 


| Old Church of Oberlin Organ Teach- 
er Holds Service in His Honor. 
The Methodist Church of Medina, 
| Ohio, held a memorial service Feb. 23 
for Jacob Alderfer, a teacher of organ 
at Oberlin who died in Paris in the 
service. Mr. Alderfer 
was the first organist of the present 
This was the state | church twenty years ago. The organ- 
prior to the} ist, John Beck, played Chopin's 
Funeral March in his memory. Mrs 
Etta Musser Bigelow, now soloist of 
the church, formerly soloist of the 
Pilgrim Congregational Church of 
Cleveland, sang by request “My 
Task.” De Koven'’s “Recessional” 


oo0000000 


gan maker, who could only have been | 


England, 
1649-1660 
The references to the keyboard and | 
large and small organs demand a lit- 
tle fuller explanation. The keyboard 
was probably developed through the | 
but the principle was | 


of organs in 


organ proper, 
soon applied to smaller instruments, | was sung by the large vested choir 

in the organ family portatives, posi-| Mr. Beck has been giving preludial 
tives and regals, and in the stringed | recitals at the evening services, which 
family the virginals, spinets and | large audiences have attended. The 
clavichords. All these instruments | following numbers were given at the 


were important in the development of | specified dates 


solely to support the plainsong. We March 9—Toccata in D, Kinder; 
ire inclined to look to the organ | Minuet in G, Beethoven; Canzona, 
when thinking of the larger forms, | Frysinger; Sextetle, Donizetti. 


“Hosanna,” Wachs; Ca- 
Andantino, Le- 


March 26 
and I am in-| priccio, Lemaigre: 


that they really grew, 

clined to think that there was very mare; “Saluto d’ Amor,’ Federlein 
little differentiation at first between — : 

the music of the two families. They Recital by Demorest Pupils. 


Charles H. Demorest, A. A. 


Angeles organist, has 


were used for all sorts of tonal experi- That 


Los 


ments and were comparatively easy | G. ©., the 

to play; besides, the tone was sweet | a class of talented pupils was demon- 
in quality compared with that of the} strated at a recital given by them in 
organ. They were of such a size as! the Broadway Christian Church Feb. 
to make them suitable for houses and | 20, Eight organists took part and 


within the certain | the first number was by a boy of 15 








Newman); Suite No. Rogers (Mrs. 


Parks); Andante Pastorale, Faulkes, 
and “Will o’ the Wisp,” Nevin (Miss 
Douglass): “Hosanna,” Wachs, and 


Romance, Zitterbart (Miss Robbins); 


Prelude and Fugue in B flat, Bach, 
and Evensong, Johnston (Miss War 
riner); “Variations de Concert,” Bon- 


net (Mr. Brignall). 





Program Played at Oberlin. 

Miss Eva Kurtz of the class of °19 
in the Oberlin Conservatory of Music 
gave the following provram in Fin- 
ney Memorial Chapel Feb. 24: Fugue 
from Suite, Op. 43, Tschaikowsky: 
“Vissi d’Arte,” from “Tosca,” Pue- 
cini; “Priere,” Cesar Franck; “St. 
Francois. d'Assise,” Liszt; “Deep 
River.” Burleigh: “Grand Piece Sym- 
phonique,” Franck. 


~~ Morey Organ ‘for Town. 





O. M. Tully, of the department of 
music - Lander College, Greenwood, 
S.C. reports that C. E. Morey of 


Utica, N. Y., is installing a two-man- 
ual organ of twenty-one speaking 
stops in the new Methodist Church at 
Greenwood. This is the fourth Morey 
organ to be constructed for that city. 
It has six stops in the great, eleven, 
including a set of twenty chimes. in 
the swell, and four in the pedal. The 
entire organ is on a seventy-three- 
note scale and four of the pedal stops 
are in a separate swell-box. Mr. 
Tully will dedicate a Morey organ at 
Aiken, S. C., in May and another at 
Kingtree, S. C., in July. 

Frank W. Van Dusen gave the fifth of 
his series of lectures on the organ and 
organ music for students of the American 
Conservatory in Chicago on Wednesday 
afternoon, March 12, the subject being 
“Orean Music and Composers, From the 








eee means of ane Time of Bach to the Present Time--Ital 
classes of people. oe years—S. Wilford E lis. Mr. Ellis] ian, German, French — and English 
Of the organ group, the positives | and Miss Thelma May Robbins and | Schools.” 
are fir . are ‘ arate cizve : S Ads eee ee es - ane _ - _— —_— 
were first and were of a moderate size. Miss Ella Warriner played entirely “as dee Sees wan: ween be 
They could be moved about and were | from memory. The others who] organ pupils of Frank W. Van Dusen at 
undoubtedly invented for the support played were Miss Sadie Douglass, the American Conservatory of Music in 
Le ~ i 1 ¢ *hieag "e sdk 
of the choir when it happened to be] Miss Maude Heffner, Mrs. L. B. gery PO ag Magn ge oe : 
in different parts of, say, a large , am Parks, Roy Brignall and J Franklin G major, Bach (Miss Dora Andrews); 
thedral. Next came the portatives, | Newman. The program included:] Pastorale in F major, Bach (Miss itm'‘ly 
small enough to be easily carried | “Suite Gothique,” Boellmann (Mr.} Poberta); Sortie t Marriage ame Re 
“sae 7" OlS ss ve 2 > ° y ? ‘ 

about in processions or applied to pri- Ellis): Swing Song, Sibley Pease minor, Bach (Miss Paula Janton); Grand 
vate and secular entertainment. The | (dedicated to Mr. Demorest), and] Chorus in March Form, Guilmant (Miss 
regals were still smaller in form and | Fanfare, Dubois (Miss Heffner); coneahe Helin ": ag ay in D ma: or. 

f j - - ae . “ yickinson (Miss Susatr ell) relude anc 
were made to fold up like a book, Rhapsodie, Saint Saens, and “Marche “itl a8 G maior, soa: ‘ssohn «(Miss 
which is the reason for their being | Pontificale.’ de Ja Tombelle (Mr.]| Hanna Johnson) 
called “Bible regals.” They were 
reed organs, 

(To be continued.) 
Program by A. J. Strohm. s 7 


Strohm, organist and director 
at Temple Beth-El, Chicago, pre- 
sented a special program on Friday j 
March 21. He played the 
“Lohengrin,” a Chanson 
Lillie. a Lullaby by Jean 


A J. 


Prelude to 
nette by de 


Vogt, Mendelssohn's Second Sonata 
and Faulkes’ “Marche Nuptiale.” 
Mrs. Ruth Simmons Worthington 
sang Andrews’ “Blow Ye the Trum- 
pet.” and Mrs. Marguerite Lester 
sang “Hear Ye, Israel,” from the 
“Elijah.” Master Ernest Watts of 
St. Paul's choir in Rogers Park sang 


“Seek Ye the Lord.” Mr. 
had an enthusiastic audience 
which appreciated his successful and 
well-balanced program. 


Roberts’ 





bs 


A. W. Cooper Succeeds Coerne. 


“ 

. ° usie and entertainment are as Vital 

years, and on May 1 will take up his Musi ind entertainment are as Vita 
| Pershing. 


duties as organist and choirmaster of | ng. And fi 
the training camps. 





Mc Tamman y 


Ruth MecTammany backs him up over here with her work in 
A niece of the late John MecTammany, 





soldier as food and sleep,’’ says General 


invertor of the player 

















the Second Congregational Church. | piano : 3 : iol = : 
in. his new position he will succeed piano, this young. artist vell qualified to recognize the superlative qualities of the 
A. B. Chase Piano 
Dr. Louis Adolph Coerne, well-known | i , 
composer and professor of music at 
the Connecticut College for Women, 
who desires to give more time to his | 
college work and composition. Mr. | 
Cooper is one of the best-known New 
England organists, and has been a “Yon have surely pat the A,B. Chase 
~~ at the conventions of i natin she rip tad acres tire o 
itiiiatnaiit the <vonderf Hae f the plane a / 
en Andrews Is doing a use am that the Abies hare n the svar.’ 
t Church of the Divine “. a 
, wth ‘ AMM ANY, 
r ew York City, at the we i 
rector, in giving twi- 
and recitals on 
ipal ef- 
on- 
7T'T WT 4 4 1 ) 
ee [ {Te A, B. 9 IAS (),, Norwalk, Q, 
! M. Hime Muss Grosvenow, LAPHAM A Co 
5 Bou , ! dy Ku my 
Bost Ma Cre ag fit 
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American Organ Music 
By HARVEY B. GAUL 











Up to within the last ten years 
organ music in the United States was 
a negligible factor. In fact, there was 
no writing at all. It is true Dudley 
Suck, Horatio Parker and one or two 
others tried to do something, but the 
mass of players turned to their old 
idols—idols with: feet of clay, wrapped 
in Christmas tree tinsel. 

Until that time organ writing was 
not qualitative; it) was quantitative. 
Kew American writers ventured into 
the large forms. Everyone who had the 
pen of a ready writer wrote “Medi- 
tations,” “Communions” and “Rever- 
ies,” interchangeable titles meaning 
the same thing—or nothing. Nobody 
knows whether publishers were in- 
terested in large forms or not, as they 
received nothing but melodeon melo 
dies with nedal added. The suspicion 
is that the publishers, like the per- 
formers, did not believe in an Ameri- 
can school of composition. 

With the advent of the renascent 
French school, American writing 
took on impetus. Here and there, up 
3oston way, around New York, in 
Philadelphia, and in the far corners 
of the middle west, men awoke and 
said: We are tired of these right- 
hand tunes, left-hand um-pas_ and 
pedal tonic and dominant. They said, 
let us write something that an intel- 
ligent player might care to perform, 
leaving the tinkle-tinkle tunes for our 
cinematograph brethren. And so they 
did. Dudley Buck blazed a trail and 
Horatio Parker nailed up the sign- 
post. 

The results were notable examples 
in sonata form by Mark Andrews, 
Homer Bartlett, Ralph Baldwin, Ar 
thur Foote, J. H. Rogers and R. Hunt- 
ington Woodman. In free form Ros- 
setter G. Cole and Edouard Dethier 
carried organ writing into larger and 
newer helds. 

There is one thing to be thankful 
for, and that is that the American 
organ writer, like the American 
painter, is fashioning his fabric after 
the French pattern. We have thrown 
the German school, not of Bach, but 
of Merkel, Rheinberger and Max 
Reger, into the discard, and have bor- 
rowed the metier of the French. The 
English have done the same thing; 
they have been strongly influenced by 
the French. It is unfortunate that 
we have no strong nationalistic ten- 
dencies, but as we up to date have no 
native school, our brothers in France 
offer us more than the late German 
school. 

It was interesting to note the ad 
vance in organ writing which came 
simultaneously with the improvement 
in organ building. One was the con 
comitant of the other. Which was 
first can only be answered by the 
man who knew whether the egg or 
ihe hen first appeared. It started with 
the general adoption of the electric 
action, crescendo pedal and_ string 
tone. Organ builders were quick to 
adopt suggestions and organ writers 
were quick to take advantage of their 
improvements. The last word has not 
been said in organ building. Men are 
still experimenting with new effects. 
And certainly the last word has not 
been written in organ literature. 

The field for future organ composi- 
tion does not lie in fugue. Bach said 
all one could say, and said it better. 
The future is in the suite, or sonata, 
call it symphony if you desire, the 
tone poem, the concert overture, the 
rhapsody and the “grand piece sym- 
phonique’—in a word, in the large 
free forms. There is plenty of oppor- 
tunity for counterpoint and there is 
plenty of Re iene’ to omit it 
That has been one of the curses of 
organ literature—academic counter- 
point. The chief thing is the idea, 
and the next its treatment. If we will 
only forego the temptation to write 
melodies for the oboe stop and re- 
gard the vast array of stops as a unit, 
a homophonic whole, possibly bigger 
ideas may come. 

We have quite outgrown the “Chan- 
son d’Espoir.” “Chanson Triste,” 
“Chanson Joyeuse” and the various 
other titles that mean nothing but a 


| has gone far beyond those pieces. 





There is a future for big compost 
tion since the war. The soil has bare- 
ly been touched. Already the men 
who have written the suites and son 
atas have contributed more interest- 
ing works than Merkel or Rheinber- 
ger Some of them rank with the 
Guilmant sonatas. If they have not 
the brilliancy of Widor, they at least 
surpass the lesser writers of the 
French school. Rene Becker, Ed- 
ward Shippen Barnes, Harry Jepson 
and R. S. Stoughton are among the 
younger men who will extend the 
ramifications of organ music. After 
allour young men have returned from 
the war there will be great events in 
the land of Pharaoh and there will 
be many Josephs to lead. The lean 
years are not yet over, but there are 
fatter ones ahead. 


To Promote Music at San Diego. 

\n important step in the plans for 
the preservation of the exposition 
buildings in Balboa Park at San 
Diego, Cal., was taken March 1 when 
Dr. H. J. Stewart, official organist at 
the Spreckels organ pavilion, appeared 
before the board of park commission- 
ers and requested that one of the 
exposition buildings be turned over 
to the Professional Musicians’ Guild, 
of which he is the retiring president. 
Dr. Stewart stated that the establish- 
ment of this guild in the park wonld 
probably do more toward making the 
exposition grounds the musical cen- 
ter of southern California than any 
other step that Bir be taken. The 
park commissioners expressed a de- 
sire to assist Dr. Stewart in obtain- 
ing suitable quarters in the exposition 
grounds for the guild and promised 
that, in planning the future of expo- 
sition buildings, they would give his 
request due consideration. Secretary 
F. F. Grant of the park commission, 
when asked if a_ building would be 
turned over to the musicians’ guild, 
said: “I believe that Dr. Stewart's 
request will be granted. We are 
working in conjunction with the pres- 
ervation committee in this matter, and 
I am sure that we shall succeed in 
bringing about the establishment in 
Balboa Park of an art and music cen- 
ter of ‘hich any city might feel 
proud.” 


At the Church of the Redeemer, Mor- 
ristown, N. J.. on Sunday evening, Feb. 
23. Gounod's “Gallia’’ was sung, and on 
March 9 Maunder's “Olivet to Calvary,” 
and March 30 Moore's ‘The Darke 
Hour,” under the direction of Kate Fliz- 
tbeth Fox, organist and choirmaster. 
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De Profundis 


ee ree 
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In a Mission Garden k 
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Berceuse Wilbur F. Burleigh. 
Francis a York, 
Brooks, Gene Ware, 
Lawrence Erb. 


Corinne Dargan 
Harris S. Shaw, J. 
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SZALIT, PAULA S. Wesley Sears, Wilbur F. 


ied 
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THE 
b COURBOIN RECITAL OF 
YON WORKS BIG EVENT 


DIAPASON 


PLAYER’S ART AT ITS BEST 
Poetical Quality of Belgian Organ- 
& ist’s Performance Noted by Critic 
~Yon'’s Trenchant Pen Not 
for meee proaee. 


BY HAROLD V. MILLIGAN, 
Belgium paid tribute to Italy when 
Charles M, Courboin devoted a whol 


recital to the organ compositions 0 


Pietro Alessandro Yon at Aeolian 
ci Hall, New York, on Tuesday eve 
ning, March 4. The stage was draped 


allies, prom 
insignia of 


center ol 


flags of the 
thém the 
Italy; in the 


with the 
inent 
Belgium and 


ainong 


the stage was a bust of George 
Washington, upon whicl bright 
white light shone ¢ iy e playing 
of “The Star-Spang ed B : i 
the conclusion of — the \imerica 
Fantasy.” 
The critics th etropolitan 
daily newspapers sec ed to be unde 
: 
P 
if 
. 
} 
| 
» 











0 


to create the WNpressior oO 


spontaneity, an 


were improvising instead of playing 
i set progral it might be thought 
that this is a quality which would pe 

him for the music of the 


and modern composers, and 





perhaps it does, and vet | have never 
heat vone pl e C minor Pas 
: 
saca is he es 
hs ily a modern romanticist, 
we orevivifies the classics with the 
freshness and vitality of lis imag- 
lation He is not afraid to indulge 
! liberal rubato, and he infuses an 


emotional quality into his playing 
organ, that imper 
uneniotional of instru 
ments, seldom achieves. As for his 
technical equipment, it is beyond crit- 
icism, and is more than equal to any 
] whole 





hich the most 


sonal and 


thing demanded of it in the 





eal t van literature It has he- 
( | k super-technic 
‘ nn] Ss \ Yon are 
not unfamil to readers of Vhe Dia 
paso His is a trenchant pen, and 
. lls is not tor n Hyece l 
Prained along classic lines and 





PIETRO A. YON AND CHARLES M. COURBOIN. 


‘Picture Taken After Notable Concert 

t 

4 

I the impression that this was Mr. 
Courboin’s first appearance in New 
York. As a matter of fact he has 
been heard here several times before. 
notably on the fine organ at City 
College during the A. G. O. conven- 
tion a year ago, but this was his first 
recital in the downtown concert hall, 
where the critics, one of whom 
dubbed himself and his colleagues 
“The Chain-Gang,” spend most of 
their waking hours during the musical 
season. 

Speaking of critics, it should be re 
corded that they with one accord 
wrote most respectfully and appre 
ciatively of the recitalist, the ma 

peer jority of them being deeply im- 
a pressed with the fact that in the First 
Concert Study he played 1.467 con 
secutive notes with his feet in a little 
over three minutes of time His 
facility and fluent cantilena also 
aroused comparisons with Heifetz. 
and can a critic say more than that? 

Truly, in a season which boasts re- 
citals by Bonnet. Yon and Courboin, 
the organ recital is coming into its own 

Mr. Courboin’s playing is by this 
time well known to organists and 
has been reviewed and analyzed in 
these columns more than once. On 

} this occasion his art was at its best 


There 

playing 
| do not 
upon the organ 
quite the same degree as Mr. Cour 

boin. It is a characteristic of “tem- 
perament” and is so vivid at times as 


is a poetical quality about his 
that is essentially his 
know of another 
who 


own 
periorme! 


possesses it oan 


in Which 
by Another.) 


Works of One Organist Are iiayed 


absolute 


effect as though he 


ble of moving about with the utmost 
freedom in. such rigid formulae as | 
double canons. capable of construct- 


ing a whole sonata in three 
one theme and other such 
stunts, when he essays to be 
ern,’ as in “Elan du 

cated to Mr. Courboin) he 
in very truth. He himself 
that double, triple and quadruple 
appoggiaturas played together pro- 
duce “surprising new effects.” So 
they do, but not unpleasantly so when 
played by an artist like Charles Cour- 
boin. 


voices on 
technical 
“mod- 
(dedi 
is modern 


Coeur” 


The “American Rhapsody” was an 
nounced as a played for the 
time in New York.’ it: 46: a. “pots 
pourri” of well-known melodies, be 
ginning with that typically American 
tune. “O Tannenbaum”’—I beg your 
pardon, “Maryland, My Maryland”: 
ind passing through varying 

“Tramp. Tramp, Tramp,” “Dixie,” 
“Deep River” (the negro “spiritual” 
supplying dynamic and emotional 
contrast) on to “Hail Columbia,” and 


ending with “The Star-Spangled Ban- 
ner,’ for which the audience rose 
There were two encores—the Toc 


cata and Fugue in D minor and an 


\Negretto by the Belgian composer, 


I. Henry Franci 


Church at 


organist of St 


Charleston, W Va 


whose compositions are well-known, has 
written a short erenade entitled ‘Au 
tuinn Musings.”’ for the piano it ie a 


simple but melodious piece 
sincerity of styl 


confesses | 


“first 


phases | 
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BONNET IS RETURNING EAST 
Heard by 10,000 People in Denver on 
His Way to Pacific Coast. 
Joseph Bonnet completed his trans- 
continental tour of organ concerts 
March | on reaching the Pacific coast. 
Mr. Bonnet was booked from New 
York to California, and heard by au- 
diences of unusual size throughout 
the tour. In Denver 10,000 persons 
paid to hear him play, at Ann Arbor 
5,000, at Grand Rapids 2,500, at Salt 
Lake City and in the great Mormon 
Tabernacle, 2,500. The tour in Cali- 
fornia kept him so busy that all the 
engagements offered on the coast 
could not be filled before leaving for 
Texas, his second trip there this sea- 
son. Mr. Bonnet returns by way ot 
New Orleans and the southern states 
to New York to fill many engage- 
ments in New York City and the east. 
In response to insistent demands he 
will return to the middle west, open- 
ing the tour at Rochester May 2 and 
proceeding as far as St. Paul to the 
north and Omaha in the west. <A 
large number of return engagements 
will be made and new cities visited. 
June 1 Mr. Bonnet will go to Canada, 
previous to his departure for France 
at the conclusion of this record tour 
in the annals of organ music in this 

country. 


Hamrick at Montgomery, Ala. 

After, being connected with the 
Strand Theater of: Birmingham for 
four years, George L. Hamrick is lo- 
cating at Montgomery, Ala., where he 
will play one of the largest theater 
organs in the South, in the Strand. 
It is a new three-manual Austin, and 
as Montgomery is famed for her many 
music lovers he is looking forward to 
his engagement there. 


Otto H. Schoenstein, who was at 
Camp Meade for the last few months, 


Concert 
Organist 











has been mustered out of the service 
and is again active in the factory of 
Felix F. Schoenstein & Sons at San 
Francisco. 





Organist and Choirmaster, Church 

of Our Saviour, Brookline, Mass., 

(Episcopal) and Organist of the 
Apollo Club of Boston. 
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GREAT ORGAN FOR BOSTON. 


The movement tor memorial organs 
erected in comiemoration of 
the deeds of the heroes of the world 
war recently concluded is gaining rap- 
idly Pueblo is soon to award the 
contract for its instrument, of which 
mention was made in The Diapason 
for March, and Boston joins the pro- 
cession with a strong movement for 
What 
appropriate than that a city 
which for years was looked upon as | 
the organ building center of the 
world should have such a municipal 
organ. And perhaps it may be by 
way of an act of repentence for the | 
treatment given its famous music hall 
organ, described in The Diapason by 
Mr. Gallup a month ago. 

The Boston Herald of 
March 2, contained a page devoted 
to the subject, dwelling on the Port- 
iand, Maine, organ, as an example. 
We quote as follows from the Her- 
ald’s eloquent plea 

What could better crown the music 
ambitions of music-loving Boston than 
a municipal organ? 

Let it be a wonder instrument 
transcending in size, architectural 
beauty, quality and perfection of tone, 
variety and musical scope all organs 
ever built in the world Let it be 
commensurate with the importance of 
this city as an industrial seaport, as a 
seat of learning, as a center of musi- 
eal culture. Let such an organ be suit- 
ably housed, properly endowed, won- 
derfully played by the master musicians 
of the world, and it will bring to Bos- 
ton renown that shall outlast the cen- 
turies and untold blessing and happi- 
ness to countless citizens in present 
and future generations 

Let such an organ belong to the peo- 
ple—-all the people! Let it not be 
hedged about by the limits of any one 
creed or sect-let it be our organ, the 
Great Organ at Boston, as free for all 


to be 


Inere 


Sunday, 


as the parks. as over-brooding in its 
musie blessings as the blue canopy 
above! | 

Such is the music dream for our | 


city. Is it merely a dream? Can it 
not become, easily become a reality? 
The Herald believes that it can come 
true and herewith throws the columns 
of its musie pages open to help the 
project, in every honest new way, to 
success. 

The plan for a great municipal organ | 
in Boston is proposed by men who 
have the interests of the true musical 
culture of Boston at heart. The time 
is opportune Never have the hearts 
of the people been so turned to good 
music as now. Shall music, that has 
helped so much during the war, that 
has brought comfort and happiness to 
soldiers and civilians alike, be less 
important now that we are enlisted to 
fight the victories of peace? 

“SATAN LEADING ON” 

The way of the editor is hard, as | 
Mr. Hansford of the Console has no} 
doubt often discovered. And so we 
must console him in his trials. It 
seems that Mr. Hansford is one of | 
the best humorists among the organ- | 
ists and he usually brims over with | 
good cheer. So when he printed that 
ioke quoting the lines “See the mighty | 
host advancing, Satan leading on,” 
But he permitted | 
something to eet by him and Profes- | 
sor Waldo S. Pratt, the famous hym- | 

. . . . ! 
nologist, glimpses his Achilles heel | 
and takes his pen in hand. He tells | 


the editor that people who write for | 
publication should verify their refer- 





| the “We convert you while 


| dies have 
; years. 


| day are not exactly 


| organ 


| Organ Builders’ 


|ers as the 
| situation Tt has 


lof the 








a4 
ences Very true And he insin 
uates—likewise true—that they fre 
quently don’t Phen he adds 
“*Onward, Christian Soldiers ocs 
not contain tire rds aly ‘Satan 
leading on.” Most of tl kneved 
jokes about hyvmus are Tike myth 
about George Washin noand Tonah 
and the ‘what viat is the use 
Oo! kee : 
Absolutely correct. professor, but | 
t! ines at no another hyn, and 
t \We have no cops 
‘Gospel tivinns.” that collection 
f rougl ready hymnology, in 
sur Hibrars id tt ts a matter of thirty 


Vears sitice we 
hyvuin, but the title 
Fort.” and it) begins 
this: “Ho. my comrades 
in the sky, 

victory 
rousing chorus, “Hold | 


something like 
see the sig- 
nal, waving 
now appearmeg, 
wen comes the 

¢ fort. for | am coming, 
ats still; wave the back to 
heaven, by Thy grace we will.” One 
of the succeeding verses starts with 
“See the mighty host advancing, 
Satan leading on.” 

The words are truly martial and 
the tune has compelling rhythm. It 
is a sony that might well have been 
resurrected during the late war. It 
is just as virile as Sullivan's well- 
known setting of “Onward, 
Soldiers,” although 
not bear 


answer 


Those old gospel hymns performed 
a mission in their day, and there 
should be more of them preserved in 
the modern church hymnals. “1 
Need Thee Every Hour”? and “Tell 
Me the Old, Old Story” and many 
others no doubt will survive as long 
as devout people manage to persuade 


} course, 


| least his 
were introduced to the | 
of it is “Hold the} 


reinforcements | 
is nigh,” and | 


Jesus sig- | 


; own 


| 


Christian | 
perhaps it will! 
critical musical analysis as | 


their ministers to use them. The 
entire collection dating from the 
Moody and Sankey days was far su- | 


manufactured by 
you wait” 
today. We heard the fa- 
from Salt Lake 


perior to the stuff 
experts of 
mous Mormon choir 
City 


sing an arrangement of one of | 


the gospel hymns several years ago | 


profound impression 
Some of our 


made a 
large audience. 


which 
on a 
inventive 
as themes to 
vor as expressed by 
generation ago. as 
“Deep River” 
been used in the last few 


white men of a 


successtully as 


Of course, not all of them are good, 


| Some are positively worthless. Take 


Ninety and Nine.” 
story goes 
Jra D. 


and this is 


the tune of “The 
It was written, so the 
or rather improvised, by 
key at a revival meeting, 
easy to helieve. And we 
heard the condemnation of the 
of “O Where Is My Wandering Boy 
Tonight.” But there are critics who 
tell us that Handel’s 
below standard. And Mr. Milligan 
informs us in his delicious style that 
American composers of the present 
“going on to per- 
fection.” 

tut we have digressed too far. 
We merely rose to defend Mr, Hans- 
ford, and we leave it to Professor 
Pratt to verify our references. 


REFORMING COMPETITION. 


Methods of competition among the 
builders of this country for 
been, if not actually de- 
susceptible of great 


years have 
plorable, at least 
improvement. 
Association of Amer- 
ica was greeted by many of the build- 
forerunner of a 
been hoped that 
those who have been following meth- 
ods that would put a second-hand 
clothing dealer to shame would see 
a light and that a better feeling, in 


which competition would not be 
eliminated, but would be always hon- 
orable. would become the rule. But 


three times within the last month the 
editor of The Diapason has listened 
to recitals of means used to obtain 
| contracts that savored of the worst 
old-time methods. One of 
these complaints has come from one 
of the first-class companies whose 
product is among the best. 

Why men who seek to make a sale 
should stoop to scurrilous denuncia- 
tion of competitors is beyond our 
| comprehension. There are so few 


composers might use them | 
illustrate religious fer- | 


have all} 
words } 


“Messiah” is | 


| 


| Speaking seriously. 


“ 


whose methods are 
not thoroughly upright that the ex- 
eptions are hardly sufficient to con- 
sider. It would be difficult to find 

line of business in which the average 
manufacturer strives harder to please 
his customers and where artistic re- 
sults are more sought. There are, of 
different grades of construc- 


organ builders 


tion — very different — but every 
church cannot afford an organ of the 
highest class and cost. In our ex- 


could count on the fin 
hand the instances in 
failed to get at 
money’s worth. We. see 
cases every day in which they re- 
ceived much more than their money's 
worth 

And as to price: If there is a line 
of manufacture in which the margins 
are closer than on organs, we would 
like to have it pointed out to us. An 
organ builder who through a_ life’s 
work accumulates more than a small 
competency is very rare. Those who 
have died poor are many. Why 
should anyone continue to ruin his 
and the other fellow’s chances 
by reckless underbidding? 

The piano makers and the automo- 
bile manufacturers set a good exam- 
ple and the sales methods of the de- 


perience we 
gers of one 
which a purchaser 


partment stores are worth studying 
for many organ builders. Throat cut- 
ting may bring temporary results, 


but it is only a matter of time until 
the one ‘igi wields the sword per- 
ishes by 





LIGHT SHED BY COMPOSER. 


Mareh 7, 1919. Mr. 
are of The Diapason. 
Music” depart- 


Greencastle, Ind., 
Harold V. Milligan, 
Dear Sir: In vour “New 
ment of The Diapason for Mareh you ask 
several questions which | think should be 
answered, After classifying several com- 
positions as “lemon meringue and ice 
cream” you ask, “Are the publishers giv- 
ing the public what it wants, or are the 
composers giving the publishers what they 
want, or both?” Since I happen to be 
responsible for two of these pieces, I am 
going to answer these questions, at least 
so far as they concern me. 

Let me say at once that I in no way 
object to these pieces being described as 
“lemon meringue,” I am a New Eng- 
lander and, believing in the divine origin 
of pastry, | consider this a compliment 
I realize perfectly the 

They were 
, and sound 














slight texture of these pieces, 
written when I was about 
like it. 

gut to answer your question. The pub- 
lishers very naturally attempt to give the 





| public what it wants. The tirst essential 


and other negro melo- | 


| 
| 


{ 
‘| 
San- | 


| 
| 
| 
| 
| 
| 
! 


The formation of the | 


better | 


| would make 





of any business is that it must make 
money, for it cannot exist otherwise; and 
publishing is, after all, a business and not 
a philanthropic enterprise. If a business 
money it must sell some- 
thing for which there is a demand. There 
is a demand for music of the confection- 
ery type because it takes little ability to 
piay it or to understand it, and in this 
world there are mor people of little than 
of great ability. One person in a hun- 


dred might appreciate Cesar Franeix, but 
music of the French pastry type can be 
understood by the poorest comer. 

This being the case, publishers will nat- 
urally select from the MSS. sent them a 
large proportion of this kind of music, 
hence the reviewer's musical indigestion. 
But it would be unfair to assume that 
this is the composer's best work: it) is 
simply what the publisher has selected 


If vou will pardon a further reference to 
myself—I have written serious works for 
organ, but they are in manuscript and 
are likely to remain so for some time. 1 
hope; however. that these little sugary 
pieces may lead to the publication of my 
better things, and [ doubt not that the 
other gentlemen whose names were 
zrouped with mine in your review feel 
the same way toward their productions. 

Organ composition has been in a bad 
way in this country. IT admit, though f[ 
think conditions are improving now. But 
hefore blaming the composer it is well to 
remember that all he can do is to write 
the music: whether it is published or not 
will denend upon the demand for his type 
of production, Verv trulv vours, 

VAN DENMAN THOMPSON. 
Dean of Indiana Chapter, A. G. O. 


HACKNEYED WEDDING MUSIC. 

March 9, 1919.— “Mv ‘Dear Mr. Gruen- 
stein: T notice Mr. Sammond’s letter on 
the wedding marches. Permit me to say 
that T could never understand why or- 
zganists would persist in sticking to these 
hackneyed marches. If for no other rea- 
son on earth than that they have been 
“played to death.’’ they should be given 
a4 much-needed. long rest. TI agree with 
Mr. Milligan. It seems to me that the 
point is not that Mendelssohn, Beethoven 
and other famous German composers of 
much that is beautiful in musie were 
Germans, or that thev were at all “kais- 
eristic’’ in their ideas, but the fact that 
the Prussians in the great world war useé 
their “kultur” as a screen for their bru- 
talities. This was the opinion of the di- 
rectors of the Metropolitan Onera House 
of New York when they decided to bar all 
German oneras. Did not the Huns name 
their hattle lines ‘“Sieefried’ and “Wo- 
tan,”’ thereby showing their gloating over 
Waener’s works and trying to veneer 
their atrocities with their musical kultur? 

T have for a long time used Guilmant’s 
Wedding March in FE as a wedding pro- 





| 
cessional and Saint-Saens’ 








POEED 


PARE 1, 


“Benediction 
Nuptiale’’ as a recessional, Guilmant’s 
work is much more interesting, musically, 
than either Mendelssohn's or Wagner's. 
One of my harmony teachers, A. J. Good- 
rich, once remarked that the Mendelss 
march had enough ideas in it for a ¢ 
opera. Then again, Guilmant’s ‘‘March 
WAriane’ is a splendidly brilliant mum- 
ber for weddings. On the occasion of one 
wedding | used his march in Kk, then 
“Before the Altar,”’ by Lund, and previous 
to the ceremony played “Cantilene Nup- 
tiale’’ by Callaerts and wedding music 
by Jensen and West, together with the 
Saint-Saens for closing, and an excellent 
newspaper critic wrote that the program 
as presented was “delightfully unhack- 
neyved.’’ Let us show our admiration of 
the Frene h and Belgians by using Guil- 
mant’s works and Joseph Callaerts’, who 
Wi organist of the Brussels Cathedral. 
Besides De Koven's new march there is 
a splendid new one by Sousa which is 
refreshing. Let's play their music. 
Very sincerely, 
W. RAY BURROUGHS. 








WAGNER DECLARED SELFISH. 


Ithaca, N. Y., Jan. 4, 1919.—My dear 
Mr. Graenstein: I should like in a mere 
friendly spirit to call your attention to a 
misstatement which occurs in the edi- 
torial headed, “Playing German Music.” 
The statement is made that Wagner was 
a “champion of democracy and the foe 
of the Prussian system.’' This statement 
is frequently erroneously made and of 
course refers to Wagner's participation in 
the revolutionary riots of 1848 in Dresden. 
The real reason for Wagner's participa- 
tion in this affair was artistic and not 
economic or political at all. There never 
was a man who cared less how his 
neighbor lived or got along than did 
Wagner. He was so selfishly wrapped up 
in his own art and the expression of 
bimself in its terms that such questions 
did not trouble him. He was against the 
existing order of things when not sue- 
cessful and not appreciated, and it was 
really the failure of “Flying Dutchman” 
and “Tannhiiuser’ and the powerful in- 
Nuences that opposed him in his work at 
Dresden that made him throw in his lot 
with the revolutionists and make the in- 
cendiary speeches that he dic 

There is no one composer who is so 
thoroughly and egotistically Teuton as he. 
His philosophy glorifies Germany and all 
for which she stands. In spite of this his 
music is of such colossal beauty and 
erandness that we must admit it and T. 
for one, shall frequently use it on recital 
programs. But not because he was an 
“apostle of democracy,’ for he was much 
too selfish for that—he was a musical 
idealist, but his idealism ended there— 
he had no conception of what altruism 
really means. TI shall play his works be 
cause they are great musical master- 
pieces and | can forget the trivial side 
of his character. 

Your article also says that musie is in- 
ternational This also is fallacious, in 
my opinion. There is no art that is 
more intensely natural. or more definitely 
the product of the wav people in = gen- 
eral feel among the nations producing it 
than is music. The musician is an in- 
terpreter of his times. 

This is only a little friendly argument 
and in no way is to _ _ considered an 
article. Sincerely you 

TAME: ST QUARLES 


HOW TO INCREASE INCOME. 

To the Editor of The Diapason: In this 
age of dwindling organists’ salaries it is 
refreshing to hear a word of encourage 
ment from a minister. 

Recently some prominent 
a large eastern church sugevested to the 
vastor that he cut the music appronria- 
tien as # means of economy. Tle refused 
and replied: “If you eut your music you 
eut your congregations,” 

The musie appropriation has been in 
ereased in that church, as well as. the 

eanist’s salarv. and the general income 
ef this church has increased much faster 
than either. 























members of 








EASTERN ORGANIST. 


Takes Up Work at St. Paul’s. 

Harold B. Simonds has been ap- 
nointed organist and choirmaster of 
St. Paul’s Episcopal Church in) Chi- 
cago, a post made vacant after 
Christmas by the death of John Al- 
len Richardson. Mr. Simonds has 
arrived in Chicago with his wife and 
two children and begun his work, 
and will make his home at 1151 Hyde 
Park boulevard. Mr. Simonds comes 
from Trinity Eniscopal Church at 
Newport, R. I. He is a graduate of 
the New England Conservatory of 
Music and = afterwards studied in 
Paris. 





John W. Teed Back From France. 
An interesting letter from John W. 


Teed. organist and Dianason reader 
of Bloomfield. Towa. is dated at 
Camp Dodere, Des Moines. and savs 
that Mr. Teed is back on American 


soil after serving with the American 


Expeditionary forces. He was at 
Bar-sur-Aube Aug. 12, and a little 
later was privilesed to nlav the old 


organ in Ste. Pierre Church. This 
instrument was built about 300 vears 
acn. though since then remodeled. 
While in France Mr. Teed did not 
neglect his music and met a number 
of the great French organists. 
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VICTORY ORGAN BUILT 
AS SOLDIER MEMORIAL 


IN A PHILADELPHIA CHURCH 


Hook & Hastings Company Con- 
structs Three-manual — Opened 
by Ralph Kinder—Designed 
by W. H. Hansford. 


Methodist Church of 
remembering — the 
deeds of its men who took part in 
the world war with the installation 
of a “victory organ,” which was built 
by the Hook & Hastings Company of 
Boston and was opened with a_ re- 
cital by Ralph Kinder Feb. 17. The 
organ is a three-manual and was 
erected under the supervision of W. 
H. Hansford, Philadelphia manager 
for the firm. It is unique in many re- 
spects. The organ is divided, in two 
chambers, with two arches in each 
chamber, and the display pipes of 
gold finish artistically grouped in each 
arch, ‘The console is between the 
two chambers on the main auditorium 
floor and the action is electro-pneu- 
matic of the latest type. In the right 
chamber are the swell and choir or- 
gans and the chimes. In the left 
chamber are the great and pedal or- 
gans. 


The 


The Logan 
Philadelphia — is 


specifications are as follows: 
GREAT ORGAN. 
(Five stops, 305 pipes.) 
1. Open Diapason, 8 ft. 
2. Dolee, 8 Ay 
3. Melodia, 8 ft. 
1. Flute d’Amour, 4 ft. 
>. Camba, 8 ft. 
Chimes. 
SWELL ORGAN. 
(S stops, yy pipes.) 
6. Open Diapason, § ft. 
7. Viole q meneeets. "§ Tt. 
8. Voix Celeste, 
%. Aeoline, 8 ft. 
1). Gedeckt, 8 ft. 
1!. Flauto Traverso (Italian), 4 
2. Vox Humana, & ft 
13. Oboe (Orchestral), 8 ft. 
CHOIR ORGAN. 
(Seven Stops, 110 pipes.) 
14. Open Diapason, § ft. 
15. Viole d'Orchestre, 8 ft. 
16. Gedeckt, 8 ft 
17 
1 


. Flauto Traverso, 4 ft. 
8. Harmonic Piecolo, 2 ft 
19. Clarinet, 8 ft. 
20. Deagan Chimes (Class 
G to @). 


\ from ,low 


PEDAL ORGAN. 

(Three stops, 64 ' onmis 
Open Diapason, 16 
Sub Bass pj nel lg 16 ft. 

23. Lieblich Gedeckt, 16 ft. 

A handsome tablet has been erected 
containing the names of all who went 
to war, prepared if necessary, to 
make the supreme sacrifice. This is a 
most practical and permanent recog- 
nition of their services and affords 
to those who remained at home an- 
other opportunity of affectionately 
expressing their appreciation. 








Dedication in Rogers Park. 
March 16 was dedication day at the 





Rogers Park Baptist Church. Hill- 
dale and Greenleaf avenues, Chicago, 
and the new Moller two-manual or- 


gal was apenas with a recital by 





ee | oe 





Albert F. McCarrell, organist of tie 
Second Presbyterian Church. Mr. 
McCarrell gave this program in the 


afternoon: Concerto No. 6, in B 
flat (First Movement), Handel; Rev 
erie, Bonnet; “Laus Deo,” Dubois; 
“Holy Night,” Buck; Spring Song 
from the —? Lemare; Evensong, 
Schumann; St. Cecilia Offertory in D, 
Batiste. Aliss Frances A. Cook pre- 


sides at the keyboard of the new in 
strument. She played at the service 
of dedication in the eating 


Post- War Rush at ‘School. 

Students have been enrolling in 
such numbers at the Guilmant Organ 
School in New York during the past 
month that Dr. William C. Carl has 
been kept busy attending to the rush, 
now that the war is over. Many who 
have been serving in Europe as well 
as in this country are returning for 
organ study at the conclusion of their 
war work. The Rev. Dr. Howard 
Duffield begins his annual series of 
lectures on hymnology at the open. 
ing of the spring term and Dr. Carl 
will continue his work with the 
classes in practical service-playing, 
registration and the 
of the oratorio until 


the middle of 
May. The course in 


organ 


THE DIAPASON 











accompaniment | 


tuning | 


and repairing will be given by Charles | 


Schlette in April. The demand for 
organists continues, 
ber are now well located for the com- 


img year. 





Milwaukee “Guest Recital.” 

Carl VF. Mueller, the progressive 
Milwaukee organist, arranged his sec- 
ond guest recital program at the 
Grand 
Church March 2, and he hopes to 
make this an annual affair. Four or- 
ganists besides Mr. Mueller took part 
in the playing 
an occasion that served 
Milwaukee people to the possibilities 
for organ music in their community. 
Mr. Mueller’s own numbers were 
played from memory. The program 
in full was: “The Star-Spangled 
Banner”; “A Song of the Night,” 
Robert Wilkes, and “A Shepherd's 
Tale,” Gillette (Mrs. Perry Williams, 
organist Plymouth 
Church); Grand Fantasia (“Th 
Storm”), Lemmens (Charles P. 
organist St. Mark’s Episcopal 
Church); Second Suite, Rogers (Lew- 
is A. Vantine, organist First Church 
of Christ, Scientist); Fantasie (Grail 
Music, “Parsifal’), Wagner-Lemare, 
and Sonata (First Movement), 
kel (Winogene Hewitt, organist Im- 
manuel Presbyterian Church): An 
dante Cantabile from Fourth Organ 
Symphony, Widor; “In a 
Garden” (new), Roland Digele, 
Finale, Lemmens (Mr. Mueller). 


and 


George Graff, who for a 
vears has had charge of the 


number of 


ing at Austin’s, has connected himself 
with C. S. Haskell, Ine., of Philadelphia, 
where he will have control of all the 


wood-working machinery. 











Electric Controlled Tubular Chimes 


GIVING ANY DEGREE OF TONE DESIRED 





Tubular Chimes, Harp Effects, Orchestra Bells 
Xylophones, Electric Bells, Etc. for Pipe Organs 





54 Willoughby St., 
Established 1866 


R. H. Mayland’s Son 


SEND FOR CATALOGUE 


BROOKLYN, N. Y. 








A MANUAL ON THE 
AND SCIENTIFIC TONAL 





THE ORGAN OF THE TWENTIETH CENTURY 


CONSTRUCTION AND 
APPOINTMENT OF 


BY GEORGE ASHDOWN AUDSLEY, LL.D. 


AUTHOR OF “THE ART OF ORGAN BUILDING,” ETC. 


SUBSCRIBER’S SPECIAL EDITION — $4.50 
(Price to be Advanced to $6.00 on Publication) 


Prospectus sent on application. Address the Author, 
148 Newark Avenue, Bloomfield, N. J. 


DODD, MEAD AND CO., 


ARTISTIC 
ORGANS. 


Publishers, NEW YORK 
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M. P. MOLLER 
ORGANS 


FOR 
CHURCHES RESIDENCES 


THEATRES 
SCHOOLS AUDITORIUMS 





BUILDER 


OF THE 


101-STOP ORGAN 
COLUMBUS, OHIO 


FOR THE 


CENTENARY CELEBRATION 


OF THE 


METHODIST EPISCOPAL CHURCH 
Office and Factory, HAGERSTOWN, MD. 











We point with pride to the 
number of concerns that 
have adopted the use of 


HOYT’S 
wo-Ply Pipe Meta 


‘‘The Metal that has made good’’ 


There must be a_ reason. 
Let us explain that reason 
to you. 








HOYT METAL COMPANY 


NEW YORK ST. LOUIS 
111 Broadway 300 No. Broadway 
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DIAPASON 


THE 


The Quartet Choir 


Con.munion Services 





By HAROLD W. THOMPSON, Ph. D. 











Key (D) Ditson, (F) Fischer, (G) 
Gray (Novello), (S) Schirmer, (St) 
Schmidt, (B) Boston Music Company. 





An Ohio organist who is well 
known in the profession and whose 
abilities are above question has ac 
cused me of “quartet choir propa- 
ganda.” If it were so, it was a griev- 
cus fault. Let it be admitted here 
that in no circumstances 1s a quartet 
choir desirable in a liturgical service. 
let it be admitted further that a good 
chorus is always more satistactor) 
than a good quartet Then be con 








nassionate toward those choi asters 
alt 2 4 
who loomed to a quart Ane et 
el rable creatures present OK 
cin clio 1 
music however inade ely 
zh 1 4 ¢ ‘ n the 
There 1s a wore to STi n ) 
ott er side, too \ study of the ser- 


Saturday edt 
Evening Post 
the reper- 


hoirs are 


vice lists printed 
‘iain of the New \ 


leaves the conviction that 





toires of most chorus 
meager and that the type of an 
sung is often unsanctified. We are 
all offenders, and, as Stevenson ob- 
pleasures of condescen 


them 


served, the 
ae strangely one-sided \ e of 
the four cylinders to use another of 
Stevenson’s happy phrases—are prob 
ably worse peenene than our critics, 
but our temptations are greater, \nd 
is it not gross flattery to suggest that 
these articles are so attractive that 
virtuous choristers may be lured to 
adopt a quartet choir? 


SERVICES. 

H. W. Gray informs me that the re 
are three supposedly non-litursical 
ehurches in C leveland where a full choral 
communion is sung—a happy indieation 
of changing sentiment For a quartet the 
singing of the Credo is obviously out . 
the question, but a choirmaster will do 
well to familiarize himself with some 
good communion service if only for the 
sake of the Sanctus and Agnus Dei, Per 
haps the best known of all services Is 
Gounod’s ‘Messe Solennelle (St. Ce- 
cilia). There is a simplified arrangement 
of it by Halpin (G), which has only four 
parts in the Benedictus and is otherwis« 
suitable for quartets. Another edition 
worth owning is Clough-Leig ter's (TD) 
in which the organ part 1s skillfully” re- 
written: the organ offertory is especially 
useful. Some other services deserving ex 
amination are: 

Gaul (Ferial) (S). 

Harker in G (S) 

Loveday in G (G). 

Rogers in EF flat (S). 

Federlein in E flat (G) 

Garrett in D (S) 

Gaul in E flat (B) 

Ward in A flat (G) 

The first four are easy: that by Love- 
day is short and has no Credo. The last 
four are not very difficult. Garrett's ser- 
vice has a fine introit and a useful chori al 
offertory, but no Agnus Dei. Ward's has 
no Credo Gaul’s has a choral offertory 
and requires an extra tenor for the ef 
fective Agnus 

Some services are worth owning for thé 
Sanctus: 

Butcher in D flat (G) 

Tours in F (D). 

Steane in F (1D) 

Gaul in G (B) ; 

The Sanctus in the first is one pave 
long: in the second, two pages; in the 
third, three pages; in the fourth, five 
ymages. 
mot course, the most beautiful of com- 
munion canticles is the Agnus Dei, and 
several services have excellent settings: 

Horsman in E (G). 

Andrews in F (G) 

Noble in G minor (S) 

Noble (S No. 5f98) 

Harrat in EF (G). 

Lutkin in © (G). 

Worth in.D (G). 

The Agnus in the first is one page long 
in the next two two pages; in the next 
two three pages; in the next two four 
pages. The Lutkin setting. which calis for 
an extra soprano, and Noble’s in G minor 
are exceedingly fine. It seems to me that 
some setting of the Agnus Dei is desir 
able for every communion service, ne 
matter what the denomination of the 
church may be 


ANTHEMS. 

In listing anthems T omit many. npre- 
viously suggested for Lent and Good Fri 
dav. but T repeat a few titles: 

Elgar, Ave Verum (‘‘Jesus, 
God’), medium (G). 

Gounod, Ave Verum (G. 8) 

Willan. Ave Verum, T. (G) 

Stewart, Ave Verum. A_ (T)) 

Nevin, Ave Verum. S. (1D). 

Candlyn. “Bread of the World.” T. ¢G) 

Hyde, “Rread of the World.” 

James. “Bread of the World,” 

Franck. ‘‘O Rread of Life” 

Franck, “O Lord Most Holy g 

Franck. “O T.amb of Goda.’ STR (RB) 

Ed. German. “Bread of Heaven,”’ S. (Gi 

Foster, “O Panis.” B. (G). 

Foster. ‘‘Let Not Your Heart Be Trou 












Word of 








?) 
Harris, “O Love That Wilt Not” (St) 











a 


Briges, “ 
Maliard, * 
Lester, . 
standing,” SA. 
t 


Nearer, My God,” 
rer, My God,” A. 
Which Passeth U nder 








(G). 
This Mind be in You,” B 


Nevin, “Le 

(1) 

Reed, “OO Food That Weary Pilgrims 
Love,’ S. (D). 

Barnby “Beloved, If God So Loved 


“God So Loved’ (D, G, S). 


Staine ‘Jesus Said Unto the People” 
iG, S) 


Hokerts, “‘Peace 1 Leave,” T. (D, G, S) 
Slgar's simple setting of the Ave Verum 
tins the best: it is a pity that he has 

itten only three or four anthems that 
i quartet can manage. The Willan set- 
t quires an extra tenor. Candlyn’'s 
World’ is a 





of “Bread of the 
: of a good quartet. It was written 
for quartet and is one of the most con- 
vincing proofs that a quartet idiom may 
be developed am our best composers. 
rhe excellent Hyde setting calls for an 
xtra soprano The first two Cesar 
Franck numbers are different arrange- 
ments of his “Panis Angelicus,”’ the sec- 
ond calling for an extra tenor and having 














obligatos for violin, ‘cello and harp “© 
Lamb of God" is difficult. Nevin's ‘Let 
s Mind” is more vigorous than most 
composer's compositions; it gives 
1¢ Othe turdy bass rect 
The i numbers are old 

} t ett 





mimuniol 
knowl olos ft 
simple setting of a familiar hymn 
(George evIns 
See Thee Face to 
had of Ditson 
and low It is simple 
neVitable hymn-like mel 
not mushy and people are 
. When Mr. Nevin has good 
vords he invariably writes a solo that 
sings well \nother Ditson song which 
newer is Scott's “God Is a Spirit,’’ to 
be had in two keys Ludebuehl’s “Just 
\s [T Am’ ¢G) is effective for a low 
oice Huerter’s setting of the same 
words ¢tB) seems very popular now it 
omes in three keys Noble's “The Shep- 
Herd” (S) is excellent for middle range 
See also the long list of solos for Lent 


ind Good Friday in my previous articles 


NEW PUBLICATIONS. 
anthems which came to m 
lesk too late for mention in recent ar- 
icles deserve mention. Cuthbert Harris’ 
‘Pehold, [T Create New Heavens and a 
New Earth” (St) is appropriate for ser- 
nons on the New [ira movement: it has 
soprano ana vass solos and is well writ- 
en throughout For Palm Sunday there 

Gaul’s “Daughters of Jerusalem’ (B) 
1 good piece of a capella work. For Good 
Wriday an interesting setting of “A Bal- 
ad of the T and the Master,’ by 
Protheroe ( is new to me 

Inquiry has been made concerning the 
best titles in ithe. Boston Music Com- 
pany’s Old 
series I sugec 
‘Dy 


Several 














Sufferings of 
hris ‘Lord Jesus Christ’: “At Dawn 
When They Sought.’ 

The Ditson company has new 
ig ms worth looking at: “Coerne : 
the End of the Sabbath.” Berwald's 
“Through Death to Life’ and G. W. Steb- 

‘es aives,"’ The Coerne anthem is 
women’s voices with soprano 

Berwald number, which is in 











i time, has a short tenor solo 
The Stebbins anthem has a good last 
page, jubilant and loud, and the whole 


work has the composer's usual gift of 


THE REAL QUARTET ANTHEM. 


Editor of The Diapason: The dis- 
cussion of the quartet anthem now go- 
ing on in the columns of The Dia- 
pason is a good sign; we ought to 
give the solo quartet a chance for its 
life anyway, and not execute it at 
dawn without a trial. It is an estab- 
lished institution in this country and 
is going to remain with us for a long, 
long time: so let’s do the best we can 
with it. 

There is in many quarters a com- 
plete misapprehension as to what 
constitutes a “quartet anthem.” Mr. 
Gaul’s paper on the subject, read at 
the N. A. O. convention in Portland 
last summer and reprinted in The 
Diapason, was a very clever piece of 
writing, but the anthem he describes 
as a quartet anthem is not a quartet 
anthem at all: in fact, it is the exact 
antithesis of a quartet anthem. He 
described all the things that a quartet 
anthem is not. He seems to think, 
aol so do others, that a quartet an- 
them is a dinky little hymn-tune in 
four parts. with a dinky little solo and 
a dinky little organ accompaniment 
One of the leading publishers of 
church music has taken the trouble 
to mark many of his anthems as “es- 
pecially suitable for quartet.” In al- 
most every case, they are especially 
unsuitable for quartet 

It is not the quartet choir that puts 
a curse on present-day American 
church music It is the volunteer 
chorus choir. Mr. Gaul’s anthem. 
which holds up to ridicule. is not 
written for quartet, nor suitable for 
auartet: it is written for and pub 
lished for the volunteer choir. The 
music must be inanely tuneful. incred- 


ibly easy, the soprano and tenor must 


not go above F, nor the alto or bass 


| move outside of an octave, and any 


effort at counterpoint must be choked 


| off after two or three measures 





| third stage of 


Now, the good quartet anthem must 
have absolute independence of parts, 
viz.: perfect polyphony; it must give 
each voice opportunity to exercise its 
range, it must have plenty of solos, 
and it must have an independent and 
preferably rather elaborate organ ac- 
companiment. If the text is dramatic 
in character, with an —— for 
recitative, so much the better. Above 
all things, it must avoid the ‘Praise 
the Lord, O my soul” effect, inherited 
from the English volunteer parish 
choir, for which Stainer, Barnby and 
the fathers wrote. 

There are three stages of evolution: 
first, the volunteer amateur unpaid 
chorus; second, the paid solo quartet; 
third, the paid chorus. Let each re- 
main in its own place, and give to 
each its due. We can't all reach the 
development at the 
same time 


HAROLD V. MILLIGAN. 


Pittsburgh Composers’ Program. 

Foundation Day exercises at Car- 
negie Music Hall Thursday evening, 
March 13, were of special interest to 
the organists of that city. A con- 
cert) presenting works by Pittsburgh 
composers was given by the Musi- 
cians’ Club, under the auspices of the 
music section of the Academy of 
Science and Art. One number of 
more than ordinary interest was the 
group of negro spirituals by Harvey 
B. Gaul, sung by Harry Austin. Vin- 
cent B. Wheeler and William H. Oet- 
ting were represented by organ num- 
bers, and of the piano numbers a 
sonata by Richard Kountz was the 
outstanding work. The popular Ce- 
cilia Choir, Charles Boyd, director, 
sang three numbers by Vincent B. 
Wheeler. The distinct novelty of the 
entire program was the group of 
symbolisms for reader and_ piano, 
with words and music by T. Carl 


Whitiner 
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David E. Grove, organist at St, Ma- 
thew’s Cathedral and the Scottish Rite 
Cathedral, Dallas, Texas, has declined 
an offer to become musical director and 
organist of one of the largest churches in 
New Orleans. Mr. Grove will continue 
his work in Dallas with the Scottish Rite, 
St. Matthew’s and the boys’ choir. 








Organs of Merit 


Designed and built to meet your needs by 
experienced men 

Our first Electric Organ, built 24 years 
ago, is still in active service and thor- 
oughly modern. 

Theatre Organ, installed six years ago, 
played 12 hours daily, is still in good 
condition, 

Testimonials from all parts of the country. 


Frank Beman & Son 


“Builders of Pipe Organs since 1884.” 
209-211 State St., BINGHAMTON, N. Y. 
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Organ Department Coe College 
Conservatory, Organist and Choir- 
master First Presbyterian Church. 
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organ by any 


A Kinetic Organ Blower is 
as much to the organ as the 


organ is to the church. 


It is easily applied to any 


mechanic. 


Send organ specification for 


quotation. 


KINETIC ENGINEERING CoO. 


6037 Baltimore Avenue 
Room 828, 41 Park Row 
1444 Monadnock Block 
Room 11, 12 Pearl Street 
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PLAY AT WELLESLEY 


FIVE | 
Noted Eastern Organists Heard in | 
College Recital Series. 

Five noted Eastern organists are | 


giving the recitals of the second | 
setiester at Wellesley College. The | 
lirst one was played Feb. 27, when 
Francis W. Snow of the Church of the 
Advent in Boston gave a_ program | 
which included: Canzona, Gabrieli; 
Christmas Chorale, Pechelbel; Ricer- 
Palestrina; Gavotte, 


care, Martini; 
Fugue in G minor, Bach; Chorale 
Prelude, “Wie Sch6n Leuchtet der 
Morgenstern,” WKarg-Elert; “Christ- 
mas in Sicily,” Yon; “Paysage” and 
“Elfes.” Bonnet; Andante in F, Stan- 
ford; Rhapsody in A minor, Saint- 
Saens; Pastorale and Finale from 


First Sonata, Guilmant. 

The second recital, on March 13, 
was by Everett E. Truette, dean of 
the New England chapter, A. G. O.. 
and organist of the Eliot Church, 
Newton. His program included: An- 
dante in D, Hollins;° Pastorale in F, 
de la Tombelle; Prelude in B minor, 
Bach: Suite in G minor (by request), 
Truette: “Scene Orientale,” Kroeger; 
“Rimembranza,” Yon: “Lamentation,” 
Guilmant: “The Answer,” Wolsten- 
holme; ‘Toccata in G, Matthews. 

EK. Harold Geer, the Vassar College 
organist, played this program March 
20: Toccata and Fugue in D minor, 
Bach; “Liebestod” ( from “Tristan and 
Isolde”), Wagner; “Trois Pieces 
Breves,” Lenormand; Cantilene (from 


the Roman = Symphony), Widor; 
Scherzetto and Carillon, Vierne; Ro- 
manza in D flat, Sibelius; “Le Petit 


Berger” and “Cortege.”’ Debussy; 
Concert Toccata in C, Manstield. 

On March 27 Mr. Snow played this 
program: Toccata, Mathew Locke; 
Andante from the Fourth Sonata, 
Bach: Pastorale, Vierne; Andantino | 
and Allegretto con Moto, Boellmann;: 
Idylle, Quef; Toccata from the Fourth | 
Symphony, Widor; Canzonetta 





Foote: Scherzino, Parker; Adagio | 
Triste from Sonata Cromatica. Yon; | 
“L’Organo Primitivo.” Yon: Finale. | 
30SSI1. 


Whelpley of the Arl 


Jenjamin L. 


| one of the 


‘ up h's duties about May 1. 
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ington Street Church, Boston, will 
play on April 10. 


WIRSCHING AT MILWAUKEE 


Builder Joins Staff of the Wangerin- 
Weickhardt Company. 


Philipp Wirsching, who has been 
builder of 


organs for many years 
at Salem, Ohio, and is well-known 
throughout the country, has been 


added to the staff of experts of the 
Wangerin-Weickhardt Company — of 
Milwaukee and will also devote a 
large part of his time to the selling 
of Weickhardt organs. Mr. Wirsching 
was an old friend and associate of 
the late George Weickhardt. 

There will be no changes in the 
Wangerin-Weickhardt Company as a 
result of Mr. Weickhardt's death. 
The machinery of the organization is 
in splendid working order and the 
men trained by Mr. Weickhardt and 
associated with ham for years will 
continue along the line followed by 
the company in the past. 


Plays New Florida Organ. 


Dr. Minor C. Baldwin gave two 
recitals on the large four-manual 
Moller organ erected in the First 
Baptist Church at Miami, Fla. On 
Feb. 27 he played as follows: Toc- 
cata (pedal solo), Bach; Reverie. 
Jaldwin; Sonata, Fleuret: “Consola- 
tion,” Baldwin; Scherzo, Bossi; Ada- 


3ach: Adagio et Menuet, Haydn: 
Overture, Rossini: “By the. Sea,” 
Schubert. The next evening he gave 
this program: Fugue, Bach; Three 
Intermezzos, Mozart: Sonata, Schu- 
etz; Andante, Beethoven: “Etude 
Symphonique.” Bossi; Selection from 
“Il Trovatore,” (by request), Verdi: 


£10, 


Cradle Song, Gottschalk; Hallelujah 
Chorus, from “The Messiah,” Han- 
del. 


William Wall Whiddit, for three years 
organist and choirmaster at the Taber- 
nacle Baptist Church, Utiea. N. Y. and 
best known musicians in the 
State. has severed his connection with 
that church to take up a similar position 
with the Central Presbyterian Church, 
Main street and Jewett avenue. Buffalo 
Mr. Whiddit will arrive in Buffalo to take 














Late Recital Programs 


For Other Programs See Recital 
Department 











Percy Chase Miller, M. A., A. A. G. O., 
Philadelphia—Mr. Miller, organist and 
choirmaster of St. Asaph’s Church at 
Bala, Pa., gave the sixth recital of the 
American Organ Players’ Club at The 


Arch Sireet Methodist Church March 22, 
playing as follows: Minuetto, Calkin; 


Benedictus, Dr. Isaac Barton; Berceuse, 
Frances McCollin; Funeral March, Lucien 
«. Chaffin; “In a Mission Garden” (ded- 
icated to Dr. . Mek. Ward and the 
members of the American Organ Players’ 





Club), Roland L. Diggle; ‘‘Melodie-Pas- 
torale’ and “Sketch a la Minuet,”’ Stanley 
T. Rei Two Scenes from “Sigurd Jor- 





salfar’’ (transcribed for organ by G, Cole- 
man Gow), Grieg; ‘“‘Laus Deo,’”’ Dubois. 


Miss Catharine Morgan, Norristown, Pa. 
Miss Morgan, assisted by Miss Miidred 
Graham, soprano, of New York, gave this 
program at the Haws Avenue Methodist 
Church on March 20: Toccata in D, Kin- 
der; Berceuse in C, Kinder; Chorale Pre- 


lude in EF flat, “O Man, Bemoan Thy 
Fearful Sin,’ Bach; Songs, “Adore and 
ge Still.’ Gounod, and “Gethsemane, ~ 
Mary Turner Salter; Largo from the 


New World,” 

Study, Yon; 
(‘Elijah’), Men- 
Meale; “The 


“From the 
Second Concert 
“Hear Ye Israel’ 
lelssohn; “The Magic tlarp,’ 
Brook,’ Dethier. 

Roger P. Conklin, Huntington, N. Y. 
Mr. Conklin gave a recital March 25 at 
he Central Presbyterian Church in which 
he offered the following: ‘“‘Allegro Giubi- 
lante,” Federlein; Christinas Carol trom 
\lsace-Lorraine, harmonized by Guilmant: 


Symphony 








Scherzo, Meale; Allegro (Organ Concerto 
No. 10), Handel; ‘Thanksgiving’ (Pas- 
toral Suite), Demarest. 

Miss Edna Treat, Urbana, Ill.—Miss 


University 
afternoon 
Fugue it 


Treat gave the recital at the 
of Illinois auditorium Sunday 
Feb. 16, playing: Prelude and 
FE minor, Bach; “Ave Maria,’ Dethier: 
\llegretto in D minor, Foote; “Scherzo 
Svmphonique,”” Guilmant; Pastorale in FE 


'remare; Impromptu No. 2, Coleridge -Tay- 
lor; Sonata No. 1, Becker. 
Frederic T. Egener, Mus. Bac., Gode- 


rich, Ont.—Mr. Egener gave a recital at 
St. Mathew’s Lutheran Church in Kitch 
ener, Ont., Feb. 27, at which 1,300 per- 
sons were present. His program, a popu- 
lar one. included: Overture to ‘‘William 
Tell,” Rossini: ‘Pilgrims’ Chorus,”’ from 
‘Tannhiiuser,”” Wagner; “The Storm,” 
Lemmens;: ‘“Gondoliers’’ and Venetian 
Love Song. from ‘“‘A Day in Venice,” 
Ethelbert Nevin: Funeral March and 
Hymn of the Seraphs, Guilmant; Hu- 


THE DIAPASON 

















moreske, Dvorak; “Home, Sweet Home 
the orld Over”’ Lampe; “‘“Moment Mu- 
ul,’ Sehubert; Military March in D, 
Schubert Ir. Eg ‘r proved his ver- 
jsatilily by also s ig a baritone solo, 
| Liddle’s “Abide with Me.” 
J. J. Miller, A. G. O., Norfolk, Va.— 


Mr. Miller has given the 
grams in Christ Church: 
Feb. 4—Sonata No. 5, Guilmant; Sicili- 
ano, Fry; Grand Fantasia in E minor, 
Lemmens; “The Curfew,"’ Horsman; Toc- 
| cata, You 
rch 1 
Nile” 


following pro- 


Toccata in F major, Bach; 


“The (Egyptian Suite, No. 2), 


Stoughton: ‘Les Cloches de Ste. Marie,”’ 
Lacey; Grand Fantasia in E minor (by 
request), Lemmens; “Fire Magic’’ from 
‘Die Walkiire.’ Wagner; “Pomp and 
| Circumstance’’ (Military March), Elgar. 
March 18—Tocecata in F major (by re- 


gach; Solemn Prelude, Noble; 


“Les Cloches de Ste. Marie” (by re- 
quest), Lacey; ‘Forest Murmurs” from 
Siegfried,’ Wagner; “Buona Notte” 


(adapted by the performer), Nevin; Con- 
certo in F major, Handel. 


March 25—Symphony No. 6 (Allegro: 
Adagio), Widor; “The Bee,” Lemare; 


Aria in D, from Orchestral Suite, 
“The Tragedy of a Tin Soldier,” 
Festival Toccata, Fletcher. 

Ray Hastings, Los Angeles, Cal.—Dr. 
Hastings played as follows at the Cali- 
fornia Theater the week of Feb. 3: 
Wedding March, Wely; Gavotte, Flagler: 
“Invocation,” Mailly; “To a Wild Rose,” 
MacDowell: Intermezzo, Bizet. 

In a recital at the Presbyterian Church 
of Santa Paula, Cal., Feb, 25, Mr. Hast- 
ings played: “Marche aux Flambeaux,” 
Clark: Bereeuse from ‘“‘Joeelyn,’’ God- 
ard:.“From the Land of the Sky-Blue 
| Water,.”” Cadman; “Preludes” Nos. 7 and 
20. Chopin; Sextet from ‘‘Lucia di Lam- 
mermoor,’’ Donizetti; Prayer, Mailly; 
Grand Chorus, Lemaigre; ‘Woodland 
| Sketch,”’ MacDowell; Serenade, ‘‘Love in 
| [dleness,"" Macbeth; Fantasia on Ameri- 
lean National Melodies. 


3ach; 
Nevin; 














Walter Wismar of St. Louis gave his 
ast ‘recital of the season at Holy Cross 
Church, Sunday, Feb. 23, at 3 p. m., the 
Holy Cross choir and pupils of Holy 
Cross assisting. The attendance was 
| 400. The program: Allegro Assai from 
Fourth Sonata, Guilmant; Meditation, 
Mailly: Choir, ‘“The Lord’s Prayer,’ Reu- 


| ter; “Fuga Alla Handel,” Guilmant; 
| Prayer, Lemmens; choir and children, 
| “Roek of Ages,” Lincoln Hall; Gavotte, 


| Martini: choir, ‘‘Protect Us Through the 
Coming Night,’’ Curshman; “My Country, 
‘Tis of Thee,” Best. 


M. M. Hansford, editor of the Console, 





sistant to Mr. Riesenfeld, the 
ing director, and enjoys his varied 
interesting duties thoroughly. Mr. 
insists that he gives a good 


and 
Hansford t : 
show to the public, with music to match. 
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embrace every type of 
percussion instrument 
used in Pipe Organs. 


Their superior tone 
quality blends with the 
most artistic organs of 
- ultra tonal construction. 


Manufactured only by 


THE KOHLER-LIEBICH CO,, Inc. 


3553-55 Lincoln Ave. 
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“Southern Beauties,” Johnson (Remick). 

“Cotton Babes,’ Wenrich (Remick). 
Piano Accompaniments. 

‘Songs from the Old Folks,’ Hosmer. 

Southe rm Rhapsody, Hosmer 





























“Evolution of Dixie,’ Lake 
‘A Southern Wedding,” Lotter 
Valuable Advice for Theater Players, Set- (Haw vane il 
i “Southern Stars.” scher 
tings for Photo Dramas, Reviews “atenneion. Wi hispers, Ghatin 
of New Music, Etc. ‘The Sunny South,’ 
Fantasia, ‘Arkansas T Peter- 
By WESLEY RAY BURROUGHS schen. 
Fantasia on ‘Dixie.’ Bellstedt 
Fantas'a on “Dixie,” Mollenhaue! 
lQuerie > his line of ‘Dreams of the South,” Ascher, | 

i Queries pertaining to this line of “From the Fair and Sunny South,” Her 
a modern organist’s work may be) man 
iddressed to Mr. Burroughs, care Gems of Stephen Foster, | Tobani (“Hard 
ae Diap: Chicag ) ~ . | Times.” “Old bog Tray” and Come 
vt 1€ lapason, Chicago. Queries |W jpere My Love”). 
received by the 15th of the month| «American Favorites,” de Ville (‘*Mock- 
will be answered in the succeeding | ing Bird” and “Suwanee 

s >| Variations on ““My Ma 
issue “Memories of the Wa 

‘ : aA . “Mocking Bird’? Fan ; 

Note.—The following abbreviations will a Seeeeage as Home” Fantasia, Langey. 
indicate whether the piece is played from “Kentucky Home” Waltz, Herman. 
organ, piano or piano accompaniment “Old. Folks at Home" Paraphrase, 
“opy ’ Sneee . Wretschmer . 

Pe S. = Organ solo copy (three staves) “Old _Folks at Home and in Foreign 

P. iano solo cops I Roberts 

Tar P Y a paniment part for ‘tion Echoes (Medley Overture) 
T e ra ’ 

a : toss 

I Pitle Sounds from the Sunny South,’ Tsen 

”) Descriptive nan (C'Silver Shoes.’ ‘Little Ones at 

- Home.” “Tapioca Unele Ned,” “Old 

Southern and Plantation Music r Huckleberry Pienic’ and “Sweet 

ecen \ l mn 1918) o Hoecake 

("4 | : } t. Southern Ideal March, Heed 
{ bom-s api ph 5 Southern Piantation Songs, Boettger 
roueht to an mmds the stirring Unede fon (Plantation Overture), 
davs of the civil war, the cotton tielc Langes ; 

lantat i tl L 4 ‘A Plantation Ripple.” Godfrey 
n plantations t tl south, the es ; ha : : er . 
¥ Southern Roses" Waltz, Rollinson 
capes Nn soldiers, the many Paraphrase ‘My Lodging Is in Cold 
cl cteristics the colored race, Ground, Lange ” 
t religio1 \ th s] v3 ‘Southern Sweethearts, racy 
~e ee you OE Prissy tae a ae Fantasia on “Ben Boit,’ C. Bach 
denced bv the airs steal Away, ‘\) Minstrel Episode Chr. Bach 
‘Kingdom Comin’,.” and “Swing Low, “On Southern Shores (Barearolle) 
Sua t Charnot” (this ] r song | Puerner / : 
weet ariot thi atter : me Navitasia Massa’s: in the ‘Cold, Cold 
Dvorak has used as a fugue subject ; 

the “New World Svmphony") and astimes’’ Overture, Catlin 
} FOUS le | ~ake Iks on Mantation Lancers.” Pratt. 
he humorous side, the cakewalks on vuviine Wichoes Mediey, avierand 
the levees and the tondness for wa- “ld Folks at Home.” Cameron 
termelons “The Cotton Pickers,”’ Hare. 

TI | -o] } : . -oduc The Darkey's Jubilee,” Turner, 

that the colored race can produce “Cottonland.” Elander. 
musicians is proved by the coms “Ethiopia.” Johns. 
tions of Samuel Coleridge-Taylor. “Southern Reverie,” Bendix 
Harr Burleigl tl aaa le “Plantation Pa times,” O Hare 
arry Burleigh 1s another example. Slavery Days." Zita 
Many heautiful southern airs were “Watermelon Frolic,’ Whitney 
written by Stephen Foster, whose ge igs gage fon” 4 lel! 
“wae 2 9 66 , ” ae ae antation tamisde 
Kentucky Home. Old Black Joe.” | | lacobs) se : ; 5 
“Massa’s in the Cold, Cold Ground, “Southern Pastimes.’ Wheeler (Ja- 
ete. are fine examples of the typical | cobs) sla ili ota Pe 

o | “On Yo Vay, en (Jacods), 
American folk song. In Bh of ‘Dixie Days” Fitzgibbon. 
many “highbrow critics who assert “Moonlight on the Old Plantation,” 
that there are no such folksongs, we | Lamne. Gives ' Roll 

. se s ; on Tices i | “Ole irginny Days, tollinson, 
believe these works will always be Slave Song, Del Riego. 
regarded as such, and will always re “Arkansas Traveler.” Lovenberg. 
main dear to the heart of the true ‘Tne Rufe’s Jubilee,’ Rollinson 
\mericat Jam s R. Gillette has giv ( oomtown Chimes,” Webster 

“op A Trip Through Dixie,’’ Casey 
en us a very pleasing number, “From 
a ee ia a ae res ee mf tape Negro Dances. 

i@ South ¢) ischer) on a theme “Darkey’s Jamboree,” Puerner 
of four measures sung by a negro ‘The Plunkville Serenade,” Lauren 

arpenter in Georgia. An old favor- | deau ‘ ie : : 5 
: pent ie “Dar “Frolic of Coons’ (A Piekaninny Gam- 
te among piano numbers is ar- | bol), Gurney 
key's Dream. by Tobani, while “Lucinda’s Serenade” (Wit) 
amone MacDowell's works are “Kbony Syneopations,.”’ Frilton (Ditson) 
“ : 1 > mo ‘“ “Southern Belles’ Two Step. Gruen- 
Frou Unele Remus” and “A De-} wang. 
serted Farm.’ Among the choicest | “Blackville Echoes,” Tracy 
accompaniments are Grand Fantasie = Carnival,” Waddington (Chap- 
os * . ° owe “ ue pel) 
on “Dixie.” by Langey; “Way Down | “sya Dusky Maid.” Smith 
South” (descriptive) by Laurendeau, “The Darkey’s Shuffle,” Rollinson 
ind “Pwilight in Alabama,” bv Pabst.| “Dusky Aristocracy,” Tracy. 

"1 Js : ; “oO - S Aa eee 
all published by Ditson. Lampe’s egos og issippi Schottische,”” Tracy, 
re f é ; ci » . , Z evee evels,”? O' fare 

Uncle. Tom’s ¢ abin (Remick) Isa “Coonville’s Cullud Band,” Mackin. 
dream picture of the old plantation ‘The Colored 400, March, Knight 
: 5 gael SES r -hansody” “Darkies’ Serenade Christie. 
lays, and x: outhe n Rh ipsody ‘ by “Dig Ole Man Av ery Hanne. CALA, 
Hosmer (( Fischer) is especially “Sweet Kentucky Lou.” “Ole Unele 
fine as the composer has introduced | Raspberry,” “South Carolina Lift’ and 
many original melodies founded on | “lucky Caroline,” Tracy ; 

: pact eile Ebony Echoes Quadrille Rollinson, 
negro rhythms Ethiopia by Johns “De Belle of Tennessee,” Bennett. 
(Wit) and “Watermelon Whispers “Virginia Reel.” Bennett 
by Green are two humorisms. “The “Mississippi Barbecue,” Reed. 

G rae h” } | re a 4 | “De Pullman Porter's Ball,’ Stromberg 
unny South ampe (Remick) 1s Modern Southern Songs. 
an effective arrangement of southern | “She Is the Sunshine of Virginia,” 

. | Beri : ee ader | Campbell 
airs, and organist or orchestra leade pbehi. ' 

Tigre ee Si ainatt - “And They Called It Dixieland.’ Cobb 
Wi And it invaluable : ; , | “Mammy's Coal Black Rose.’ Whitney 

We give a setting for “Uncle Tom's | (Remick) 

Cabin” in which Frank Losee plays “Sing Me the Songs of Dixieland,” 
the part of Uncle Tom and Mar-! os aed a ash 

. iment 

ruerite Clark both Little Eva and ni cag ' Ole Songs. ‘3 

os : ae : ee ee arry Me Sack to Ole irginny,’ “My 

Vopsy. This film will of necessity | oa Kentucky Home.” “Old Black Joe.” 
be used repeatedly to tell the story | “Nellie Was a Lady." “Come Where My 
of Mrs. Stowe'’s book to rising gener- | Love _ Dreaming,” and several more 
: aha : en by Stephen Foster 
itions in picture form. The list: ~/il Drum,” Willis (Ditson), and many 

Organ Solos. others 

Variations on “Mv Old Kentucky Negro Spiritual Songs. 

Home.’ Lord (White-Simith) “Roll, Jordan. Roll.’ “Swing Low 

\ ariations on ‘‘Suwanee River,” Flagler Sweet Chariot.’ “Balm in Gilead,” 
(Schirmer). ; ; ; “Kinedom Comin’, “Climbin’ Up De 

“From the South.’ Gillette Golden Stai ‘Co Down, Moses,” “Old 
“From the South.” Lemare Pime Religion.” “Hard Times Come 
Two Southern Sketches, Burleigh (Ri- | Again No More,” ete 
ordi). 


“Deep River,” 
‘Deep River,”’ 





Burl igh 
F 


Her (Ditson) 





Allegro from ‘New World” Symphony 
Dvorak. 
‘Ethiopia Saluting the Colors, Col- 


eridge-Taylor. 
“Swing Low, 

by Diton. 
Southland Sketches, 


Sweet Chariot.” arranged 


Rurleigh (Ricordi) 


Variations on “My Maryland,” N. H 
Allen 
Piano Solos. 
‘“Darkey’s Dream.”’ Tobani 
‘Memories of the South.’’ Ascher 


(Mitson) 
Deserted 


Grohe 
and “A 


Variations on “Dixie.’’ 
“From Uncle Remus” 
Farm," MacDowell. 








MUSICAL SETTING FOR SOUTHERN 
Drama: “UNCLE TOM’S’§ CABIN.” 
From the Book by Harriet Beecher 
Stowe. 
and Marguerite Clark Stars. 

Reel 1—1) Song, “My Old Kentucky 
Home."’ by Foster, until (2) Up North. 
“A Song of the North.” Hanks, until 
Down south meantime Song, 
Down on the Suwanee River” until 
| Fliza’s husband. George Harris Sone. 
ys ” (Acc.) by Trotere to end of 


2—(5) 
“The Sunny 
til (6) D 
"until (7) 


Ee 
South” 
Eva falls 
Boat 


And on same boat 
(Aecc.) by Lampe un- 
into water 
~dD near shore 


“From the 


Paramount Film, Frank Losee | 


Agitato 


; South’ 


(O. S.) by Gillette until (Ss) The 
St. Clare Plantation, “On the Old Plan- 
| tation’ ¢(Aec.) by Ramsdell until (9) Top- 
| sy, Imp of Satan. "Virginia Reel” (Acc.) 
| by Bennett. 

Reel 3—Finish above and play (10) 

| ‘Jeannette’ ¢Acc.) by Riesenfeld (twice) 
} until ¢11) Topsy’ s civilizi ing process, “Bas- 
| ket of Roses’ ¢P) by Albers, until (12) 
Topsy acquires a playfellow. ‘Ethiopia’ 
(Ace.) by Johns until (13) Now Topsy, if 
you. “Watermelon Whispers” (Acec.) by 
Grecn to end of reel 

Reel 1—(14) Td: leva and Topsy praying. 

Largo (O. S.) by Handel until (15) D: 
Eva on horseback Repeat Magy sie 
Home’ until (16) The day when, “Adieu” 
| (Ace.) by Karg anoff — obi 'D. Death 
} of Little Eva. Sieg Ac by Mas- 
| senet. 

Reel 5-—Continue above until (18) The 

famous slave market. ‘Tragic Theme” 

)}(Ace.) by Vely until (19) D: Slaves 

{around fire. Song, “Hard Times Come 

| Again No More,” by Foster, until (20) 

DD: Table in garden. Repeat ‘Kentucky 
to the end 


| Home” 


Hints on Cther Features. 
Two Fox releases starring Tom 
both Western comedy dramas+ 
and Fortune” and ‘Mr. Logan, U. S, A.” 
On first “Sinbad Fox Trot’ until T 
For days, then change to ‘Sim- 
plicity”’ Lee (Fox) and to Allegro No. 
2 by Langey at T: According to my wire 
On Reel 2 we used ‘Idle Hours” (P) by 
Hall and ‘‘Evensong’’ (0. S) by Martin 
until A matter of killing. Play an agitato 
twlowed by a On Reel 3 use 
“Love's Old Sweet Song” by Molloy as a 
love theme, and improvise in a quiet man- 
ner until T: Evening at Williams’ Dance 
Hall. Another foxtrot or onestep followed 
by a bright number, and one of dramatic 
qualities (agitato) 
and then we ‘Kammenoi Ostrow” 
by Rubinstein ater part of the 
reel until Bowen's, and then 
\gitated (Ace.) by Langey 
(Schirmer) reel (5) is a stren- 
uous one galop. one improvisation 
and two agitatos will take the 
player Clay and Della alone; 
then repeat theme to the end 
On the film we used “Lookout 
Mountain" by Mohr as a_ love 
| theme. “Tears” “Bon Vivant,’ both 
} by Zamecnick (Fox), and theme covered 
| the first reel. Opening the second reel 
| “The Dancing Girl’ by Hemy for the bal- 
| let, “Nodding Tulip’ by Trinkhaus and 
| one —- for the remainder, One quiet, 
| one bright, one agitato and one dramatic 
} number for the third reel, “Spring “low- 
} ers’’ hy Wood (Fox), one dramatic and 
| “Western Allegro” by Riesenfeld for the 
| fe urth, and two long agitatos and one 
! long galop for fifth, until Jim jumps into 
auto: then theme to the end 


Mix are 








Reel 1 has a struggle 
used 
for 





the 
at 








One 
long 
down 


to 
love 
second 

(song) 
and 


New Photoplay Music. 
BLISHELD BY G. SCHIRMER, 
YORK, 
issued 
and 


NEW 


four volumes 
volumes 1 
ived. The first 


This house has 
| looseleaf coliections 
{| have just been rece 
; ume consists largely of agitatos and 
hurries, and three mysteriosos. Mysteri- 
|} oso No. 2 especially spooky, and if 
| properly played is sure to give anyone 
Vv creeps.”” Volume 2 has a 
Patrol,” a galop (with train 
fects) and two pathetic numbers. 
fourth volume has the greatest 
all. Two Indian war dances, a western 
scene, a southwestern idyll (in) Spanish 
rhythm), a  Chinese-Japanese number 
(built on “Kimigayo), a mysterioso-in- 
fernale for witcheraft scenes, a pastorale 
and storm number, and two others. “he 
third voiume has the finest “Agitated 
Mysterioso” yet written (by Langey) in 
D) minor, and among others an. Indian 
| agitato and a battle number. These 
books are invaluable to the orchestra 
| leader and organist. 

“Elegie,” Bartomine (129); 
colic,” Bubeck. Two numbers 
prove useful on pathetic scenes, 
jis in ID major with clarinet 
| Melancolie’ in A niinor, 
| ‘Grand Pas Espagnol,” 
| This taken from the 
| “Raymonda”™ and i a 
; movement in E flat. 


| 
| 
| PU 
| 


is 


The 
variety 





“Melan 
that will 
“Klegie’’ 
solo and 





Glazounow. 
brilliant ballet 
typical waltz 


Is 


Is 





| “Legend,” Melartin \ quaint theme 
|} With a semi-dramatic part, closing with 
j theme in thirds 
| “Valse Idyvlle,”’ Razigrade. An enchant- 
|} ing waltz in KE, excellent for ballroom 
scen Ss 

‘A. Vinevard Idyll,” Didier. One of the 

| most useful numbers published in a long 


I> flat. with 
rhythm, it will serve many 
| uations, including outdoor 
! “Russian Slumber Song 
{| A smooth andantino in 
| dino melody. 


| PUBLISHED BY 
| COMI 


bewitchinz 
different sit- 
seenes., 
Gretchaninoff. 
with con sor- 


time. In a 


| 
| 





OLIVER DITSON 
PAIN Y: 


| Three numbers just received that are 
j espec ially appropriate to our main ar- 
| ticle this month are: “Twilight in Ala- 
bama,” Pabst; ‘Way Down South,” Lau- 


rendeau, 


| 
| and Grand Fantasie on “Dixie.” 
| Langey. 

| 

| 


The first is a descriptive south- 


ern sketch opening with a lively allegro 
(scene on the docks). A typical negro 
melody, ** “Work, _My Children,’ is heard. 














—— 










Seeceaciacann aR se Re 





tH 


“acc 


a 


1919 


PRUE te ol, 


a two-four major section 


Then follows ‘ 
cotton bales) with a second 


(shitting the 


negro air, and a graceful waltz (boat 
party in Mobile Bay). The piece closes 
w.th a lively movement in F (buck and 
wing dancers’ contest). Laurendeau’s 
work is a fine musical illustration of life 
“on de ole plantation.” Beginning with 
evening (a quiet theme) a few measures 
of “Oft in the Stilly Night’ are heard, 
then a lively movement suggestive of the 
otton pickers assembling and dancing, 
interrupted by ‘Kentucky Home.” Then 
the dance returns and the piece closes 
with a quiet theme. The “Dixie” fan- 
tasie begins in a majestic style with a 
eadenza for brass, then thirty-two meas- 
ures in which the first five notes (‘Away 
Pown South") of the “Dixie’’ melody are 
used in sequence in ascending passages 
until ki) major is reached. Then seven 
more notes (“L Wish [ Were in Dixie’) 
leading into the paraphrase proper. <A 


variation for tuba or trumpet is followed 
by a grand ensemble. A splendid number. 
PUBLISHED BY WILLIAM DOWLER, 


MARION, OHIO, 

“Wong Ting Sing” (A Chinese Inter- 
mezzo), Fairman. A brilliant and quaint 
oriental piece, the first section of which is 
in D minor and F major. The trio in B 
flat has the Chinese rhythm noted in a 
recent review of ‘A Chinese Tea Room,” 


namely, that of four-sixteenths followed 
by eighths and quarter Published, for 
both piano solo and orchestra in identical 
keys. 

“Colomal "Pwo- Step.” 
vue Two-Step, Fairman. 
numbers for dancing scenes 
bright parts of features, and 
comedies of the “Mutt and Jeff" 


Dowler. ‘‘Buga- 
Two good 
or other 
also on 


type. 


Answers to Correspondents. 

Mrs. (. H  K., Indianapolis, Ind.—Tl. 
five pieces you mention can he secured 
through CC. Fischer of New York, or 
through Walter Jacobs, 8 Bosworth street, 
Boston 

Two readers ask regarding music suit- 
able for playing comedies. We are pre- 
paring an article at present dealing with 
this subject, and it will appear shortly. 








SUBJECT OF VITAL INTEREST. 
Pittsburgh, Pa. March 11, 1919. WKditor 
The Diapason. Dear : am gratified 





and pleased to know that your proin'se te 
devote some attention to the work of 
the moving picture musician has been 
fulfilled and T venture the hope and pre- 
déction that you will give increasing at- 
tention to activities in this direction, for 
it certainly is a field fraught with won- 
derful possibilities for the organist. 

Mr. Borowski in hi‘s article published in 
the February issue of The Diapason 
touches upon a subject that is of vital 
interest to the theater organist. There is 
a very real need for music of the dra- 
matic type written in the idiom of the 
organ and exploiting the possibilities of 
the modern instrument. At present the 
theater organist is compelled to secure 
his dramatic music from various sources 


and it is no easy task to Sacases a really 


effective movement or to adapt it to the 
requirements of the screen or to arrange 
it effectively for the organ. There are 


some movements from the standard over- 
tures that adapt admirably: there is also 
‘ome ine‘dental musie written primarily 
for orchestra that sounds very weil on 
the organ: but what we most need is 
music for the organ written by an organ- 
ist-composer for the incidental require- 
ments of the photoplay. 
May we not hone that 
words will be followed 
action? If he gets busy 
some good dramatic musi 


Mr. Borowski's 
by appropriate 
and writes us 
to be used in 





the accompaniment of moving pictures | 
am sure he will find a_ready market and 
a grateful clientele’ Yours truly. 


J. HAROLD WEISEL 


Jobn Standerwick, 
Presbyterian 
has 


organist of the 
Church, Jersey City, dais 
returned from France, where he was 
in active service. On Feb. 2 he resumed 
his place as the church organist. To 
celebrate the event he gave a recital, as- 
sisted bv Mr. Frey and Raymond Camp- 
bell, violinists; Lo Gustafson, soprano. 
and Marguerite Harding, alto 


Virst 
N 














DANIEL A. HIRSCHLER, 
Mus. B., A. A. G. O. 
Dean, Department of Music, 
The College of Emporia, Pro- 
fessor of Organ, Director An- 

nual May Festival. 
RECITALS INSTRUCTION 
Emporia, Kansas 


) 











ALBERT J. STROHM, 


St. Paul’s-by-the-Lake, Rogers Park, 
Chicago 


Organ Instruction — Boy Voice Training 
6443 BOSWORTH AVENUE 
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News from Philadelphia The most appropriate Cantata 


for a “Peace” Service. 








BY DR. JOHN M’E. WARD. 


STUDENTS PREPARED FOR THE 
e e 
Philadelphia, Pa., March 20.—On Ch h § d R | W k 
Feb. 26 the Manuscript Society held a | The urc ervice an ecita or 
concert in St. Clement’s Church at | 
which were performed the following oe 
numbers —all by native Philadel- a e 
phians: Organ, “Victory.”  Pzean P h | | 
Symphonique, Rollo F. Maitland (the | asc a 
composer); Magnificat, S. Wesley | ] MANT ORGAN SCHOOL 
e 
Victor Over 150 now holding prominent positions 











Sears (accompanied by organ and 
tympani; combined choirs; the com. 
poser at the organ); Reverie, Clar- 
ence K. Bawden (violin, harp and or- 








gan; the composer at the organ;); Send for Catalog 

Requiem, Lewis A. Wadlow (in me- The Text by Van Tassel Sutphen 

moriam, Frederick Thomas Averay | 

Jones; words by Calvin B. Knerr; Set to music for Tenor or So | DR. WILLIAM C. CARL, Director 

a voices ap ager choirs; prano and Baritone Solo, and ’ 

icine” H By S gy geo Chorus with Organ or Orches- 44 West 12th St., New York 

poser); carol, “In Excelsis Gloria,” tral accompaniment. 

Henry S. Fry; organ, harp, ’cello and 

violin, Romance, H. Alexander Matt- By J. Sebastian Matthews 

hews (the composer at the organ); Price $1.00 HERBERT E HYDE 
3 


anthem, “The Lord Is King,” Frances 
McCollin (accompanied by organ and 
tympani; Mr. Matthews at the or Time of performance one hour. 
gan); violin and organ, Lullaby, Phil 
ip H. Goepp; violin, harp and organ, 
Festal March, Philip H. Goepp (the 
composer at the organ). 


Special Terms to Churches 


Concert Organist 
St. Peter’s Episcopal Church 


and 


American Conservatory 


This work is divided into three 
parts: The Hour of Darkness, 
The Rising Dawn, The Perfecte 
Day. The narrative begins with 
the Crucifixion, but the author 














A recital of more than ordinary in- lays particular emphasis on the 
terest _ place in Girard College victory of Our Lord over the | Chicago, III. 
March | Harry C. Banks, Jr.. the powers of darkness and con- 
pd elected organist of the college, cludes with a fine description of | 
save the first recital open to the pub the Victor Glorioas. The amal- | 
tie within its walls. " unde: the cal setting is very effective and For 
: 1 eS : ting 1s y ¢ 
auspices of the A. O. P. oe which has not difficult. The Orches r 1 i RECITALS 
; tral ac 
to its credit so many of the important companiment is arranged for a and 
events in the organ line. An audience small combination of. strings, 
of as per iM — i yds five wind parts, drums and harp LESSONS 
and greeted Mr. Banks with much ? 
ree: Sentahe cand wink un inane TRINITY CATHEDRAL, CLEVELAND, O. 
~~ 








Mr. Banks’ program follows: Prel- 
and Fugue on B-A-C-H, Liszt:|] THE H. W. GRAY CO. 


ude and Fugue ; » Liszt: , 
“Dreams.” Stonghton:. Sonata in C. New York TELLERS - KENT ORGAN GO.}|] The Schaefer Organ 


Borowski; Andante (Symphony No. 














wie Wee ae aac bedaees Sole Agents for Novello & Co. | ERIE, PENNA. Schaefer organs are noted for 
Overture to “William Tell,” Rossini | Incorporated Established 1906 their tonal qualities and gen- 
zs ! ; 5 a ss Builders of eral durability. 
The Second Presbyterian Choir, di ee SS é 
rected by N. Lindsay Norden, gave Electric and Tubular and electro pnuematic 


wet age Song blac Cage nes Pn at astion. 

ods “Mess ) de Sx 2 ; 

Cece” hature am wutierics. whl de> “ORGAN TUNING, ee 

cupied all but a few seats in the large REBUILDING AND Pipe Organs B. Schaefer & Sons Co. 
for Churches, Halls, Residences & Theaters Schleisingerville, Wis. 











edifice. The choir of twenty- pe 

voices was aided by the Cook-de Go- 

inez string quartet from the Philadel. REPAIRING CORRESPONDENCE SOLICITED Established 1875 
phia Orchestra, Vincent Fanelli, the Usa will not uidestake a donteqee 

harpist of the orchestra, and Henry unless we can guaruntee results. 


. ry, organist and " choirmaster wit best Mgr ose seggaenty is our J W. HEATON 
By eet a Senne agg PES wil'.ngness to refer you to o : 
of St. Clement's Church Mr. Fry's 1] past ‘patrons, every one of whom Denison Brothers ellis 
p -ple y P > ehes + Se oF -* ” ai 
g playing § is enthusiastic in their praise of DEEP RIVER, CONN. Chureh Organ Tuner 








der. To have so completely mastered our work. , Celluloid O ° 
an unfamiliar console at short notice vOry OF VElUIO rgan Stop 1859 HOWE STREET 

was a tribute to his musicianship. In ‘a Orzan Blowers--- a Knobs and Keys. Tilting and 

his use of the solo stops he was es THE ORGOBLO Plain Tablets. Pistons and Stems Phene Saacctn CHICAGO 


The superiority of our blowing Established in 1877 j 
. | plant and our reputation for the 
Mr. Fry has had a busy time lately | best work are indisputably dem- 


with cital work and special sical | onstrated i yery stallati 
ervices ty Won and spars munca) retmae, ‘Wwecarry biomere ta (|| J, FRANK FRYSINGER ||| ASTHUR DAVIS, rco.raco 





pecially happy. 












































sery ic es. 
| all sizes both for reed and pipe 
_ cote: ° Organis 
The Philharmonic Society of Philadel- ain Concert Organist . Christ. Church tt aeean 

: 1 rist Church Cathedral 
phia, a newly organized musical corpo- JAMES TOPP Augustana College and St. Louis, Mo. 
ration, desires to enable as many music 410-64 E. Van Buren Street, Chicago Th “ $ Organ Recitals and Instruction 
ee oe Phone Harri.on 1340 eological Seminary {a —— for A. G. 0. 

r war Rr AP of se vy = siya ROCK ISLAND - ILLINOIS Christ Church "Cathedral, $ St. Lonke, Mo, 
Ans. omposl ions oO le grea 

masters and works of American com- z _ 
posers will be performed. The Philhar- GOWNS f O t 
monic Society does not limit itself to Sun- “We or rganis 
day evening symphony concerts, but has Bert E. Williams, A. A. G. Oo. Choir, Pulpit and aa 
also arrange ' free sic ‘tures, ¢ 7 x 
uso arranged for free musical lectures, a ORGAN ARCHITECT Official A. G. O. Gowns 





and Badges. Intercoilegi- 


number of them to be given in the vari 

ous branches of the Philadelphia Li- o 

brary, accompanied with illustrations of rganist—Scottish Rite Masonic Bodies, ate Bureau of Academic 
the instruments and designed to create a Columbus, Ohio Costume 







































































wider interest in orchestral music. 
x's Organist—Stillman Theatre, 

S. Wesley Sears is giving a series ol (0) Cleveland, Ohio COTRELL&LEONARD,Albany,N.Y. 
recitals on Sunday afternoons during I an ie 
Lent, with assisting soloists. These re- » 
citals ne largely attended, as they de- E 
serve to he. 

Another series “ ~— recitals is Laat ROCK ISLAND, ILL. JUDSON W. MATHER, Edmund Sereno nder 
sressing at the New Jerusatem Church, | q Organist and Professor of Music 
—." W. Lane Hoffner and Philip Builders of the highest grade | Or us. Bac, A. A. G. O. CARLETON COLLEGE 
A vie of ae Par me. been P} O Goon Choirmaster, Plymouth Northfield, Minn. 
yegun a 1e Stanley Theater by the or- urc 
ganists, Rollo F. Maitland and William pe rgans 552 cattle. Recitals, Instruction. ROT ETE INGEN Date SOS) PIPL ESS DY 
J. Lancaster. The recitals begin at If a. 7 15th Ave. N, E., Seattle, Wash. 

m, and last sed fifteen minutes before the ~ CHARLES E. CLEMENS, 

morning performance. The programs are 

designed to gratify, the tastes of all and for Mus. Doc. (Hon. W. R. U.) 

include nae clagete and Ropyler num- CHURCHES Professor of Music, Western 

vers. Each number is preceded by inter- - ° . “ - 

———— CONCERT HALLS GEORGE D A Y F. Tl Reserve University. Organist 
ie GC. ° ° 

wi 0 sedan Tele a ocak Sha nee AND RESIDENCES HENRY G. mre Ave. Peeve Church 
oh ee ae | CONCERT ORGAMNST [| S°°"Genad Ge 

“Lost—A lady vocal teacher lately ar- beanie en our selfplaying ST. JOHN’S CHURCH Cc apel, Cleveland, Ohio. 

‘ived fr New York; answers to the ttach e a : . 
name Trixie.” ir liberal ‘yeward is a acai seanatias ta Wilmington, Del. Organ Recitals. Instruction. 
fered for her return.” 4617 Prospect avenue, Cleveland. 
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ORGAN CUTS FOR BULLETS 






































Illustrations for Miller’s Book Seized 
by Germans at Lille. 
George Laing Miller, fae, A 
of Brooklyn, N. Y.. author of the 
volume, “The Recent Revolution in 
Organ Building.” and an associate 
and admirer of the late Robert Hope 
Jones, both in England and in the 
United States, has received an inter- 
’ esting letter from Dr. G. Bedart of | Just off press 
Lille, France, an X-ray specialist, ALLEGRO APPASSIONATO 
formerly connected with the French t 1.25 
army and now a professor on the sia 
medical faculty of Lille University, | A splendid recital number recom- 
who at the same time is a confirmed mended to every First - Class 
organ “fan.” Organist, 
Dr. Bedart translated Mr. Muller's Send for our complete catalogue of Organ 
~ volume into French and had just Music. 
completed his task when the world We offer to send Fis her Edition” publ 
war broke out. He had printed thirty GES OVARY as 
+} ‘ iddress 
copies n t ermans Lvinie ( 
hicl J. FISCHER & BRO., New York 
Her Fourth Ave. and Eighth St., (Astor Place 
! New Birmingham, England 
it 
s — 
| CHANTZ 
' 
| So RGAWNS 
ao f ict > ) c 
Programs for Picture Plays Are Noted for 
J. Harol Weisel, organist of the 2 ae 
ist End Cameraphone Theater ot Reliability 
Pittsburgh, favors The Diapason ae 
‘ rograms he irranged reccntl . 
for two feature pictures. They are Effective 
ows ° 
> ONE WOMAN “Ave Maria, Ss er Va ee 
Ss ert-Nevin; “‘“Marche Moderne,” Le 
? A\dagietto from  Symphonette. 
B “Autumn Leaves,"’ Stoughton; “A 
Starr) Night,’ Forsyth; Andante Re- 
lizioso Thome: Lento-Allegro, from 
sSymphonette Suite, Berge; *‘Poeme A. YB Schantz, Sons 
Erotik,’ Grieg; Andante Doloroso, Borch, Il O 
Allegret oO 17, No. 2. Wolstenholme; ; 
‘Valse Lente,’ De Koven; Finale-Vivo & Co. Orrvi e, ia 
from Symphonette, Berge; Andante Can- 
tabile, from Quartet, Op. 11, Tschaikow- 











sky 


“THE ROAD THROUGH THE DARK’ 


-‘Faust’ (“Fantasie Elegante”), Gou- | 

nod-Leybach; ‘‘Goodby,”’ Tosti; ‘‘La Cin- RALPH H BRIGHAM 
oe page ere gee ena *Passsacalle,”” | e 

Gregh; “Minuet Gothique,’’ Boellmann; | 

Toccata from “Suite Gothique.” Boell- | CONCERT and THEATRE 
mann; ‘‘Liselotte,”” Leon Adam; Pre- 

lude, Op 28, No. 4, in E minor, Chopin: | ORGANIST 

Last lream of the Virgin,’’ Massenet; Recitals Instruction 
“La Lettre @e Manon,” Gillet: ‘Moment 
Religieux,”’ Friml; Prelude to “The De!- Organist at Strand Theatre, New York City 
uge,”’ Saint-Saens; Prelude to Third Act 
of “Krimhild,’’ Kistler; ‘‘Hurry,”’ Minot: 


“Pro Patria,” Clarence Lucas; “Yester- 
days,’’ Huerter; “Silent Sorrows,"’ Porch H GO = 


By the will of Alexander Pearcy of 


Meadow Grove, eind . the Presbyterian PIPE ORGAN EXPERT F 
ie c received $3,000 as ¢ ( ( yur- e 
hasing ano ah is te eotatied 4 me Bush Temple of Music World- amous 


Organist 























Pog plaid and Ernest L. Callaway C H I CAGO 
to select the org: } 

















\RDE . . 
ge, American Steel & Wire 
apne s) Company Formerly Assistant Organist 

AL Le 


Supreme Award = Chicago New York Cleveland Pittsburgh Denver Vatican and Royal Church, 


of Merit Maker of ROME 


Perfected and Crown 
a an Open for Recitals 
se 


Wire for the Pipe Organ as Follows: 
Flat Wire. Press Notices, Etc., Upon 
Round Wire in various tempers. 
Springs. 

Wire Rope. 


Reinforcement for concrete swell boxes. 


Electrical wires, rubber covered; Magnet wire, Manager, A L FR E D i, A U P E R 


. : silk insulated; Pipe Organ wire, parafhned, 
4 cotton covered; Console cables, multi-conductors 853 Carnegie Hall 


Highest Standard of Acoustic Excellence NEW YORK 


Send for American Piano Wire and Pipe Organ News; sent free for the asking. 
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JUBILEE OF ORGANIST 
OBSERVED BY CHURCH 


HONOR TO GEORGE E. FISHER 
More Than 1,800 Persons Able to 
Get Into Lake Avenue Baptist 
Edifice at Rochester at Anni- 
versary Service. 


More than 1,800 persons were 
counted at a vesper service held 
March 9 in the Lake Avenue Baptist 
Church of Rochester, N. Y., in con- 
nection with the celebration of the 


twenty-fifth anniversary of George E. 
Fisher’s service as organist at the 
church. Standing room was unavail- 
able and several hundred people were 
turned away. 

Mr. Fisher's long acquaintance 
with the musical public of Rockester, 
his reputation as an organist and the 
desire to honor him brought together 
the large throng. One of the ablest 
groups of singers that have ever been 


heard in Rochester helped to make 
the anniversary a_ success. About 
forty of the hest voices in the city 
compo —, the chorus and the sing- 
ing of “The Heavens Are Telling” 
and the “Hallelujah Chorus” is said 


to have been as fine a piece of vocal- 
ism as the town has known. 
The gg of the church, the 
Albert W. Beaven, spoke of the serv- 
ice which Mr. Fisher has given the 
church and added that he believed 


Rev. 





the people gathered not so much to | 


congratulate Mr. Fisher as to 
gratulate the church on having 
services. He paid high tribute to Mr. 
Fisher as a man by saying that there 
is one test of a man’s character and 
that is the answer to the question. 
“Where does he get his fun?’ 
Beaven said that Mr. Fisher stood 
high when tested by this standard, 
for his sources of pleasure, apart 
from his profession, were flowers 
poetrv and little children. 


con- | 
his | 


Dr. | 


On the evening of March 5 the peo- 


gave a dinner in 

Everyone in the 
church was invited. The Rev. Clar- 
ence A. Barbour, D. D., president of 
Rochester Theological Seminary and 
former pastor of the church, was one 


church 
honor. 


ple of the 
Mr. Fisher's 


of the speakers. Another guest of 
honor was William Gomph, organ- 
ist of the Lafayette Presbyterian 
Church of Buffalo. Among others 
at the speakers’ table was William 
\. Montgomery, who was in the 


church when the now widely-known 
musician was a mere lad and applied 
with much timidity for the place of 
organist more than a quarter of a 
century ago. 

Before Mr. 
to speak, Mrs. J. 
him with a leather suitcase 
half of the men and women 
church. William J. Tatlock, presi- 
dent of the board of trustees, handed 
him a note telling him that he was 
receiving an increase in salary. 

It was with considerable hesitancy 
that Mr. Fisher at first commanded 
words with which to thank the peo 
ple. When he recovered himself, he 
gave some humorous reminiscences 
of his trving to get the place of or- 
ganist when a stripling of 19, as he 
described himself, inexperienced and 
unknown as a musician. 

During the last fifteen years Mr. 
Fisher has also been private organist 
of George Eastman, the kodak manu- 
facturer. He has specialized along 
the line of arranging orchestral com- 


Fisher was permitted 
M. Lee presented 
on be: 
of the 


positions for the organ. Mr. Fisher 
has drawn the specifications and 
superintended the installation — of 


many of the largest organs in New 
York state. 


Critics All Praise » Recital. 

The criticisms covering the organ 
recital which Pietro A. Yon gave at 
Aeolian Hall, New York, on Tuesday 
evening, Feb. 25, illustrate the enthu- 


siasm aroused among the critics. To 
quote a few: 

The organist rose triumphantly to the 
occasion. His playing’ constantly dis- 


played excellent taste and a fine sense of 
prepetuee. —Tribune. 

Yon is an organist of high and rare 
ac shies Voments as well as a composer of 
broad and true scholarship. . . A 
pastorale of his own composition was one 
of the glories of the program. A theme 
with variations by Angelelli prov ed to be 
t noble and formal vehicle for display- 
ing the tonal and expressional resources 





of the grand organ and a complete test| MRS. ROWE IN OLD CHURCH 
and triumph for the technical profi- | ‘ 
ciency of Organist Yon.—Morning Tele- | 
sraph. _ om a 
His playing was that of an expert, and | Dedicates Instrument Where She 
he exploited the capacity of the fine | Played 36 Years Ago. 
Aeolian Hall organ to the full.—Evening Charles I. Rowe, Chicago repre- 
World. P é : : sentative of M. P. Moller, reports | 
Pietro A. Yon is one of the few organ- . e es | 
ists in New York that one would care to| the recent completion of a two-man- | 
hear in Bs eocoge Hall Laren So oom ual organ in the Presbyterian Church | 
appears there only once a year, bu ie ; aC ae oT 
occasions are memorable. In many re- ol Jerseyville, Il. \ medium sized | 
spects he may be placed among the lead- duple x organ also has been placed 
ers of the school of organ playing, rank-|jn the U. B. Church of a Ind. 
‘he Enrico Bossi himself. | \fe Rowe has just closed a contract 
This artist is vivid and always musical | for an organ of 23 stops, with chimes 
& his interpretations. Skilled musician- | for the new Y. W. C. A. building at 
ship was revealed, while the registration | y7. 4: rs 
manual work, pedalling and the deft use Madison, Wis. . ‘ 
of the vox humana and the chimes of the Che installation of the organ at 
° 








GEORGE E. FISHER, ROCHESTER ER ORGANIST. 


Aeolian organ were evidences of 
virtuosity.—Times. 

was admirable skill in his man- 
of the manuals and .pedals. 


splendid 
brilliant 

There 
agement 
Sun. 

He showed 
unusual | skill. 
this character 

Herald. 


himself to be a player of 
Few entertainments. of 
surpass those of Mr. Yon. 


Death Takes Mrs. R. Ww. weeny 

Rowland W. Dunham, F. A. G. O., 
dean of the Central Ohio chapter of 
the A. G. O. and organist of the lirst 
Congregational Church of Columbus, 
has been deeply bereaved through the 
death of Mrs. Dunham, which oc- 
curred at her home in Columbus early 
in March. Mrs. Dunham was born on 
the little island of Guernsey, in the 
Channel Islands, in 1884, and came to 


the United States when an infant. She 
met Mr. Dunham in Westerly, R. I., 
to which city he went in 1906 to take 
charge of the male choir at Christ 
Church. They were married in that 
church in 1908. Mr. and Mrs. Dun- 


ham went to Washington in 1911 and 
from there to Columbus. Mrs. Dun- 
ham was of a cheerful and optimistic 
disposition and was a woman strong- 
ly devoted to her home, and her good 
taste and understanding of music 
were a great help and inspiration to 
her husband. 

Bonnet at College of Emporia, 

Dean D. A. Hirschler of the depart- 
ment of music at the College of Em- 
poria writes that Joseph Bonnet ap- 
peared in a concert at the college 
Feb. 18, playing. the new four-man- 
ual and echo Moller organ before an 
audience of 1,000 people. “He com- 
pletely won the audience and by his 
wonderful art and musicianship made 
a greater impression on the public 
than any other artist has been able 
to make for a long time in the his- 
tory of musical events in the city,” 
said Mr. Hirschler. “He gave as en- 
cores in addition to the regular pro- 


gram: Andantino, Chauvet; Gavotte, 
Martini; Cortege, Debussy; Toccata, 
Widor, and ‘La Marsaillaise.’” 





Jerseyville was of special interest as 
that is the former home of Mrs. 
Rowe, where she played the organ 
that was installed in that church 
thirty-six years ago, a position she 
inherited from her mother. She was 
at the keyboard of the new organ for 





the dedicatory service in February 
and some of the members of the 
choir at the opening of the former 
organ were present and took part 
with her in choir service for rhe 
opening of this new instrument. 
Organists Bring Bonnet. 
\ committee of organists of Inde- 


pendence, Kan., was responsible for 
a concert by Joseph Bonnet in the 
First Methodist Chovth of Indepen- 
dence on the evening of Feb. 14. The 
committee included Alfred Hubach, 
chairman; J. P. Seymour, Mrs. Otto 
Whitcomb and Paul O. Goepfert. 


The proceeds were presented to the 
Salvation Army. 


Milliman, who is remem- 
salesman and erector 
and who entered 


Sergeant H. J 
bered as an organ 
in Chicago and Omaha, 
the service at Camp Grant, writes from 
Trier, Germany, where he is with the 
forces which went into Germany after the 
armistice was signed. Sergeant Milliman 
is using his mechanical knowledge to the 
advantage of Uncle Sam at the headquar- 
ters garage. He is doing some traveling 
and is enjoying his stay in Germany. He 
sends a number of very interesting views 
of the town of Trier 
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Task for the Organ 
. 5 . . 
Builders’ Association 
By CLARENCE ALBERT TUFTS 
Concert and Theater Organist, 
Los Angeles, Calif 
Second Article. 
In a recent issue the great advant- 
ages that would result from a prac- 
tical standardization of at least one 


or more of the medium-priced three- 
manual organs of each organ com- 
pany were discussed. In this contin- 
ued article the writer takes his life 
in hand to suggest actual points to be 
standardized. These opinions and 
suggestions are not original or theo 
retical, but are the result of observa- 
tion of successful points already in 
use, and of proven value. : 

Certain well-known companies have 
forged ahead so completely in logic, 
common sense and convenience for 
the player that as a beginning in 
standardizing we could do no better 
than to adopt their points of con- 
struction. To cite these few most 
important and better points the 
object of this article. 

If mathematics and logic have any 
merit in organ building, then it must 
be easily agreed that a semi-circle is 
more convenient than a long, straight 
line. The organ world has finally 
attained a quite satisfactory pedal 
board because of this principle of con- 
venience of the semi-circle. Since 
this is a fact concerning one point of 
organ construction, why not adopt a 
universal rule for a similar treatment 
of the key-board as well? Surely we 
ought to have the console, key-board, 
stop tablets and other accessories so 
that they too will be more convenient, 
logical and practical. 
let us then have a universal type 
semi-circular console, let us have 
stop-tablets, small, compact, in family 


1S 


of 


groups, each group separate for the 
eyes’ convenience, also in multi-col- 
ors, and a definite standard of key 


weight and key action, all of these to 
be for one purpose only—the greatest 
convenience for the player’s eyes and 
hands. 

Let have 


us sensible availability, 


even though we have to bury our 
heart’s greatest personal opinions. To 
illustrate with just one point, why 


labor with an ivory knob (often al- 
most the size of a door knob) which 
allows of but one pulling at a time, 
when a smail tilting tablet is abso- 
tutely more mechanically sensible and 
available? Or if a slight motion al- 
lows one to procure either one, sev- 
eral or many “stops” with one easy 
movement, why not universally adopt 
this better tablet method? 

_!f multi-colored tablets in a semi- 
circle are easier to reach, and also rest 
the eye and make for precision in 
location, then ought the registration 
to be made a great deal more difficult 
by building a vast array of tablets in 
a long, straight line, and in a monot- 
onous black and white? If forty tab- 
lets may be placed within a given 
space of fifteen or less knob-stops 
(according to their wondrous ‘size), 
then why impede the hand’s dexterity 
by these obsolete (at least they should 
be obsolete), illogical affairs? If 
sixty “gtops” with high pressure pro- 
vide a good mass of sound and a fine 
variety of solo tone color, it seems 
unnecessary to employ the excessive 


number of stops occasionally her- 
alded in our “largest” organs. 
Then completely forever depart 


mere size, quantity, mechanical incon- 
sistency and inconvenience, and come 
into general use, real simplicity, qual- 
ity of tone, and a universal console. 








Do You Know What 
the Organists Are Playing? 


The Diapason contains the most compre- 
hensive and informative department of 
Organ Recital Programs ever published. 
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Skinner Replies to Audsley 


Noted Organ Builder[Answers At- 
tack on the Sound Wave Theory. 


By ERNEST M. SKINNER 
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Che other day | met a man in New | 
York and he spoke of the articles pub- | 
lished in The Diapason under the 
heading “Facts and Fallacies of the | 
Yuning Fork,” said man_ saying: | 
‘Audsley seems to have knocked out 
the sound wave theory.” 

| had been reading the articles and 
would like to say a word upon the 
subject, although | do so at great in- 


onventence to myself and under great 
essure of time canal declare 
} 1 low is t 

flect of irthie ymntri 

14 ] s rimation 





|. Hac 

le t ’ \ir \ sic y Hie wll re) 
ke ill o e it | disagree with 
( ports, parti ular 
iy as he says, by implication, in his 
concluding sentence that while he 
es not KNOW what sound is—he 

} 





vs what it is not. 

Being engaged in a specialized form 
of sound production and only a prac- 
tical man, I, of course, labor at a 
disadvantage and it may be regarded 
as presumption on my part 1 L take 
issue with Mr. Audsley, but be that 
_ it may, I will say at the outset that 

| do know what a sound wave is and, 
perhaps, also what it is not. I am 
obliged through -force of circumstan- 
ces to be brief, but if any reader de- 
sires a further statement on any of 
the points mentioned, I will be glad 
to give it. 

it has come, 1 hope, to pass that 
when a man begins to think about 
sound waves, particularly with refer- 
ence to organ pipes, the first thing 
he does is to stall his engine. 

In the first and second Articles pub- 
lished reference is made to Tyndall’s 
comparison of the pendulum and the 
tuning fork. Audsley quotes Tyndall 
as saying that the pendulum does not 
produce sound because it moves too 
slowly, whereas the greater speed of 
the tuning fork causes it to produce 
sound. Almost the entire second ar- 
ticle is devoted to proving that the 
vibrating end of a tuning fork moves 
at vastly less speed than does the 
pendulum. Now Mr. Audsley knows 
as well as the rest of us that the speed 
of neither the pendulum nor the tun- 
ing fork has the slightest bearing on 
the subject. 

1 think Mr. Audsley is a bit rough 
om Tyndall, who was a pioneer in a 
difficult field. Tyndall says: “Hence 
sonorous waves are not generated by 


the pendulum” (because it moves so 
slowly). What is a sonorous wave? 
Answer: An audible one. The hu- 


man ear, so they say, cannot get be- 
low 32-foot pitch, sixteen pulses per 
second—iet it go at that. How can 
a pendulum make an audible sound 
going at two a second, or anywhere 
around there? I believe Tyndall knew 
better than he said. He might bet- 
ter have said the low frequency of the 
pulses sent off by the pendufum do 
not constitute a sonorous wave. The 
difference in effect being then one of 
frequency and not of speed, so why 
so much about the low speed of the 
fork when it is of no account after 
you prove it as Mr. Audsley has, and 
why then is it a “strange omission’ 
that no mention has been made of the 
speed of the prong of the fork? Mr. 
Audsley. clearly demonstrated what 
we all know, that is, the louder a 
fork is sounding, the faster its prongs 
are moving, since to keep its pitch it 
must make a wide or small swing in 
the same interval or time. 

What hidden secret lies here, and 
since in the present case speed is 
synonymous with power only, how 
does “the very existence of the wave 
theory of sound stand or fall on that 
single question?” It is perfectly clear 
that it has nothing whatever to do 
with it. Tl is not even remotely re- 


lated to it. : 
Someone once said—I forget who— 





| 


| 


;that he could move the world with a| 
lever if, etc., etc. Speaking largely, | 
lone sound wave will kill another ex- | 
actly like it if the plus of the one ex- 


actly coincides with the minus of the | 
Strike a tuning fork | 
and by holding it in a perpendicular | 
| position with the ends near the ear, | 
you will find by turning said fork that | 
there are two points of silence at op- | 


lother. Same if. 


posite sides of the circle described by | 
the prongs of the fork. Turn slowly 
s the points are minute ares of the 
circle. Having done this successfully, 
it may now be stated that one sound 
will neutralize another, producing si- 
ence. The tuning fork is the only 
example | know of where it has been 


accomplished lf | had the time I} 


ould do it with organ pipes 


No reterence will be made to arti- | 


cle three. 


The fourth article 


mentions one | 


iprong of the tuning fork in discus- | 





jthe plus and minus waves from a| 


of the tork are 


sions of their behavior. An illustra- 
tion of staggered waves is given 
which would theoretically produce 
| silence. error is made in deductions 


in several ways 
First, the faces of the vibrating end 
separated by the 


thickness of the metal which throws | 


the waves an equal distance out of 
coincidence. 
lence as an exact coincidence only 
would produce silence. This point 
may be fully demonstrated by not- 
ing the extremely arbitrary point at 
which the tuning fork must be held 
to get in the line of silence as sug- 
gested above. 

The theory that sound waves of 
like kind will neutralize each other 
is absolutely proven by the above | 
experiment with the tuning fork. The 





SILENCE AT 


drawings shown in figures 1, 2 and 3 
are interesting as illustrating a prin- 
ciple diagrammatically. They, how- 


ever, represent a condition that could} time to investigate the possibility of 


not be established offhand in a thou- 
sand years. 
Audsley says in article four that if 


the neutralization theory is correct | 


fork must produce silence; that the 
sound wave theory 


jpends on it. Well, supposing this is | 
|so. Are we then to dismiss the ac- 


| cepted theory of the sound wave sim-| 
ply because we lack ingenuity to com- | 


| point of fact, sound waves are con-| 


bine them to produce silence? In 
tinually neutralizing each other, but 
we are not sensible of it hecause the | 
field of its occurrence is so minute 


This would prohibit si- | 








| 


| 


absolutely de- | 


| 
| 


| 


| hope by the accompanying drawing | 
to show how sound waves may neu- | 
tralize each other and how impossi- 
ble it is that we shall be sensible of 
it. 

A study of figure 1 shows two 
groups of concentric circles each hav- | 
ing a number. I will give each group | 
a letter—A and B. We will assume 
that each represents sound waves 
generated at the central point. We 
will further suppose the sounds to be 
exactly alike in pitch, quality and 
strength, a combination nearly im- 
possible at the outset, but we will 
admit it for present purposes. We 
know that a sound loses force as it 
advances, so we are safe in saying 
that the waves represented by the 
smaller circles are more powerful 
than those represented by the larger 
and that the sole points where they 
are identical in the three character- 
istics named above are at the points 
of coincidence of rings of similar 
number (Each ring represents a 
complete wave both plus and minus. 
| take it for granted the it it will be 
understood that by “coincidence” I 
mean the conjunction of the plus and 
minus of waves of similar numerals.) 

It will be seen that all the points 
of coincidence occur on a_ straight 
line. Neutrality is possible only on 
this straight line and nowhere else. 
Actually the sound waves would be 
spherical and the straight line would 
become a thin plane, as a sheet of 
paper. In no other part of the sound 
is neutrality possible because the 
waves are unequal elsewhere because 
the larger circles after passing the 
neutral point are meeting smaller ones 
and the size of the circle represents 
very well the inequality in the 
strength of the waves, bearing in 
mind that the large wave represents 
attenuation and the smaller density. 
\ weak wave cannot neutralize a 
strong one. How, then, is one to iso! 
late this thin field of quiescence from 
its audible surroundings? Rather dif- 
ficult, don’t you think, except with 
the tuning fork, which eliminates the 
term “impossible.” It seems that it 
is possible with a single fork to kill 
one sound with another. In the em- 
ployment of two tuning forks there 








are eight surfaces giving off sound 
waves, which make twenty-eight wave 
combinations, all spherical. I haven't 


finding a “blind spot” in this multi- 
tude of complications, I doubt it. 

Fifth Article: The drawings are 
well enough as diagrams, but they 
would be less misleading without the 
forks as for reasons previously given 
they represent impossible conditions. 
It is clear that Tyndall, being a pio- 
neer in a new and difficult field, was 
more or less carried away by enthu- 
siasm and not wholly sensible that 
he was enunciating theories that were 
too difficult to demonstrate in a prac- 
tical way, but none the less true. But 
can it be true a” Mr. Audsley prints 
the letter of S. C. Dennis, M. 
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Baltimore, Md., as having any claim 
to serious consideration? Mr. Auds- 
ley says there is a “ludicrous side to 
this communication.” I think it is a 
scream. The most serious thing 
about it is its presentation as having 
any value whatsoever in view of what 
| have said of figure 1. [See August, 
1918, Diapason. ] 

The futility of the performance 
with the forks will be apparent, but 
those pitch pipes “blown a half and 
a whole wave length apart,” not the 
slightest attempt at exactitude, no 
consideration or appreciation of the 
necessity for taking into account the 
sound reflected from the walls and 
ceilings, no assurance that mother 
and daughter had the same wind pres- 
sure, show not the slightest evidence 
of any knowledge or appreciation of 
the subject, a performance unworthy 
of a 10-year-old schoolboy. Yet Mr. 
Audsley calmly says in article nine 
“when he proved the interference 
fraud,” 

His indignation at poor Tyndall is 
as genuine as it is ludicrous. The 
whole thing is a farce only equal to 
the “knowing that interference of 
sound waves was absolutely neces 
sary to the existence of the sound- 
wave theory.” 

With regard to the experiment of 
the candle and the tin tube, the ques- 
tion might be asked: What is a 
sound wave? Two surfaces coming 
together make a single wave, not a 
reciprocating wave. Mr. Audsley 
asks if any single person’ believes 
sound had anything to do with blow- 
ing out the candle, assuming that a 
single pulse is a sound. TL believe it 
because I know a single downward 
wave in an organ pipe liberates the 
tongue of a reed held against the 
eschallot by the bellows pressure. I 
should say there was a more violent 
shock to the air column in the experi- 
ment than in the organ pipe. The 
smoke in the tube demonstrates con- 
clusively that the candle was extin- 
guished by a sound wave. If Mr. 
Audsley will put a diaphragm of gold 
leaf midway the tube, the candle will 
“oo out” under the same ‘excitement. 

Seventh Article—Figure 5. The ex- 
periment has no value. If Mr. Auds- 
ley had looked at the tuning fork he 
would have found it as immovable as 
the gold leaf. In answer to “why is 
this?” I will say that the motion is 
too rapid for the eye to detect even if 
the leaf were not so placed that it 
couldn’t be seen anyhow. The direc- 
tion of movement is to and from thie 
eye, within a tube. The so-called 
“persistence of vision” that makes the 
motion picture possible would make 
invisible the movement of the leaf in 
any event. An approaching train in 
the distance appears motionless, one 
moving at a right angle moves visi- 
bly. The sound wave passes through 
the leaf and excites fork No. 2 he- 
yond question. 

A fork vibrating 256 held to the 
light sideways shows no movement, 
only a partial shutting off the light. 

If a handkerchief be held within 
a few inches of the end of a recum- 
bent 32-foot open diapason, it will 
move very visibly. Its movement is 
within the limitations of the eye. An 
intelligent man would not deny the 
passage of a bullet he could hear, be- 
cause he couldn't see it, any more 
than he would dispute the existence 
of the sun because he couldn't hear it. 





Gives Wolle Doctor’s Degres. 

The University of Pennsylvania has 
taken occasion to bestow the degree 
of doctor of music upon John Freder. 
ick Wolle, who already held this hon- 
or from Lehigh University. Provost 
Smith, in granting the degree to Dr. 
Wolle, pronounced the following 
brief eulogy on the musician's 
achievements as an organist: “John 
Frederick Wolle, successful composer 
of hymn tunes and chorus and orches- 
tral anthems, but, best and greatest 
of all, the enthusiastic and sympa- 
thetic interpreter of the productions 
of the renowned Bach, whose cantatas 
and oratorios have found a new and 
appreciated home in little Bethlehem 
by virtue of your musical genius. 
‘Though you build your house in the 
woods, the world will make a beaten 
path to your door,’ and T confer upon 
you the degree of doctor of music.” 
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Highest Grade of 
REED and FLUE PIPES 
ARTISTIC EXCELLENCE 
in VOICING 
Westfield, Mass. 

















St. Chrysostom’s Episcopal Church 
CHICAGO 








Robert J. Jackson 


ome Instrument vb Co. 


Tuning, Repairing ond Regu ng Work 
done on Pipe Orga and 1 Pho: wg Tears 
Organ Blowers 
“The Zephyr’ 





Office and Showroom in me City, Mo. 
P. O. Box 307 


Correspondence Soiicited. 
te Tie Te 





Jerome B. Meyer & Sons 


Manufacturers of 


ORGAN PIPES 


QUALITY AND SERVICE 
SATISFACTION GUARANTEED 


PIPES SCIENTIFICALLY MADE 
ARTISTICALLY VOICED 


Front Pipes Decorated or Bronzed 


125 Austin Street, Milwaukee, Wis. 














Boy Voice Training 
Special Course 
for Organists 
G. EDWARD STUBBS 
121 West 91st St., New York City 





FREDERIC ROGERS, 
Mus. Doc. 
Dean, Kansas Chapter, A.G.O. 
CONCERT ORGANIST 


Director Municipal Music 
HUTCHINSON - KANSAS 
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HUGO GOODWIN 


Concert Organist 


666 Rush Street 
CHICAGO 





Louis R. FLINT 


Organist 
ST. LOUIS, MO. 


Recitals ..... Instruction 


First Congregational Church 
Wm. Fox LIBERTY Theatre. 








CARL McKINLEY 


Organist and Director of Music 
THE CENTER CHURCH, 
HARTFORD, CONN. 
Recitals Instruction 


Address—87 Atwood Street. 


AUG. A. KLANN 


Manufacturer of All Kinds of 


Magnets for Organs 


Special Magnets for Unit Organ 
BASIC, VIRGINIA 

















ARPARD E. FAZAKAS 


CHURCH ORGANS 


156 FIFTH AVENUE, N. Y. 
FACTORY: ORANGE, N. J. 





J. WARREN ANDREWS 


Concert Organist and Teacher 
Special Ten-Lesson Course in 
Organ and Church Service Playing. 

Short Course, also, in Piano Teaching. 


4 West 76th Street. New York. 














ESTABLISHED IN 1879 





PIPE ORGAN BUILDERS 


SOUTH HAVEN, MICH. 


MAIN FACTORY AT ST. HYACINTE, P. Q 


Builders of the organs in Emmanual [tpisco- 
pal Church, Boston, the largest church organ in 
America; First Congregational Church, Detrott, 
Mich.; Sinai Temple and St. James’ M. E. Church, 
Chicago; First Baptist Church, Svracuse; St. Paul’s 
\nglican Church, Toronto, the largest in Canada, 
and over 700 others from coast to coast. 

We manufacture a small two-manual organ of 


seven speaking stops suitable for chapels and small 
churches at a moderate cost. 

Apply to the firm or to our Chicago agent, Mr. 
I’, Philie, 548 Oakwood Boulevard. Phone Dougtas 
8244. 
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Rutgers College, New Brunswick, N. J. 


Mr. Ernest M. Skinner, 
Dorchester, Mass. 


THE 


HALL ORGAN 
COMPANY 


My Dear Mr. Skinner: 


Our organ has now been installed for two months, 
and I feel that | must write you telling you of my 
great personal satisfaction and gratification, also of 
the great interest taken by the people of our college 
community and of the city. Everyone remarks about 
the peculiar beauty of tone; the voicing and mechani- 
cal arrangements are never-ending joys for me. We 
have started a series of little recitals on Sunday after 
noons. (Iam enclosing one of the programs, and our 
audiences are nearly filling the chapel and inereasing 
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BUILDERS OF 





and agrees with me in the idea that the organ is one of 
our most valuable acquisitions of recent vears. 

Mr. Noble expressed his belief that the organ 
“was the best three-manual instrument of anywhere 
near its size he had ever played,” and | most certainly 


FOR 


Churches, Halls, Residences 
and Theatres. 


agree with him. 





Will vou accept my sincere thanks for all the 
favors and considerations shown ? 


Sincerely yours, 
OFFICE AND FACTORY: 


WEST HAVEN, CONN. 


Branches in Washington, Atlanta, Pittsburgh 
Minneapolis and Chicago. 


Howard D. MeNinney, Musical Director 
Rutgers College. 
Organist—The Kirkpatrick Chapel. 
586 George St., 
New Brunswick, N. J. 
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Hillgreen, Lane & Co. Stock List of WOOD STOPS 
ii ha ae tio ch ae aaa Samuel Pierce Organ PipeCo. 


touch system, Concussion devices, Theatrical “effects” 


and Automatic Players are provided in connection with READING MASS 
9 ° 


our work whenever desired. 


Making all parts of the instrument at our Factories, we 16 ft. Pedal Bourdon... .CCC-30 754x914 No. 1 
are prepared to meet any architectural conditions, how , eee 
ever difficult. 16 ft. Pedal Bourdon. ...CCC-30 634x8 No. 2 
a 5 = ft. Pedal Bour CC-30  $74x7 1 
Our unusual success with Theatre Organs justifies the 16 it. Pedal Bourdon. . . .CCC-30 IY3X/ No. 3 
statement that we are eminently prepared to serve the 16 ft. Pedal Bourdon. ...CCC-30 514x6"% No. 4 
interests of those engaged in this field 
Doppel Flute ..... CC-61 4 x5 
Correspondence is solicited. : ; 
P Double Mouth .... C°-49 214x254 Reg. 
2 


Factories: ALLIANCE, OHIO Renn GR a 


16 ft. Manual Bourdon... 








16 ft. Manual Bourdon... C°-49 215/16x3 9/16 No. 1 
16 ft. Manual Bourdon... CC-61 45/16x5% No. 2 
8ft.Gross Flute ...... CC-61 334x 4 (Std. Bass.) 
F bE A I U R E S 8 ft.Gross Flute ...... C°-49  31%x4 
PUTTING 8 ft. Stopped Diapason. CC-61  33¢x4 No. 1 
8 fit. Stopped Diapason. C°-49 2 x2% No. 1 
a e /e 
The Wicks New DIRECT ELECTRIC Action 8 ft. Stopped Diapason. CC-61 2 15/16x3 9/16 No. 2 
in a class by itself are 8 ft. Melodia .......... CC-61 234x274 Use No. 1 Std. Bass 
Instantaneous response and repetition, positive action 8. Melodia .......... CC-61 23/16x25% Use No. 2 Sd. B’s 
under all climatic and thermal conditions, the simplest ; a : 
‘ . . P . 8 Me y °_AO m: / (25 
action in elementary design and principles, the most ft. Melodia .......... ea 3/16x254 
rigid in mechanical construction, the most economical 8 ft. Melodia .......... CC-61 115/16x234 Use No. 2S. B’s 
in operation and requiring the least care in the way of 6% Plate Tiaveso CC-61 23/16x2 11/16 No. 1 
maintenance ; ‘ oe ae oe eT eas 
4ft. Flute Traverso.... CC-61 2 x27/16 No. 2 
Write for our booklet ‘The Direct Electric Action,” just published 4 ft. Flute D’Amour.... CC-61 17gx24 Reg 


WICKS PIPE ORG AN COMP ANY Can ship immediately, unvoiced. Other Stops not listed 


HIGHLAND, ILLINOIS made and shipped promptly. 
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ODELL ORGANS 


A QUOTATION 


“It 1s often easy to push upon the public for a few 
years a low grade article, but only the best quality and 
absolute integrity will survive for over half a century 
Then a name becomes extraordinarily significant, com- 
manding the respect and trust of all. The Odells and 
their work are known to most organists and church- 
men of this country. They have the standing and 
character which have enabled them to claim a chief 
place among the organ builders of America. Estab 
lished in the business in 1859, they have been adding 
to their reputation ever since. ‘Tone and quality un- 


excelled’ is their otto and nothing less than this 

I, ly adhered to, would have given them 

their present rank in business. Investigate and con 

It them whet annit your new organ and you 
id their success over so many years.” 


J. H. @C.S, Odell @ Co. 


407-409 West 42nd Street 
New York City 


Established 
1859 

















Established 1860 


Pipe Organs of Superior Quality 
Electro and Tubular Pneumatic Action 
Contracts on Hand Now: 


Three for Brooklyn Churches 
ive for Philadelphia 


Reuben Midmer & Son, Inc. 


375 Fulton Street, Brooklyn, N. Y. 
1129 Chestnut Street, Philadelphia, Penna. 


Works: Merrick, N. Y. 











STEERE ORGANS 


(Quality and Service) 











What gives you the greatest value for your money? 
The number of pipes or stops? NO! 
The QUALITY of the work and the QUALITY of 
the results? YES! 

Yale University 

Cornell University 

Lawrenceville School for Boys 

Wellesley College 
and many others have judged Steere work to be supe- 
rior, both tonally and mechanically, and have given 
Steere work their unqualified endorsement. 

This is a very valuable asset to you, if you are con- 

templating an organ of any size, or for any purpose. 








THE STEERE ORGAN CO. 


Springfield, Massachusetts. 
Established 1867. 





eickharor 


Mrgang 








q angerins({Jeickhardt (o. 


1125124 Burret Srreet 
MILWAUKEE, WISCONSIN, U.S.A. 





























A\ustin Organs 


A committee that knew mechanics and 
knew tone, made a searching study of the 
output of leading American organ firms. 
recently. 




















For tone they reported nothing superior 
to Austin. 


For mechanicals—console and interior 
—they found nothing so good. 


That experience is likely to be dupli- 
cated wherever the search is made thor- 
oughly and without bias. | 




















Austin Organ Company 


171 Woodland Street Hartford, Conn. 























